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3a cnpuaHna

My3zero IBana-[oH4Yapa
MUCTCUbKUIA  LIMKA
«YKPATHCBKI KARITATH »,

CTBOpeHnil XyAOXKHULIEIO
laAnnoio._3ybuenko, snepuie
BHXOAMTE A0 FASAQHIB NiCAS
AOBIUX POKiB: «VB'I3HEHHS
B MaASPCHbKi MAACTePHI...

3yb4yeHko

Faamna OnrexkcaHApiBHa

apoaujiacsa B

Kueri 1929
POKY B DOAMHI Hay-
KOBII[iB. Barsko,

OnexcaHgp ABKCEHT-
iftoBuu 3yOYeHKO, —
KaHIUAAT CiJIbCHKO-
rocrnofapchbKuX HayK,
aBTOp 6araThboxX HAyKO-
BUX mpanb. Martu, I'an-
Ha AmnzapiiBaa Ckpum- .
YUHCbKA, HAYKOBUH
cniBpobiTHUK AKa-
nemii Hayk YKpaiuu.

¥V 1944 - 49 pokax HaByajacsa y
Pecny6nikaHchkilt XymosHiM mkoui
im.T.IlleBueHKa y TAJaHOBUTOTO XY-
JoKHUKa-nexarora Bomogumupa IBa-
HoBH4Ya Bonzapenka. 1954 poky Bery-
nuna no KuiBChKOro gepKaBHOTO
XyZOKHBOTO iHCTUTYTY, A€ HaBUYajJIacs
B Ma¥CTepHi BiJOMOr0 *KMBOIIHUCILSA IPO-
tecopa Onekcia OuexciiioBuua Illos-
KyHeHKa. 3 1956 poky mouasa Buis-
gutu Ha KaHikynu no Kapmar. Temoro
JUILIOMHOI po6oTu obpasna «I'ymynses-
ke Becimms». Ilicnsa s3akiHuennsa
Incruryry (1959 pik) npomosxyBaa
moJtiTa nogopoXxkysatu B Kapnarax no
1963 poky.

Y 1962 - 64 pokax Gysa cepen 3ac-
HOBHUKIB 00pasoTBopuoi cekmii Kiy-
Oy TBopuoi Mosoni Kuesa. 3 1962 poky
IIPUCBATHIA ce0e BiAPOIKeHHI0 YKpai-
HCBKOI'0O MOHYMEHTAJIbHOTO MUCTEITBA.
Byna unenom 6iopo, cekperapeM Mo-
HyMeHTanabHOI cekmii KuiBchkoil
cuinku xymoxkHukis. Ynen Coinkm

XYIOOXKHUKIB YKpaiHu
3 1965 pory. Oxpy-
skuBIuch 1967 poky 3
TAJTaHOBUTHUM KHUBO-
nucnem I'puropiem
IIpumenskom, pasom 3
HUM nporsarom 10
POKiB mparioBaJia HaJ
MOHYMEHTAJNIbHUM
oOpMIEHHAM CIIOPY
y Mapiynoni # y
KueBi (3oxpema, iH-
cTuTyTiB Axkagmemii
Hayk Ykpainum). Ilo
#oro cmeprti (1978 pik) mpomgoBxKy-
BaJla MpAaIoBaTH B MOHYMEHTAJbHO-
My MHCTEITBi.

31988 no 1991 pik Buisguia B Kap-
maTé — pasoM i3 JOHBKOW fApociasoro.

Bpana y4acTb y BcecowsHux Ta pec-
nybaikaHChKMX BHCTaBKax. Maua
II’ITh IEePCOHAJIBLHUX BUCTAaBOK. AB-
TOPCBKi TBOpM YyBiAmam no 306ipok
KosmomMuiicbkoro mMysen HapOJHOTO
mucrenrsa I'ynyasmuuu, Mapiy-
NOJbChKOI KapTHHHOI rasepei im.
Kyinpxi, KipoBorpaschkoro xyosHb-
oro myseio, CimdepomoabcsrKoro xy-
JOKHBOTO My3er, CeBacTOmoJIbCHKOL
KapTuHHOI rayepei, Mysero IBana I'on-
Yapa, a TaKOX MHCTEIbKUX rajepei i
npuBaTHuX kKosekuiit CIIIA, Kananu,
Aprentunu, fnonii, Ascrpanii, Taii-
BaHIO, Himeuuyunu, Xopsarii...

Huni € KepiBHUKOM auTAYO0i Xy-
HoxHBOI cTyAil “OpanTa” npu IlenTtpi
KynabTypu i mucrenTs HTYY (Kuisch-
KUl mosiTexHiuyHU# iHCTHTYT).



«Ykpaincoki Kapnatm»
lFaamun 3youeHko

«IToknurxanns xydoxcHura — 8 ymeepdscerni 000-
pa, kpacu i npasdu.. I axwo 6iH HAYIOHANbHUL
xydoxcHuK, Mo 8 nepwy yepzy mae cmeepiryea-
mu ceoww HAI[IIO, ceoo KYJIBTYPY...»

Tanuna 3y6uenko

() OPH 3aBXAY YABJIAIOTBCA HAM UMMOCH HEJOCAXKHUM, He3BiZaHUM i TaEMHHU-

C/ uyum. Hegapma BepmmHy rip y 0araTbox HapOJiB CBITy CTaJ CUMBOJIOM Be-
JIU4i JIOACHKOTO AYXY — BOHM KJIMYYTh A0 cebe BiBa’KHMUX IIYyKadiB, CIIPAarjuxX TalHU.
I 0co6IMBO TOHKO IIOKJIMK Tip BiUyBAIOTh XYJOKHUKH.

MucTenbKo-gyxoBHe cxomxenas ['amman 3youeHko BinfyBasocsa B ykpaincbkux Kap-
marax — Kpam AUBOBIIKHMX Ka3KOBUX TIip i OypXJMBUX pidOK, y AKOMY BCe QUXa€
mpaicTopieio ykpaincekux ropsH. Ilepma 3ycrpiu I'anuenm 3 ropamu Oyja CHOBHEHA
BpaXKeHb i HesBifaHux moci BimuyTTiB. [[UBOBMIKHUI Kpail 0fpasy IIOJOHUB AyLIy i
cepIie Xy/JOKHUII, 1 1110 JIF060B BOHA IIPOHEC]IA Yyepe3 BCe CBOE »KUTTs, CTBOPUBIIIH BEJIH-
KU MaJIAPCHKUNA ITUKJ «YKEPATHCBKI KAPITATH».

Tanuaa 3y6ueHKO, KOPiHHA KMSHKA, 3pOCTaja B MiCbKOMY cepefioBuIi. [luTsadi pokn
npomaiinynu Ha Benukiit HuromMupcesKiit — B IeHTpi MicTa, y BUXOpPi CYETHOTO CTOJIHNY-
HOTO KHUTTs. ¥ maM’aTi 3aKapOyBasicA KOHTPACTH TOTO 4Yacy: IIEPEHTH «CBATKOBUX»
ZIeMOHCTpanii i GeskiHeuHi psaAM MaTepiB 3 OMYXJIUMH BiJ ToJ0OAy AiTbMH; HUIEHHS
HAI[IOHAJIBHUX CBATUHD i 3aCHILIA 6e3IyITHOI GLIbIIOBUIBKOL KYJIbTYPH; 3a00pOHA PiHOL
MOBH i MaHYBaHHA «OOIIEIOCTYIIHOTO BEJIMKOPYCCKOrO S3BIKA»; IOMIE3H COIpeasiamy,
Mpakobiccsa 30-x pOKiB... [[oHUMHI mepes ounMa XyAOKHHIII CTaNiHCBKI pempecii — ampke
ozxHOTO ii mifa, cameHnKa Auapis CKPUIUYMHCHKOrO 6yJI0 3aapemToBaHO, a APYroro —
ABkcenTia 3y6uenka, rocrogapsa-semiepoba — poskypkysreHo. Ha ii ouax spyitHOBaHO
nyxoBHHUl o6epir Kunesa — MuxailmiBCbKUI 30J0TOBEPXHH cO00p, 1 HATOMICTH 3BEEHO
MOTBOPHI apxiTeKTypHi opmu. Biaykaroun pyiHamMu icropryHKMX nam’AToK, l'anruna iHTYyi-
THBHO BifdyBaja IOAUX CJIABHOIO MUHYJIOrO; ii AYIITy OropTaB MNIMOMHHUI Oinb — amxe
To 6yau paHU Ha Timi pigHOi YKpainu. Tak ime JUTHHOIO BOHA Ii3HAJa MKUTTEBi IIPOTHU-
pivusA: THCAYONIITHIO BeJIMY MUHYBIIMHU # CyIiNbHY (ajbll TOTO 4Yacy.

3HavyHMI BIIUB Ha dopMyBaHHs ayuri lammau Manu ii 6aTbKu, KOTPi Jo6pe 3HAIM i
[IAHYBAJIHU YKpaiHChbKe MUCTEITBO, X04 i He Gyiu npodeciiiHo 3 HUM OB’ A3aHi, a TAKOXK
KoJI0 ix apysis. Taro, Onexcanap ABKceHTiiioBHY 3y6ueHKO, 6YB BUCOKOOCBI4€HOIO JIIO-
IIMHOIO, TApHO MAJIIOBaB, BUMBCA JesKkuil yac y Bacuna Kpuuescrkoro, momo6isas Goi-
uykicris. Jlo6pumM npuaTenem poauHy 3y6ueHKiB 6yB xynoxHUK-6oiuykict Oxpim Kpas-
uyenko. [lo BiliHM BiH uyacTo HaBifyBaB ixHIO Xary, HaBuaB [anluHKY MamoBaHHIO. Sk
srajye cama XyNOKHUIA: «Bin 6uue Mene mMuciumu y3azanbHeHo, ane s modi we He
posymina yvozo. Mene yikasuia namypa, 60Ha we 00620 cudira 6 meti...» . Ilponosxuia
CBOE MICTelbKe HaBUaHHA l'anuHa B XyH0oKkHi#N cTyaii npu ITanani guTadol TBopyocTi y
€mnzasern ITickopcrkoi, yuenuri Pemopa Kpuuepchkoro ta Muxaiina Boituyka. 3romom,
KOJIM BOHA IIPAIfOBATUMeE B JEKOPATUBHOMY CTILI, Il HAyKa CTaHe iif y mpUrofi.

Vopozos:x 1944-49 pp. Tanmba HaBuaeThea B PecrmyGiikaHCHKiN XymoskHiM mxomi
im.T.T.IlleBuyeHKa, Ae il MOIIACTIIO CTYAiIOBATH PUCYHOK Ta YKUBOIKC III€ B OJHOIO Y4YHSA
®enopa Kpruescskoro — Bosnogvupa Borzapenka, IpeKpacHOro XyAOMKHUKA W menarora,
KOTpHIA I CBOIX BUXOBAHIB GYB CIpaBXHIM JyXoBHUM OarbkoM. BiH BramToByBaB nis
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mited mikaBi Jekiii-eKcKypcii, posmoBizaB mpo 3aGOPOHEHUX HA TOH yac XyJO0KHHUKIB,
BUBO3MB iX Ha eTIOAu 3a MicTo, Ha posauBu [[Himpa, OpraHizoByBaB II€BUYEHKiBCHKi
Beyopu. CepezmoBuire, B SKOMy Bupocrasia 'anusa, hopmysaso ii camocBimomicTs: «d
0yaa CKpUmMHOIO 306Hi, alle MALA BHYMPIULHIO CUNY 8KPAIHCbK020». Jlami 6yJ0 HaByaH-
HA B KHiBCEKOMY epKaBHOMY XyAOXKHBOMY iHCTUTYTi, e mosis gapye lamumi sycrpiu
i3 me OgHMM YYHZOBUM XyAOKHUKOM-megarorom — Onekciem IIIoBKyHeHKOM, B Maii-
cTepHi AIKOro BoHA 3/100yBa€e MpodeciiHOro MaJAPCHKOr0 BUILIKOIY.

OpHax HaBUaHHA B iHCTHTYTI He OyJ10 Jtlerkum i 3yGueHKo. Boxe mepma ii cTymeHTCH-
Ka pobora «Ckumarors IlepyHa» BHKJIMKATIA XBAIIO KOCMOIOJITHYHOTO O0OYPEHHS ceper
BUKJafauiB. «Meni nocmasunu «d6iliky», a 8 He mozia émoponamu — 3a wo0?» —
nuByBanaca lamuna. Boxe sromom BuKIamay xadefpy MapKCU3My-JIeHiHI3My MOSACHUB
iif, 110 BOHA «iZleoIOriYHO HEBIPHO BHUCBIT/IMIIA MIOAII0», 1 1[0 CTYAEHTII He cJij 6paTucsa
3a raki Temu. He serme 6yno I'.3y6uenko i mo sakiHuenHio HaBuaHHs. «IIpuilmanu
MeHe 8 iHcmumym — Ounu, i 6unycKkaiu — Oull...».

I or ynitky 1956 poky 3yGuenko Bnepuie mpuisguts y Kapnatu (sa JleMkiBmiuHy)
Ha CTYJeHTChbKY NpakTuUKy. TyT BoHa BifiKpuBae 1ys1 ceGe CBiT, CIOBHEHHMI Kpachu i
rapMoHil, y AKOMy JIIOAU ’KUBYTh 38 3aKOHAMU IPUPOAU: BUPOIIYIOTh JbOH, TYYTh II0-
JIOTHO, BUIIMBAIOTh, MAHCTPYIOTh... B ymMoBax reorpadiunoi isonpoBaHOCTi, B €JHOCTI 3
TIPUPOZOI0 3(hopMyBaBCA caMOOYTHiN CBIiT ropsH i3 ioro seresgamu, midamMu, MiCHAMEI
i TaHOAMH. A IX HeCKOPeHHUI AyX BHUSABHBCS y PisHOGApB’i MicieBux 3BHMUaiB Ta 00-
PAAiB, Y TBOPax HapogHOro Mucrenrsa. CaMe TYT BifHAXOAUTHL XYAOMKHHUIA Te, YOIO TaK
JIOBro mparsyJa ii Mucrenbka ayma: «Kapnamu — miil 6HympiwHvo-6umpisanuil ceim. 3
Odumuncmea s Huaa Henave 6 060x sumipax: y dasnvomy, 3a wacie Kuiscvkoi Pyci, i 6
cbo200enHi. Mene npumszysano me dasne munyne, ma 6 Kuesi s il020, Ha KHanb, He
3Haxoduna. A mym, y yux zopax, s eiduyna dyx Opesnvozo Kueea: 8 nobymi, 00a3i,
HABIMb Y cAMUX CL08AX — Y BCbOMY npossrilacs Hawa icmopis”. Pagocrti Tanuau e
OyJ10 MesK: BOHA JKHUJIa cepef IPUPOAY, HOUYBaJa B Koaubax, CHiJKyBaJacd 3 TOpPSAHa-
MU, BXOAHUJIa B aTMocdepy JUBOBHKHOIO, ajie piffHOro iif sxurrs. ManioBana Bce, [0
IOTPAIIAIO B IOJe Ii CIIOCTepesKJINBOTO 30py: 30MpaHHSA JILOHY, 30MBAHHA MacJja,
po0OTy BHIIMBAJbHUIG, I'PY MY3HK; 3aMaJbOBYBajla TUIAXKI MEIIKAHI[IB Ta KPAEBU-
nu cena Jluboxopa... CBikicTio BpaskeHb CIOBHeHi OsifiHI eTioqu Ha KaproHi «B
micauny mig», «Cinsceka Bymmusa», «Ha moasip’i», «Purmu cTpix», «3rpi6amns
oraBu», «Iloxopon memka» Ta immri.

ITe 6yB nepiox HaBuaHHSA. SIK 3i3HAETHCS caMa MHCTKMHS, TO OyJIO IIBUAIIE eMOIiiHe
3aXOIUIEHHs, NPAardeHHsA Ayl IepefaTy BPaXKeHHS BiJ MOOAYEHOro, aHIK paIliOHAJIBHUIL

“Ilepmuit cuir” (76)



nomyk (opm i kommosurii. Ilepes Hero He CTOANO MUTAHHA, AK I 3po0UTH, AKUMU
3acobaMM — BOHA IIBUAIIE YOOJIiBajla 3a «IOCTOBIPHICTH» IepefaHMX BiAUyTTiB, iX aB-
TEHTHYHIiCTH, IpaBAUBicTE. BoHA BUBYATa HOBe IJIA Hei XKHUTTA, BigdyBasa ¥oro Jsaf,
VMHUDPOTBOPEHHA i HparHysa BifoOpasuTH Ie y CBOiX HEBEJIMKHX 3a posmipamu, aie
mupux poborax. Ha ocHOBI eTiony Ta ecKisiB, 3pobieHuX miJ yac CBATKOBUX BeYODHHIL
B JIEMKiBCBKill xaTi, ['a/iHa CTBOPIOE KapTuHy “ApkaH”: nepeB’dHa py0ieHa xaTa, TbBMAHO
OCBiTJIeHA, TIOMIJ CTIHAMM CHAATH AiBYaTa ¥ XJIONI y BUIIMBAHKAX, BUTDAIOTh MYy3UKH,
a B IIeHTpi y 0OPAZ0BOMY BUXOPi KDY KJIAIOTH JIeTiHi. ¥ BChOMY Bi4yBa€ThCH IUHAMIiKa
TAHI[IO0, €HEeprifA MOJOJOCTi, CIaJKOEMHICTh JaBHIX TPagUIii.

Hacrynsoro, 1957 poky I'anuna suoBy ine B Kapmarm — g0 cena Piuka 106Uy
Kocosa. ¥KuBe B IyIyIbChKiil POAUHI, TOHKO Bi4yBaiouy, K i paHime, MUPICTb JIOACE-
KUX odueil i HemigkymHy m0GpoTy cepaensb. I 3HOBY 3-mif ii meH3ss BUXOAATH CIIOBHEHI
COHSTYHOT'O CBiTJIa OPTpeTH ropsH, kpaesuau. IOHA MICTKHHSA CTBOPIOE i PsiJi 3aBepIle-
HUX moJIoTeH, cepel akux “Iloprper misummm 3 cexa Piuxa”, xpaesun “BepOu koo
mwiory”. IloGyBaBIIM Ha OTHOMY 3 MiCHEBUX CBAT, BoHa mumre Kapruny “He Oyxo Ou
My3HK — He 6yi0 6u cBaTa”. TyT crocTepira€Mo IONIYK KOMIO3UIIHHOIO BUpIiIIEHHH,
[OYATOK KOMIIOHYBAHHS TPyIaMu. Yce 300pa’KeHHsI IIPOHM3aHe COHAYHUM IPOMiHHAM,
sIKe POBCIIOETHCA CTOBGYPAMU JiepeB, CTBOPIOIOUM CBOEPIAHY TPy CBiTJIa i TiHel, Bij J0ro
KapThHA Mae M AKWi, HiskHO-cpibascTuii komopuT. SIK y mocraHoBui Giryp, Tak iB
KOJIODHUTI BifuyBaeThCs BILIMB XyAOKHUKa Bomoaummpa BonpapeHka.

Maroun HecIOKiliHy, eHepriiHy Biaudy, I'aJuHa He 3aCHIKYETHCS JOBrO Ha OZHOMY
micui. BoHa 6araTo MaHApPYE i 3peIITOIO AiCTAEThCA IIOJOHUHM BHCOKO B ropax, Ha KOp-
noHi 3 Pymyniero. Tam, y migueGecci, fe JiTyOTh BiBUapi, i ocesamuacs MOIOAA XyAOK-
muns. CIOBHEHA HOBUX Bpa)KeHb, BOHA IHUINE CEpilo eTIOAIB: moGyT BiBuapis, ripcbki
neitsasxi Tomo. BaeHs MamoBana, a yBedepi cuaisa 6L BaTpH B KOJI I'yIyJiB, KafibHO
BCJIYXAIOUMCh Y XUMEpPHi OyBaJbIUHM, JUBOBMIKHI IepeKasH, 3anajbHi KOJOMHUUKMU...
Cepex HebaraThOX KApTHH TOTO 4acy, siKi sbeperymcs JoHuHi, € pobora “Tam, xe KHBYTH
ripeski Benveni”. TBOPH IIBOTO JITHBOTO Iepiofy HammcaHi, Ak i pamire, B peaiCTHYHIN

MaHepi, X04Y i BifiUyBaeThCA BoKe BIIpaBHiIIa pyKa MHUCTKUHiI. BoHa rimbmre obaymye
KOMITIO3HI[il KapTHH, ITHIIIe IIHPOKUM IIaCTOSHIM Ma3KOM; i1 BCEOCSYKHICTh CIIPSIMOBYETHCSA
He B IIIMPUHY, a B IVIMOUHY, yBara (hiKCyeThCA BUKJIIOUYHO HA TOJIOBHOMY.

Hacrtymsoro sita [Mamaa 3youenko i3 Onenoro OBUMHHIKOBOO, CTYAEHTKOI IpadiuyHoro
(akysbTery, ine Ha IEePeAIUILIOMHY IpaKTUKY. Ilporo pasy ii JOporu mpoJIsriud depes
Bpycropu, Kocmau, KpusopiBaio, #Kab’e ta inmi kapnaTceki mocenenssa. ¥ Bpycropax
TanuHa B TBOPYOMY HATXHEHHI IHIIIEe ITOPTPETH I'OCHOJApiB xaTH, Ae BOoHH 3 OJieHOI0
OCeJIMJIUCA: TPHOX OpaTiB-MysuK, rasguai Mapiukm, ii miteii. [lasi BOHa NPUMHOMKYE
CBiif TBOpumMii JOPO6OK HOBUMHU Kapnarcbkumu Tunaxkamu (“Ilisuara 3 Bpycropis” (36e-
piraeTsca B mpuBaTHi# Kosekiii y @inmagenndii, CIITA), “/lisunna cepex kBitiB”, “Ce-
men Ilamii” rta “Mana kHaruea” (30epiraloTbCs B IMpUBaTHIN KoJsieKIii B ABcrpaiii),
kpaesugamu (“Cpioasictmin Bewip”, “Cyciamcska xara” Ta in.). Ha xpamoBux cBaATax
BOHA BiIHAXOAWUTH XapaKTepHi obpasu ropsH (“Boiko”, “Jlicopyd 3 ¢aiikorw” Ta iH.).
IITopasdy MaJIOHOK XYZOXKHUI[I CTA€ BUPASHIIINM, JAKOHIUHIIIAM.

Temoro qumomHOI pobdotu 'anmua 3y6ueHKo oOpasia rymyJabCcbKe Beciuisa. Bigrak i
ciaim Oysio mobyBaTh He Ha OJHOMY TAKOMY CBSIII[EHHOAIMCTBi, 1100 BiguyTH, a MOTIM
BigTBOPHTH HOro Ha MOJOTHI. “I'yiyaschKe Beciinsa” — BeJlMKa MOHYMEHTAJIbHA KApTH-
Ha, OfHA 3 IEHTPAJbHUX y TBOPUOCTi XYIOXKHHWIli, B SIKY BOHA BKJIaja CBOI JYXOBHi
Hajg0aHHA 3a Tpu poku MaHApiB y Kapmarax. Kinbka mecsaTkiB eTiofiB, 3aMasibOBOK,
IOPTPeTiB i KpaeBUAIB — Bce Ile TBOPYO TpaHchopMmyBasioca B Ay ['anmuHu i KuBommc-
HO JISITJIO Ha IIOJIOTHO.

Kommosuiiss KapTUHU PO3rOPTAETHCA II0 AiaroHasi: ZOPOrolo, II0 CIIYCKAETHCA BHUS,
ime secinvHuil noizd. Ha nepegHbOMy IJIaHI, HEMOB HaGJIMIKAIOYUCH 10 TUIsaYa, BeJIrda-
BO CTYIIAIOTh MOJIOJL — KHA3b 1 KHAUHA. IxHi obmmuus muIAxerHi, 30cepe KeHi Ha
nmificTei, mo BigOyBaeThcs. Maiioke BCi yYaCHMKH BeCiIbHOI 1epeMoHil (OKpiM BiHiChKO-
BOTO i ckpunaJisi) BOpaHi y HapoaHi crpoi. Ha HapeueHi# — 6ijia BUIIATa COPOYKa, 3arac-
KH, Ha ILUIeYil HaKUHyTa Olia 2yeas it hamimica. Ha royoBi — BeciIbHUH BiHOK, HA IPYAAX
— pasKM HaMKCTa, Ha HOrax — IIKipsHi mocronu. Mosogmii TakoX BOpaHMEl y OLIy

“Jlerian” (95) “Ocrannii npomias” (150)

“Bina manka Yopuoropu” (132)

“T'apnyca-kaaruaa” (104)



BUINMBAHKY, Iifepesany uepecom (TOsSCOM), HA TOJOBL y HBOrO TEMHHI KamesroXx i3
Gisoro mip’iHoIO, Ha IIeuax cepdar. Ilosasy MONOAAT iXyTh XpereHi 6aTbKHU (0COOIUBO
KOJIODHTHO HANUCAHA XPeIlleHa MaTH), 38 HUMH OpyxOu Ta OpyxiKu i3 3aKBITYAHUM
BeclibHUM TinmbieM. Jani — mysuku i rocri. Heckinuennuii norik. IIpaBopyd — Mmosnona
miBUMHA, fKA 3 CyMOM IIDOBOPKAE CBOIO HesJilicHeHy Mpiwo. JIiBy wyacTuHy KapTHHU
3aiiMae peTebHO i 3 JM0O0B’I0 BUIMCAHWN KPAEBUA: 3eJeHa raJlsfBUHA i3 CTEKKOI, III0
Beje B Jiic, maii — cTpiMKi BepXiBKM cMepeK i IJIaBHI XBHUIACTI CXMJIHM Tip HA TOPU3OHTI.
Ha mepmoMy miaHi KapTUHU XYIOKHUISA JEeTAJBHO IIPOIMCYE TPaBy, KaMiHHs, JOPOTY.
I o6pasu mofeit, i mpuposa — Bce BMiJO 00’€ZHAHE KOJOPHCTHYHO U MiANOPs/AKOBaHEe
misicHOMy BpakeHHIO Bin kaptunu. Lleit TBip 3acBimduye Baromi nocsarHeHHs lanuHu
3y6UYeHKO y CTHJI peajiCTUYHOro muchbMa. AJle KapTHHA He MifIITa [0 Iisfada B aB-
TOPCHKOMY TIepIIIo3aayMi. Bymydn HalioHaIbHO CIIPAMOBAHOIO, AUILIOMHA pobora I'.3y6-
YeHKO 3a3Hasa 6araThoX HecIpaBeJIMBUX YTHUCKIB 3 OOKY Jep:kaBHOI KoMmicii, AKa naBa-
Ja JONMYCK CTyJeHTaM Ha 3axXWCT cBoix pobir. ToH KpUTHI 3aBAaB caM AUPEKTOD
XyZOKHBOro iHCTHTYTY IlameHko, KOTpuil AOKJazaB ycix sycumb, mob saxucr «Iy-
IyJbCKOro Beciiisa» 3sipsaBca. To 6yB siCKpaBHil IPOAB COBETCHKOI peasnbHOCTI. I
xoua Ousekciit IIloBKyHeHKO, KepiBHUK ['annam 3y04ueHKO, AK TiIBKU MIr 3aXWIaB
KapTUHY, ii Bce 'K JOBeJOCSA He pa3 IepepobAaTH.

Bigrak 6ys0 3MiHEHO caMy KOMIIO3HIiI0. 30KpeMa, BeCilbHa Ipolecis Maja CIycKa-
THCS 3 KpyTimoi ropu («Have 3 He6a») 1O KBiTydill 3eeHi, a He HTH 1O JJ0pO3i; moCTAT
Majy 6yTH OLIbII PO3rOPHYTI Ha IIOIKHI KapTHHU. ['alnHy 3MyCHIM TAKOXK BKJIIOYU-
TH 0 KOMIOSHUINI IOCTATh BiMCHKOBOTO, AiBUMHI IIPAaBOPYY — 3aMiHHUTH TYIYJbCHKHIM
roJIOBHUI y6ip Ha HAANHINPAHCHKUI BiHOK, Byca y 4JosoBika mycmau 6 Oytd, Ha ix
[OTJIAN, 3aKPYYEeHMMH JOTOPH, a He OIyIeHUMH JOHM3Y, TaK CaMO i 40JOBiua CyTO
IyIyJIbChKa 3adicKa «Kape» Oyja 3aMiHeHa IPOCTOI0 CTPIIKEHOI0 MOTHJIMIE0. Bixrak
Tasuna 3y04eHKO BBaXKa€, IO MOPIiBHAHO 3 THM, K BOHA 3ayMyBaJia, «BeCL/LIs BUMII-
10 GimEuM». Brim, KapTuHA, HaBiTH y TOMY BapiaHTi, IO AIAIIOB JO HAcC, CIPABISAE
rInGoKe BpaxkeHHs. IIpuMiTHO, 110 yepes 6araTo POKiB, KOJIHM BHCTaBJSAIN Kpalli AWI-
JOMHI po6oTH BHIYCKHMKiB XymosHbOro incruryry, «I'yiymsceke Becimns» Gyro ce-
pen mepmux. Tak posmopsiauses yac. Xorina BjKe HMHI MUCTKUHSA HePepPOOUTH Iie Io-
JIOTHO, Ta IepeyMaJa, BUPIIIMBIIY 3QJIUIINTHA BCe AK €, AK CBiJ[UeHHA Tiei emoxu.

BrpozoBx Kinmpkox HacTynmHHX PokKiB (1959-64) 'anuna 3HoBY mpuisaurs B Kapma-
TH i IPOOBYKYE CBOIO rajepero IyIyIbCKUX 00pasiB. MUCTKMHIO MPUBa0/IIOE 3HAYUMICTD
i BupagsHicTs erHOrpadiuEux THmis. [lna Hel oui JMOAMHM — MIDHIO BCiX HiHHOCTEH.
Marouyn TOHKO PO3BHHEHY iHTYiIlit0, XyAOMKHUISA IPOHUKAE Y BHYTPIIIHIH CBIT JIOAMHHA.
CaMe uyepes OYi BOHA BiIHAXOAUTBH Ty INIMOMHY, AKY IOTIiM BifITBOPIOE y CBOIX IIOPTPET-
HuX obpasax. 3 TifHICTIO AMBIATHCA HA HAC XKiHKM-KpacyHi 3 ii moprperis: «Moiiciou-
Ka» — 'KiHKa y BUB’fA3aHiil «I0-MoIOAMUIbKU» XycTii, «[lapacka-KHATHHA» — TiBUMHA
B uinbyi # 2yzai, «BaGa-BoposkKa» — Haue BUTeCaHa i3 KaMEHIO CTapa I'yIyJIKa B HapoJ-
HoMy cTpoi... He mocrymarorsest iM i wososiui moprpern: «Tocmomap», «Iymyn Muko-
Ja», «Jlerimb» — 00pasu CUIBHUX, MY’KHIX IOpSAH.

SIKIO AJIS IOPTPeTiB JOPOCIMX XapaKTepHa GiibIna IICHXOJOTiYHA 3arOCTPEHICTh
06pasiB, TO y JUTAYNX MPOTJIANAETLCSA CIOKIM, JipuyHicTh, 6e3nocepeaHicTs, JariHicTs,
yucrora («Baciora», «Baciora 3 6paTom», «Yiuka»). 3gaeThcd, IO iX 00IUYYS CAIOTE.
Takoro BpaskeHHA XYAOXKHUIS JOCATra€, BIATBOPIOIOYH CBITJIO HA o0IMUuAx 1 Ha Io-
BEPXHI IIpeiMeTiB, BUKOPUCTOBYIOUX M’sKi CIIBBiJHOIIIEHHA TOHIB i CBIT/IOBUX e(eKTiB,
SK 1e pobwin iMmpecioHicTu.

[le#izasxi mporo mepiomy HaddacTine 6araToliaHOBi, 3 TIMOOKOI TEPCIIEKTHBOI Ta
M'SIKOI0 XBHJISICTOIO JIiHIe0 00pilo, okpecieHoro cuiayeramu rip ("Hag Yepemommem",
"T'ynsarors xmapu B Bepxosuni"). CriagHy cBIT/IOBY pesRHCypy MAalOTh OCIHHI KpaeBUIN
("Bampisauit Beuip"). XyHo:KHHUIIA TOHKO BITHAXOOUTH CIIIBBIIHOIICHHS XOJIOJHOI TEMHOI
3eJIeHl CMepeK, TeIIoro 30JI0Ta JUCTA 1 TInboKoi CHHSBU Heba, IO CTBOPIOE CBOEPITHUN
KapHaTchbEui KoJoput. 1likaBomo y KoJIb0poBOMY BHPIIICHHI € KapTuHA "A MM DO Bac II0
nepiomy cHiry". MaskopHuMHE akileHTaMu Ha TJIi OL7I0ro CHITY CIIaJaxXyloTh CIIB3BYYHI
OCIHHBOMY JIMCTIO YEPBOHI, KOBTI, OpaHMKEBl Ta KOpPHUUYHEBl 6apBu BOpaHHS JIOICH, AKI
CTBOPIOIOTH OaraTwWii, CBIATKOBUH KOJOPUT. ¥ KaAPTHUHI BIJTBOPEHO CTAPUMA TYITY.TbCHKUI
3BMYAl mMobakaHHs MACTS CyCiIaM y IIepITui CHITOBUU JIeHb, KAITW TPAUINNHO BIHIITYIOTh:
"Xait go Bac mpuiize mo6po, STk ME [0 Bac Mo mepiroMy cHiry!".

Y mi ok porm [Nammuaa 3y0ueHKo Beje aKTHUBHMI IIONIYK HAITIOHAJIBHOI opMH cBoel
TBOPUYOCTI, 1 IMTOYMHAE Tepexi/i BiJi peasicTUYHOro JI0 JeKOPaTUBHOTO cTU/I0. BoHa mpartae
OBOJIOJTITH BIJIBHIIIOM0, OJIMIKYOI0 JI0 HAPOIHOI, MaHepoio muchbMa. JIJist 11horo BUBYAE TBOPU
HAPOJHOTO MUCTEIITBA, IpartHe 30arHyTH BUTOKHW KOJHOPOBOI TaMW TYILYJIbCHKUX KOITIB
(KMJIMMIB) 1 BUIITHUKH, YCB1TOMJIIOIOUH, IIT0 BCl 111 CIIIBBIIHOIICHHS KOJIbOPIB B3ATI JIFOIBMU 3
HABKOJIUIITHBOT ITPUPOTH.

B 1961 pori crBoproerbest Kiaydo TBOpuoi mosomi mipg xepiBamirrBom Jleca Tammoka.
JlismaBmues 1po 1110 Tofio, ['amrHa pasom i3 CBOIME IPY3SIMU XY I0KHAKAMU-0THOLYMITSTMUA
Amnmoro Topebroro, Hamiero Cpitnmmunoro, Biktopom 3apembrmm, [Manmmoro CeBpyk,
JIrogvuinoro Cemmuiimoio Beryimae no KiryOy. Lleit rypr crBoproe y HBOMY 00pasoTBOpUy
cekmio, ovoseHy Bemiamizmom Rymraipom. "Mu mpumaecanm mo KHiryOy ykpaiHchbky MOBY,
CIIPAMYBAJHU JISLTBHICTh MOJIOAUX MUCTINB y HAIlOHAJIBHE PYCJI0, ITOCTABUBIINHU OJHUAM 13
#Oro OCHOBHWX 3aBJaHb BIJIHOBJIEHHS YKPATHCHKOTO HAPOJIHOTO MHUcCTelnTBa', — 3rajye
I".3y6uenko. Bipaum apyrom i mpaBauBuM yunTesieM MoJiofl cras IBam Maraposuu 'omuap.
B #foro xaTHBROMY My3ei BHXOBYBAJIOCS IIiJIe ITOKOJIHHS HAIIOHAJIBHO CBIIOMHX MHCTIIIB.
lanuua aramye, mo BoHW 3 ApPYy3siMU TOAWHAME PO3TVISIIAN MPEIMETH 3 HOro KOJIEKITI,
3pasKu HAPOJHOTO BOPAHHS, KepaMiKu, pOOUTH 3aMaTbOBKH, SIK1 3T0JIOM CITPUSJIV TBOPEHHIO
HAIIOHAJIBHO COPSIMOBAHMX XyHOsKHIX pobiT. "Bmepmre morpanmiza mo Isama 'omuapa mecs
Hanpukiam 50-x pokis. BpasmenHs Big Mysero 1 Bif ioro BiaacHuKa Hagssuuaiae. [le Gyira
oa3a ykpaiHctsa... [lizaimie st Bike cama Bojmia 1o ['oHuapiBHI THX, XTO IIHOTO 3aCIyTOBYBAB:
YHUMAJIO XYIOMKHUKIB IIPOUIILTO Yepes "ropHmiIo” oro miosru. OsHaioMIeHHS 3 YHIKATIHHOO
301pKO0 HAPOOHMUX CKapObIiB [oloMarajio HaM TBOPHTH CBoe 1HIWBiAyasbHe mIpodeciiiHe
MUCTEITTBO Ha 3acajax TPaauIliinHol HapoaHoi Ky abTypu'. CIipsiMOBYBaB MOJIOJTb IIPAITIOBATH
3a TPUHIAIAMHA HaAPOIHOTO 00pa3oTBopYoro mucrenrBa i xymoskuwk ['puropiit Cuwauris.
Pog'sicaorour 3akoHW pPO3BUTKY HAPOIHOTO MUCTEIITBA, BIH BUYMB BIJIHAXOJIUTH y CBOIA
TBOPYOCTI HAITIOHATBbHY )OpMY U IJIACTUYHY MOBY PiJTHOTO HAPOJY.

JlexoparusHi poGoru ['ammaa 3y0ueHKo IIHIIe TeMmIepowo, OyAymouW iX Ha KOHTPACTI
TOILINX 1 XOJOOHUX KoabopiB. Tak, y moprperHomy o6pasi "I'ocmommms rip" MucTKHHS
CTBOPIOE y3araIbHEeHUN 00pa3 KIHKUA-TYILYIKU — CHJIBLHOI, TOPJI01, BIIeBHEHOI B c001 TOPSTHKH.
[To-cTrapocBiTcbkoMy BUB'sidata XyCcTKA CIPUNMAETHCS K CBOEPITHUNA HIMO HABKOJIO TOJIOBA
JKIHKW. Y pOUmCTicTh 00pasdy ImijichiieHa KOHTPACTOM TEMHOTO CHJIYeTy TOJIOBU Ha TeIlIoMy
JKOBTOMY TJI1 KAPTUHMH.

Ilorpeba peamisarrii BIIaCHHX TBOPYMX IIONIYKIB 1 BIAKPHATTIB HpHBOAUTH [ammmHy
3yb6ueHKko 1o cekrli MoHyMeHTaTicTiB CINIKK XyTOsKHUKIB YEKpPAiHH, Je BOHA CIIJIBHO 31
CBOIM YOJIOBIKOM, XyJIOKHUKOM-MoHyMeHTasrictom ['puropiem [lpurienpkom crBoproe mimmit
PSIJT BUCOKOMUCTEIbKAX MO3aTYHUX TTAHHO JIJIs 0300IeHHS apXITeKTYPHUX CIIOPY/T



Kuepa (1962-72). Ilum Xy[OKHUILS CTBEPIPKY€E CBOE OCHOBHE MMUCTEIbKE KDPeJo: PO3BUBATH
TaKky 00pasHy MOBY, fAKa CTaja 0 CHHTe30M HapOAHOrO i mpodeciiiHoro MucTerTsa.

JIurre 1985 poky, IMC/Is BEJIUKOI IIepepBU, MUCTKUHS 3HOBY IOBEPTAETBCA MO PLIHUX
Kapmar — Bixe pasoM i3 morbKOIO SIpociasor. I3 Gosnem crpuiivae 3MiHH, IO BiOyJmcs B
I[bOMY BEJIMYHOMY Kpai: 3MiHIOETHCS NICHXOJIOTisl JIOJEH, 3 MOBCAKIEHHOr0 Mo0yTy 3HUKAE
TpaMITIAHM OJIAT, BCEe Piille TPAILUIAIOTECS JaBHi fepeB’aHi xary. JIuime ropy 3aInIIINCs
He3MiHHO ITPpeKpPacHUMM, SIK BiYHI BapTOBi epBo3AaHHOl rapMoHii. Tomy i muile Xyn0KHI-
1151 iX 3 OCOGIMBHM TpereToM i Jo6oB’10. Ii kapruan “Ocranniii npomins”, “XyTtip PoraTu-
HIOKIiB” — He IIPOCTO JIOKYMEHTAJHHO BiTBOpeHI KpaeBumu. lle — MOHyMeHTaIbHO-erivHi
[OJIOTHA, y3araibHeHi o0pasu Kapnar. I'anuHa 3 BEJMKOI MalCTEPHICTIO IePeiae BeJIUIHY
CTAaTHMKY TipChKHX MACHBIB i BogHOUAC Oe3lepepBHUN AUHAMIYHME pyxX xmap y HeGi. Taxwmii
KOHTPACT IIi/ICHJTIOETECA ONOZMI[IMHICTIO TEIUIMX 1 XOJOAHMX KOJBOPIB, IO AA€ BiAIYTTs
IpaMaTWYHOI HANPYI'W. Y HAIWCAHHI IOPTPETiB, AK i paHile, XyJOKHWIA HAJa€ mepeBary
IMPUM JUTSIUM i sxiHounm obpasam. [Toprperu “Tapmyca B mepemitui”, “SIpociasa-Kkus-
ruas”, “Hecy rpymxu me i ciuBKH” — I JIPUYHMIA BifTOMIH POMAHTHYHOI Kpainu Ii
1oHOCTI. A TopTper SIBmoxu Mituen € ysarajbHeHHM 00pasoM KapraTChKOL TOPSHKM.

36araTUBIIMCH JOCBIJOM TBOPYOCTI B MOHYMEHTAILHO-IEKOPATHBHOMY MucTenTsi, I'.3y0-
YeHKO ITPUBHEC]IA HOBY XBUJIIO B CBOL CTAHKOBI po6oTu. CTHIb ii TenepilHboro MajsipcTsa —
Ile CBOEPIJIHMIA CHHTE3 PeaiCTIIHOrO i JeKOPaTUBHOIO IUChbMa depes (hiiocodcbke oCMIC-
JIEHHsI BIYHOI JiaJIeKTUKU OyTTs.

ITizcyMOByI0UHM TBOPUHit 10poGok amuuy 3yGUEeHKO Ta y3araabHIOYH KUTTEBUHN IIIAX
MUCTKUHI, MOYKHA 3 TIEBHICTIO CKA3aTH, IO ii iM’5 CTOITh IOpYY 3 iMeHaMK BUIATHUX MUCTIIB
Vxpaiau ®@.Kpuuescbkoro, I.Ixaxesmua, O.Kypunaca, O.Kymsuniskoi, @.Manaiiia, B.Bon-
JapeHKA Ta iHmmX. A skuBomucHUN UK “Yipainceki Kaprmaru” cras 30710TOI0 CTOPIHKOIO
KyJILTYPHO-MHUCTEI[FKOI0 JHTONHCY YKpaiHu. g

Temana ITOIIIHBAHJIO (MAPYEHKO),
Mucmeymeo3Haseyb

“Beuipne 3oxoro Kapmar” (105)

KATAAOTI

(noptpern, neizaxi,
HaTiopmopTH,
eTioAn)

JIusoxora, 1956

1. “Hapx moriukom B c. JIuGoxopa”.
K., o.* 34x42.

2. “ITicas cimokocy”. K., o. 21x15.
3. “Monoaunsa 3 c. JIu6oxopa”
(errop). II., o. 23x18.

4. “Ha noxgipi”. K., o. 33,5x41.
5. “Parmu crpix”. K., o. 22x34,5.
6. “Cinbcpka Byauus B c. JIn6oxo-
pa”. K., o. 15,5x31.

7. “Kayas Ta cimo”. K., o.
27,5x18,5.

8. “3rpi6amna orasu”. K., o.
18x29.

9. “JlemkiBeski xatu”. K., o.
20x13.

10. “I'pomaasars cimo”. K., o.
16,5x26.

11. “B micauny miu”. K., o.
13x11,5.

12. “Jlemxo” (etion). K., 0. 26x20.
13. “IToxopon nemka”. K., 0. 21x11.
14. “Apkan”. I1., 0. 104x67.

15. “Ha momomumi”. Tpunrux.
ITamip, akBapeiusb, ryam. 19x62.
16. “¥ mici”. II., o. 22x11.

17. “Xara mag moriukom”. K., o.
17x22.

18. “Xara =a ropi”. K., o. 22x17.
19. “I conmne, i Boga...”. K., 0. 22x17

Pruka, 1957

20. “He Oyxo 6u my3ux — He 0yJa0
6m cBara”. II., o. 70x99.

21. “Bep6u koxo miaory”. K., o.
55,5x31.

22. “Ba6a 3 kyamenew”. K., o.
59x40.

23. “Mapiiika mmme”. K., 0. 57x42.
24. “Ha ramky”. K., o. 50x40.

25. “Pisn6ap”. II., o. 55x48.

26. “Tasmuas Mapia”. K., 0. 67x42.
27. “B cBarkoBmii aens”. Ilamip,
nacrens, Temmepa. 63x93.

28. “Nlipumna 3 c. Piuka”. II., o.
43x68.

29. “Tam, e XMBYTH ripchbKi Bea-
meni”. II., o. 41x60.

30. “€rren Caraiijagamii J0poOroxw
3 Kocosa 10 c. Piuka”. Ilanip, oui-
Benb. 30x24.

31. “CeiraBox Ha mosommui”. II.,
Temnepa. 59x100.

“Mana kaaruaa” (106)

32. “Beciuna B ¢. Piuka” (Tpunrtux).
ITamip, ryam. 20x70.

33. “Barar Baputs Bypay”. K., o.
53x35.

34. “Crapmii rynya”. Ilanip, ryam.
42,5x%30,5.

35. “Y Kocosi 6ixa mepxsu”.
Ianip, aksapens. 30x42.

SsoriB, Brycropn, Cunnmyg, 1958

36. “Cycimcpka xara”. II., o.
42,5x78,5.

37. “Cpi6nacruit Bewip”. II., o.
77,5x54.

38. “3ampiaani Beuwip”. II., o.
82,5x59,5.

39. “Tamnyca-kaaruna”. II., o.
67x46.

40. “Xyrip Bacuaunu”. K., o.
54,5x34,5.

41. “Maiicrep mo aepeny”. K., o.
47x37.

42. “Boitko”. Ilamip, akBapeisb.
20x43. )
43. “JliBunBa y BeciIbHOMY BiHKY”.
K., o. 29,5x24.

44. “JliBunna y BOpaHHi KHATHHI".
K., o. 33x24.

45. “I'peninaxkn-mysuxkn”. K., o.
38,5x54.

46. “Jlicopy6 3 ¢aitkoro”. Ilamip,
oniBenp. 41x32.

47. “Becinsna napa”. K., o. 60x45.
48. “Kmmmnxka”. K., o. 41,5x34.

49. “Kparmaa”. I1., o. 64x85.

50. “Beciasmmit moxin”. K., o.
27x35.

51. “T'ymyasceke Beciina” (eckis).
K., o. 25x54.

52. “T'ynym”. II., o. 60x80.

53. “Tammyca 3 Bpycropis”. K.,
Temnepa. 30x42.

54. “Cemen Kapnamiok”. Ilamip,
akBapesb. 24x42.

55. “I'ymyabcbke Becinsa” (eckis).
K., 0. 25x34.

56. “Cemen IMamii”. II., 0. 90x60.
57. “I'punpko-mysuka”. Ilamip,
Temmepa, akpapesib. 83,5x58.

58. “Ilisuara 3 Bpycropis”. II., o.
50x35.

Kuis, 1959

59. “I'ynyasceke Becimaa”. I1., o.
180x241.

Cunuiy, 1959

60. “IToxmypmii feHs y HPHCIIKY
Cuanui”. K., o. 50x69.

61. “Cmepexn Ilamacioka”. II., o.
82,5x53.

Cunuiy, 1960

62. “Bi’kHTh, J3BEeHHTh OJAKHTHA
piuxa”. ITamip, remnepa. 59,5x41,5.
63. “sAsopis”. K., remmepa.
41,5x60.

64. “Xara Bacummau”. Ilamip, Tem-
nepa. 41x63.

65. “Beprukaii cmepex”. K., Tem-
nepa. 60x41.

66. “Illnax ma Ilin-Isan”. K., o.
40x51.

67. “HoBa xara B Cumnnax”. K.,
0. 49x37,5.

68. “Maanit IBamko”. K., o.
34x41,5

69. “Boupanna moxaonoi”. K., rem-
nepa. 50x55.

70. “Becenyn”, Ilanip, tTemmepa.
38x29.

71. “Ba6a-Bopozxkka”. II., 0. 70x50.
72. “Moiicrouxa”. II., o. 61x42.
73. “Baciora 3 G6parom”. II., o.
47x71.

74. “Komuni Gina craimi”. II., o.
81x41.

75. “Cecrpuuxkn”. K., Temnepa.
42,5x61.

76. “Ilepmmii cair”. II., o. 70x200.
77. “I'pomagars cimo”. II., o.
73,5x59,6.



Cunniy, 1961

78. “Cearkosa Ttuma”. Ilamip,
TeMmepa. 75x55.

79. “Momymenransai KapmaTu”.
K., remmepa. 29x41.

80. “Ocinniit cnanxax”. Ilamip, Tem-
nepa. 40,5x22,5.

Cunmiy, J3umsPoHs, 1962

81. “T'ynyasChbKHH HATIOpMOPT”.
K., remnepa. 40x79.

82. “Yeppona kaauna”. K., remne-
pa. 71x50.

83. “CuiBanka Ilapacku”. K., Tem-
nepa. 73x54.

84. “Beuip maj piukor”. Ilamip,
Temnepa. 43x31.

85. “Cunyern nepes”. K., Temme-
pa. 40,5x28.

86. “Cysopa ocims Hactymae”.
Ianip, Temnepa. 41x27,5.

87. “BummBa€ OCiHb HA KaHBi 3e-
nemiit”. Ilanip, Temmnepa. 39,5x48.
88. “Tammyca-kaaruna”’. K., tem-
nepa. 66x42.

89. “Teue piuxa cepes 3oiora”.
Iamip, Temnepa. 42x57.

90. “Iura Kapnar”. K., Temnepa.
45x64.

91. “3a ropamu ropu”. K., Temme-
pa. 66x44.

92. “3aksiTyana kEarmEa”. K.,
Temnepa. 65x44

93. “Bacwumna”. K., o. 63x44,5.
94. “Yiuxa”. II., o. 81x58.

95. “Jlerims”. II., 0. 81x61.

96. “I'ocniopuns rip”. I1., 0. 72x95.
97. “Ilapacka-kmaruaa”. II., o.
63x95,5.

98. “Tocnonap”. II., o. 63,5x56.
99. “Baciora”. II., o. 84,5x45.
100. “Cyrinkn Han BepxoBuHOI0O”.
II., o. 79x121.

101. “A mMu 70 Bac mo mepmoMy
cuiry”. II., o. 60x80.

102. “Hax Yepemomem”. II., o.
79x121.

103. “MaasBa Kapmar”. II., o.
65x45.

104. “Tammyca-kaaruaa”. II., o.
67x46.

105. “Beuipre 3ox0To Kapnar”. I1.,
o. 7T0x121.

106.“Mana kmaruaa”. IL., o.
40x80.

Cununy, Ssoris, SIceHiB, 1963
107. “Tpusoxui cyriakn”. K., Tem-
nepa. 45x65.

108. “Baciora 3 Cununp”. K., Tem-
nepa. 65,5x45.
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109. “Ocinnsa 3oxorins”. K., TeM-
nepa. 42x69,5.

110. “Ocinni 6apsu Kapnar”. K.,
Temnepa. 32x41.

111. “Beuip B Yoproropi”. Ilamip,
Temmnepa. 46,7x35.

112. “Illasx y ropu”. Ilamip, Tem-
nepa. 41x28.

113. “Cuisae He6o i 3emaa”. Ilamnip,
Temnepa. 45x29.

114. “Ha nononnni”. K., remnepa.
66x45.

115. “Kocap”. K., remmepa.
64,5x42.

116. “Baciora”. II., o. 88x45.
117. “Purmu Kapnar”. K., Temne-
pa. 64x45.

118. “3emnsa Basarae Tins”. Ilamip,
Temnepa. 43x65.

119. “T'ocnoguasa”. K., Temnepa.
62x41.

120. “Myapyn”. K., Temmnepa.
63x44.

121. “IInororomn”. K., Temnepa.
45x49.

122. “¥ xomopi”. Ilamip, Temnepa.
66x48.

123. “Bpix uepes Ipmagy”. Ilamip,
remnepa. 44,5x65,5.

124. «l'amna 3 IpmaBchbKoi OKpYy-
rn». Iamip, remnepa. 57x87.

125. “JIerins”. K., Temmepa. 64x44.
126. “Ksirn nosommnn”. K., Tem-
mepa. 65x43.

127. “T'ynyx Mukona”. K., Temme-
pa. 67x47.

128. “Komis koma”. Ilamip, akBa-
pens. 23,5x15.

129. “Tynyaxa 3 daiixoro”. II., o.
100x57.

130. “Ipmascska kpacyna”. Ilamip,
Temmepa. 47x35.

131. “3akyrox y Kapmarax”. K.,
Temnepa. 39,5x29.

Cunnmy, Ssoris, SIcEHB, 1964

132. “Bina manxa Yopuoropu”. K.,
Temnepa. 60x40.

133. “Ocinniit Birepens”. K., Tem-
nepa. 41x29.

134. “ITanaroga Yopmoropa”. II.,
0. 30x43.

135. “Yoproropa B xmapax”.
Ianip, Temmepa. 26x46.

136. “3Bigku 3’ABHBCA KOXip
xonin?” Ilanip, Temmepa. 54,5x74.
137. “I'ynyascsxa moaomuna”. K.,
Temmepa. 63x48.

138. “CxopaTh KBiTH HA BepPIIMHH".
K., Temnepa. 65x45.

139. “T'yasiors xmapn B Bepxo-
sumi”. K., Temnepa. 26x58.

140. “Xmapu me CHOYHBAIOTH”.

Iamip, Temnepa. 28x39,5.

141. “Ilisms ocims”. Ilamip,
Temnepa. 40,5x29,5.

142. “JliBunnaa cepex KBiTiB”.
Manip, Temmnepa. 100x59.

143. “Ba6a Kusnka”. Ilanip, Tem-
nepa. 41,5x29.

144. “3onormit usit xepes y Yop-
Horopi”. ITanip, akBapessb. 28x38,5.

Kpusorisus, 1989

145. “Mix ropamu, Mi’k BHCOKH-
mu...”. ITamip, Temnepa. 60x80.

Kpusorisus, 1990

146. “Ha ropumi”. Ilamip, Temme-
pa. 45x66.

147. “Ha mecinxi”. Ilamip, Temme-
pa. 45x66.

148. “Tipcska kBiTouka”. Ilamip,
Temnepa. 46x60.

KpusoriBus, 1991

149. “Moxona raspguaa”. II., o.
66x66.

150. “Ocranmmiit nmpomins”. II., o.
57,5x57,5.

151. “Hecy rpymiKH Ime i CIHBKH”.
II., o. 85x44,5.

152. “sIenoxa Mirwea”. II., o.
65x65.

153. “sIpocnasa-kuarnus”. II., o.
65x65.

154. “T'asmyca B nepemitmi”. II.,
0. 65x65.

155. “deepia Kapmar”. II., o.
57x57.

156. “Hapomna moereca Ilapacka
ILmarka”. I1., o. 80x60.

157. “Poratumiox Isamko”. II., o.
34x34.

158. “Cimoxkic”. Ilamip, Temmepa.
45x51.

Kpusopisus, 1992

159. “Kpusopisaa”. Ilanip, Temme-
pa. 45x63,5.

160. “Xyrip Poratumokis”. II., o.
57x57.

161. “Biumicts”. II., 0. 90x87.

* CKOpPOYeHHA: M. — IOJOTHO
0. — oy
K. — KapTOH

“Tynyabceke Beciias” (59)
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"IMaax y ropu” (112)
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-
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“Cpituserwit newip” (37)

Halyna Zubchenko

orn 1929 in Kyiv in the family of scientists. Graduated from the National

Art School (teacher — Volodymyr Bondarenko, 1944-49). Being a student
of the Kyiv State Art Institute (workshop of Prof. Olexa Shovkunenko) first went
to the Carpathian Mountains for summer vacations in 1956. Since then was visiting
it up to 1963. Had chosen to portray a Hutsul wedding party as a diploma work.
Graduated from the Institute in 1959.

Being one of the founders of the artistic division of the Artistic Youth Club in
Kyiv (1962), was engaged in reviving of Ukrainian monumental art. Member of the
Society of Artists of Ukraine since1965. Member and Secretary of the monumental
division of the Kyiv Society of Artists. For 10 years was working over monumental
designing of various research institutes buildings in Kyiv and Mariupol’ along
with Hryhoriy Pryshed’ko, a bright artist and a husband. After Hryhoriy’s death
in 1978 continued the activities in monumental art.

In 1988-91 made new trips to the Carpathians together with daughter Yaroslava.

Took part in international, national and municipal exhibitions. Organized 5
personal exhibitions. The paintings are kept at the Museum of Hutsul Folk Art in
Kolomyia, Mariupol’ Art Gallery, Kirovohrad Art Museum, Sevastopol’ Art Gallery
(Crimea), Simferopol’ Art Museum (Crimea), Ivan Honchar Museum in Kyiv as well
as at art galleries and private collections in USA, Canada, Argentina, Japan,

Australia, Taiwan, Germany, Croatia.
Presently conducts art studio for children
“ORANTA” at the Kyiv State Polytechnical Institute.

Halyna Zubchenko’s
Ukrainian Carpathians

An artist’s calling is in promulgation of
beauty, good and truth... Anyone who calls himself
or herself “a national artist” should, ahead of
anything else, spread ideas about his or her own
nation and its culture...

Halyna Zubchenko

n the western Ukraine there is a mountain

j range called the Carpathians. Mountains
always seem to be possessing a mystery, they always
look unexplored, awesome. They lure courageous
climbers seeking to explore their mysteries. For
many peoples of the world, mountain peaks have
become symbols of grandeur of human spirit. Artists
are those people who feel the beauty of the mountains

. particularly keenly.
“JliBuuna cepex kBiTin” (142)




Halyna Zubchenko, a painter from Kyiv, achieved her spiritual and artistic
maturity in the Carpathian Mountains, an area of fairy-tale beauty, of rapid, frothy
rivers, of age-long history that is almost palpable. Her first visit to the Carpathians,
when she was in her teens, made an indelible impression upon her, filled her with
feelings she had never experienced before. Her love for the mountains has stayed
with her during all her life and inspired her for the creation of a series of paintings
called Ukrainian Carpathians.

Zubchenko’s childhood passed in the downtown section of the city of Kyiv, in a
highly urbanized environment, so different from the wild nature of the mountains.
Her family lived in the Velyka Zhytomyrska Street and she could observe the major
events in the hectic life of the capital almost literally from her window. Her memory
has retained a lot of things: never-ending parades, staged by the Soviet authorities,
marching through the streets; people, young and old, dying of hunger in the famine
years; destruction by the Bolsheviks of ancient landmarks, sacred for the Ukrainian
people; domination of the “new, socialist culture” and of the Russian language, to
the great detriment of the Ukrainian national culture and language; the terrible,
stifling atmosphere of the thirties; Stalinist purges. For Halyna Zubchenko the
repression and purges were not something that you read about in the newspapers
or, years later, in books on history, they affected her family directly. One of her
grandfathers, Andriy Skrypchynsky, a Ukrainian Orthodox priest, was arrested
and thrown into prison, and her other grandfather, Avksentiy Zubchenko, a hard-
working peasant who owned some land and a house, was made a pauper by the
Bolshevik authorities who had taken away everything he had. She saw the
Mykhailivsky (St. Michael’s) Golden-Domed Cathedral (St. Michael was a heavenly
patron of the city of Kyiv) being ruined to make way to “glorious creations of new,
socialist architecture”. Halyna, walking the streets of ancient Kyiv, and seeing the
ruins of architectural landmarks, felt the breath of the past and her heart bled for
these wounds on the body of the Ukrainian national heritage. Thus, in her childhood
she was exposed to two conflicting worlds: the world of the glorious past and the
world of the cruel reality she lived in.

In 1956, Zubchenko, still an arts school student, went to the ‘Carpathian
Mountains to paint in plein air. She discovered a wonderful world, where people
lived in harmony with nature; they grew flax, made handsome things out of it,
carved wood, embroidered shirts and towels, built handsome wooden churches.
The Carpathian “highlanders”, (Hutsuls, in Ukrainian) had been living in relative
isolation for many generations and they had developed their own peculiar life
style, songs and dances, habits and customs, created their own folk art, lore,
legends and myths.

Zubchenko discovered in the Carpathians what her artistic nature had been
hankering after. “The Carpathians are my inner world, my dream that has come
true. Since my childhood, I've been living in two different epochs — in the ancient
times of Kyivan Rus-Ukraine, and in the present. I've been always so much attracted
to the ancient past but I could not find what I was looking for in Kyiv. But there, in
the mountains, I've discovered the spirit of ancient times, the spirit, strange as it
may seem, of ancient Kyiv. I've seen it in the way people live, in the clothes they
wear, in their customs, in the language they speak. In the Carpathians you see the
reflections of our history everywhere”, said the artist many years later.
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“Tura Kapmar” (90)
.«q':;& Her first visit was devoted to
WE - & v mastering the skills of a painter
but she was so emotionally stirred
and impressed by what she had
seen that she could not make
herself start a rational search for
ways and compositions of
rendering these impressions in the
best possible way. She worked
impetuously, eager to get her
impressions onto the canvases,
anxious to make them look
authentic and true. Halyna
studied the life that was totally
new to her, she tried to understand its rhythms, to feel its contended tranquillity.
Her works of those times are all small-sized, look like sketches rather than thoroughly
finished pictures. They are very sincere pictures, too.

Next year, in 1957, Halyna Zubchenko went to the Carpathians again, this time
to the village of Richka, not far from the town of Kosiv. She stayed with a Hutsul
family, bathing in the warmth of their kind nature. Pictures, painted then, landscapes
and portraits, are filled with sunshine and seem to exude good-natured feelings.

Halyna was a restless and energetic young woman, she could not stay at the
same place for a long stretch of time, and she moved on, travelling through the
Carpathians. At one place, close to the Rumanian border, she climbed rather high
into the mountains and was so enchanted by the views opening on all sides that she
decided to stop and live there for some time. Impressions seem to have overwhelmed
her then — she worked almost in frenzy, painting all day long: mostly shepherds
and landscapes. When darkness came, she would join the Hutsul shepherds sitting
around a bonfire, brightly burning in the night, and eagerly listen to their yams
and stories of happenings real and invented, anecdotes, jokes, stirring songs.

Most of the works, painted that summer, were done in a realistic manner, though
in a much more sure hand than the sketches of the previous summer. The compositions
of her pictures reveal a more thorough elaboration, her brushwork is freer and
more unrestrained, her attention concentrated on the most essential. Next year,
that is in 1958, Halyna Zubchenko again went to the Carpathians, this time to get
impressions and material for her pictures which were meant to be her graduation
work. She painted portraits of the people she met, the places she stayed at (Girls
from the Village of Brustory, private collection, Philadelphia, USA; A Girl in
Flowers; Portrait of Semen Paliy, a Churchwarden; A Little Princess — all of
these in a private collection, Australia; Silver Evening; A Neighbour’s House and
many other landscapes). Her mastery of drawing and making a balanced composition
had grown considerably by then. .

Halyna had chosen to paint a Hutsul wedding party as her graduation work.
Consequently, she had to attend a number of weddings to portray this event faithfully
on a canvas. A Hutsul Wedding turned out to be a big-sized picture that summarized
her experience of three summers in the Carpathians. Dozens of sketches had been
used in creating the big picture which had been executed in a meticulously realistic
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Halyna had chosen to paint a Hutsul wedding party as her graduation work.
Consequently, she had to attend a number of weddings to portray this event faithfully
on a canvas. A Hutsul Wedding turned out to be a big-sized picture that summarized
her experience of three summers in the Carpathians. Dozens of sketches had been
used in creating the big picture which had been executed in a meticulously realistic
manner. Bui even so, it displeased those who were in charge of the Kyiv Institute of
Art, of which she was a student. Zubchenko was severely criticized for "nationalistic
overtones" of her work and forced to introduce many changes. The Soviet ideological
precepts were a great hindrance thwarting a free development of art. The painter
Oleksiy Shovkunenko, who supervised Zubchenko's work, tried his best to prevent the
introduction of the crippling changes but he failed in his defence and Halyna, realizing
that her picture might be rejected altogether and not accepted as a graduation work
(and that meant she would not get her degree, and consequently no diploma),
reluctantly submitted to the pressure which was exercised even by the president of the
Institute himself. Originally, she had portrayed the wedding procession descending
the green slope of a hill ("as though coming from heaven") but in the final version, she
had to substitute the lush greenery for a dull road. To please the communist party
ideologues, figures had to be added, "nationalistic" haircuts and moustaches had to be
changed to look "orthodox Soviet", dresses and headgear had to be repainted to suit
the tastes of the moronic ideamongers (it sounds now like a preposterous exaggeration
but it is not it was the deadly, perverted reality of the Soviet times). Many years later,
at an exhibition of the best graduation works of the Art Institute graduates A Hutsul
Wedding, in spite of all the damaging changes, looked quite impressive "This Wedding
has lost so much, compared to the original", bitterly said the painter. She even wanted
to restore it to its original composition but than changed her mind: "Let it remain a
witness of the epoch".

For the next several years (1959-64), Zubchenko made regular trips to the
Carpathians. The portraits she painted then, show her constant occupation with
exploring people's hearts and souls by looking into their eyes. Like any good artist, she
has a keen intuition and an ability to look deeper into a person than anyone else does
and represents the inner worlds through representing faces. The faces Zubchenko
portrayed during her visits to the mountains seemed to be glowing with some
mysterious inner light. She achieves this effect by subtle gradations of light,
reflections of light on the faces and different objects. Her technique and her approach
to painting in these pictures are very similar to those of the impressionists. In the
early sixties Zubchenko began to explore new ways of painting and it led to transition
from realistic to decorative manner. She wanted to make her paintings acquire a
distinct Ukrainian national style. She studied folk art. Hutsul carpets and embroidery,
she analyzed the combinations of colours used, since these combinations had been
evidently picked from nature itself.

The medium Zubchenko paints her decorative works in is only tempera. She builds
them on the contrasts of warm and cold colours. In A Mistress of the Mountains, the
artist creates a generalized portrait of a Hutsul woman strongwilled, proud and self-
confident. The head kerchief seems to be a nimbus which increases the importance of
the portrayed personage. The warm yellow background, against which the silhouette
of the head stands out so prominently, enhances the solemnity of the image. From the
sixties onward Zubchenko followed the line of monumental public art infusing it with
pictorial motifs picked from the folk art. Together wit her husband, Hryhoriy
Pryshedko, also a painter working along the lines of monumental art, Zubchenko
created a number of decorative monumental works in Kyiv (1962-72), implementing
her credo effusing folk and professional art.
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It was only in 1985 that Zubchenko could go to her beloved Carpathians again. This
time she took her daughter Yaroslava along. She was pained to see some of the changes
that had occurred during the time that had elapsed since her previous visit.

There were mutations in the psychology of the local people that she did not
quite like; the number of people wearing national and traditional dress had
shrunk considerably; very few of the old, picturesque peasant houses had remained
still in use. Only the mountains were as beautiful as ever, guardians of harmony
in nature. Zubchenko painted landscapes then which were not only very faithful
to the actual views but had a monumental character as well. They were a
generalized image of the mountains. The effect of repose produced by the static
mountains in her paintings is counterbalanced by the dynamic representations
of the skies with the clouds in constant movement. The contrasts of quiescence
and restlessness are intensified through the use of warm and cold colours, which
create dramatic tensions.

Zubchenko’s experience of working in the monumental art gave a new
dimension to her easel paintings. Zubchenko has come to a synthesis of realistic
and decorative elements in her paintings, which have also acquired a feature of
philosophic reflections on the dialectics of existence. The paintings of the
Ukrainian Carpathians cycle, after many years of “imprisonment” in the
painter’s studio, are first shown to the public in the Ivan Honchar Museum to
mark her 70’s birthday. Soon, the
exhibition of these paintings are to be
shown (thanks to the good offices of
the Embassy of the Republic Croatia
in Ukraine and of the Ivan Honchar
Museum) in the Croatian town of Nin,
situated at the Adriatic shore.

Halyna Zubchenko’s art is one of top
achievements of the Ukrainian fine arts
of the second half of the twentieth
century and her name should be placed
among other eminent painters of the
period — Fedir Krychevsky, Ivan
Yizhakevych, Osyp Kurylas, Olena
Kulchytska, Fedir Manailo, Volodymyr
Bondarenko, and the Ukrainian
Carpathians series of paintings should
be regarded as one of Zubchenko’s top
accomplishments.

By Tetyana POSHYV AILO
(MARCHENKO),
art critic

“Ilisuata 3 Bpycropis” (58)
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“Bpin uepes Ipmasy” (123)

CATALOGUE

(PORTRAITS, LANDSCAPES,
STILL LIFE, SKETCHES)

VILLAGE OF LyBoHORA, 1956

1. Above the Mountain-Stream in
Lybohora. 34x42 cm; oil on
cardboard.

2. After Hay-Mowing. 21x15 cm;
oil on cardboard.

3. A Young Woman from
Lybohora. Sketch. 23x18 cm; oil
on canvas.

4. A Yard in Lybohora. 33,5x41
cm; oil on cardboard.

5. The Rythms of Roofs. 22x34,5
cm; oil on cardboard.

6. Rural Street in Lybohora.
15,5x31 cm; oil on cardboard.

7. Hay-Loft and Hay. 27,5x18,5
cm; oil on cardboard.

8. Raking up Hay. 18x29 cm; oil
on cardboard.

9. The Lemkos’ Huts. 20x13 cm;
oil on cardboard.

10. Piling up Hay. 16,5x26 cm;
oil on cardboard.
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11. The Lemko’s Hut in
Moonlight. 13x11,5 cm; oil on
cardboard.

12. Lemko. Sketch. 26x20 cm; oil
on cardboard.

13. Burial of the Lemko. 21x11
cm; oil on cardboard.

14. The Arkan Dance. 104x67 cm;
oil on canvas.

15. On the Pasture. Triptych.
19x62 cm; water-colour, gouache
on paper.

16. In the Forest. 22x11 cm; oil
on canvas.

17. A Hut above the Mountain-
Stream. 17x22 cm; oil on
cardboard.

18. A Hut on the Hill. 22x17 cm;
oil on cardboard.

19. Sun and Water. 22x17 cm; oil
on cardboard.

VILLAGE OF RicHkA, 1957

20. A Holiday in Richka. 70x99
cm; oil on canvas.

21. Pussy-Willows near the Raft.
55,5x31 cm; oil on cardboard.
22. An Old Woman with a
Spindle. 59x40 cm; oil on
cardboard.

23. Marijka’s Embroidering.
57x42 cm; oil on cardboard.

24. On the Threshold. 50x40 cm;
oil on cardboard.

25. Wood-Carver. 55x48 cm; oil
on canvas.

26. Marijka the Mistress. 67x42
cm; oil on cardboard.

27. On a Holiday. 63x93 cm;
pastel, tempera on paper.

28. A Girl from the Village of
Richka. 43x68 cm; oil on canvas.
29. Place where the Mountain
Bears Live. 41x60 cm; oil on
canvas.

30. Yevhen Sahaidachnyi on His
Way from Kosiv to Richka. 30x24
cm; pencil on paper.

31. Dawn at the Pasture. 59x100
cm; tempera on canvas.

32. Wedding in Richka. Triptych.
20x70 c¢cm; gouache on paper.

33. Leader is Cooking the Vurda
(highlanders’ cheese). 53x35 cm; oil
on cardboard.

34. An Old Hutsul. 42,5x30,5 cm;
gouache on paper.

35. At the Church in Kosiv. 30x42
cm; water-colour on paper.

VILLAGES OF YAVORIV, BRUSTORY
AND SynyTsi, 1958

36. A Neighbour’s Hut. 42,5x78,5
cm; oil on canvas.

37. Silver Evening. 77,5x54 cm;
oil on canvas.

38. Dreamy Evening. 82,5x59,5
cm; oil on canvas.

39. Hannusya the Princess. 67x46
cm; oil on canvas.

40. Vasylyna’s Village. 54,5x34,5
cm; oil on cardboard.

41. Woodcarver. 47x37 cm; oil on
cardboard.

42. Semen Karpanyuk. 20x43 cm;
water-colour on paper.

43. A Girl in a Wedding Wreath;
29,5x24 cm; oil on cardboard.

44. A Girl in a Festive Dressing.
33x24 cm; oil on cardboard.

45. Hrepinyaks the Musicians.
38,5x54 cm; oil on cardboard.
46. Wood-Cutter with a Pipe.
41x32 cm; pencil on paper.

47. A Wedding Couple. 60x45 cm;
oil on cardboard.

48. Kylynka. 41,5x34 cm; oil on
cardboard.

49. A Princess. 64x85 cm; oil on
canvas.

50. A Wedding Procession. 27x35
cm; oil on cardboard.

51. A Hutsul Wedding. Sketch.
25x54 cm; oil on cardboard.

52. The Hutsuls. 60x80 cm; oil on
canvas.

53. Hannusia from Brustory.
30x42 cm; tempera on cardboard.
54. Semen Karpanyuk. 24x42 cm;
water-colour on paper.

55. A Hutsul Wedding. Sketch.
25x34 cm; oil on cardboard.

56. Semen Palij. 90x60 cm; oil on
canvas.

57. Hrytsko the Musician. 83,5x58
cm; tempera, water-colour on
paper.

58. Girls from Brustory. 50x30 cm;
oil on canvas.

Kviv Crry, 1959

59. A Hutsul Wedding. 180x241
cm; oil on canvas.

VILLAGE OF SyNyTsi, 1959

60. A Dreary Day in the Village
of Synytsi. 50x69 cm; oil on
cardboard.

61. Panasyuk’s Fur-Trees. 82,5x53
cm; oil on canvas.

VILLAGE OF Synyrsi, 1960

62. River Flows and Rings in Blue.
59,5x41,5 cm; tempera on paper.

63. Yavoriv. 41,5x60 cm; tempera
on cardboard.

64. The Vasylyna’s Hut. 41x63 cm;
tempera on paper.

65. The Verticals of Fur-Trees.
60x41 cm; tempera on cardboard.
66. A Way to Pip-Ivan. 40x51
cm; oil on cardboard.

67. A New House in Synytsi.
49x37,5 cm; oil on cardboard.

68. Young Ivanko. 34x41,5 cm; oil
on cardboard.

69. Dressing a Bride. 50x55 cm;
tempera on cardboard.

70. A Merry Fellow. 38x29 cm;
tempera on paper.

71. An Old Fortune-Teller. 70x50
cm; oil on canvas.

72. Moisyuchka. 61x42 cm; oil on
canvas.

73. Vasyuta with Her Brother.
47x71 cm; oil on canvas.

74. Haycocks at the Cow-Shed.
81x41 cm; oil on canvas.

75. Sisters. 42,5x61; tempera on
cardboard.

76. First Snow. 70x200 cm; oil on
canvas.

717. Piling up Hay. 73,5x59,6 cm;
oil on canvas.

VILLAGE OF SynyTsi, 1961

78. A Festive Silence. 75x55 cm;
tempera on paper.

79. The Monumental Carpathians.
29x41 cm; tempera on cardboard.
80. An Autumn Flash. 40,5x22,5
cm; tempera on paper.

VILLAGES OF SYNYTSI AND *
DzyMBRONIA, 1962

81. A Hutsulian Still Life. 40x79
cm; tempera on cardboard.

82. A Red Snowball-Tree. 71x50
cm; tempera on cardboard.

83. Paraska’s Singing. 73x54 cm;
tempera on cardboard.

84. Evening above Richka. 43x31
cm; tempera on paper.

85. Silhouettes of Trees. 40,5x28
cm; tempera on cardboard.

86. Severe Autumn’s Coming.
41x27,5 cm; tempera on paper.
87. Autumn’s Embroidering on a
Green Canvas. 39,5x48 cm;
tempera on paper.

88. Hannusia the Princess. 66x42
cm; tempera on cardboard.

89. The River Flows among

Goldness. 42x57 cm; tempera on

paper.
90. A Child of Carpathians. 45x64
cm; tempera on cardboard.

91. Mountains behind Mountains.
66x44 cm; tempera on cardboard.
92. A Beautified Princess. 65x44
cm; tempera on cardboard.

93. Vasylyna. 63x44,5 cm; oil on
cardboard.

94. Chichka (a young girl). 81x58
cm; oil on canvas.

95. Lehin’ (a young man). 81x61
cm; oil on canvas.

96. The Mistress of Mountains.
72x95 cm; oil on canvas.

97. Paraska the Princess. 63x95,5
cm; oil on canvas.

98. The Master. 63,5x56 cm; oil
on canvas.

99. Vasyuta. 84,5x45 cm; oil on
canvas.

100. Twilight above Verhovyna.
79x121 cm; oil on canvas.

101. Stepping over the First
Snow. 60x80 cm; oil on canvas.
102. Above the Cheremosh-River.
79x121 cm; oil on canvas.

103. Carpathian Mallow. 65x45
cm; oil on canvas.
104. Hannusia the Pri
cm; oil on canvas.
105. An Evening Goldness of
Carpathians. 70x121 cm; oil on
canvas.

106. A Little Princess. 40x80 cm;
oil on canvas.

67x46

VILLAGES OF SYNYTSI, YAVORIV
AND YAsynIv, 1963

107. Disturbed Twilight. 45x65

“IpmaBcbka kpacyra” (130)
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cm; tempera on cardboard.

108. Vasyuta from Synytsi.
65,5x45 cm; tempera on cardboard.
109. An Autumn Goldness.
42x69,5 cm; tempera on cardboard.
110. Autumn Colours of
Carpathians. 32x41 cm; tempera
on cardboard.

111. An Evening in Chornohora.
46,7x35 cm; tempera on paper.
112. A Way to Mountains. 41x28
cm; tempera on paper.

113. Sun and Earth are Singing.
45x29 cm; tempera on paper.
114. At Pasture. 66x45 cm;
tempera on cardboard.

115. A Mower. 64,5x42 cm;
tempera on cardboard.

116. Vasyuta. 88x45 cm; oil on
canvas.

117. Rythms of Carpathians.
64x45 cm; tempera on cardboard.
118. Earth is Putting on the
Shade. 43x65 cm; tempera on
paper.

119. A Mistress. 62x41 cm;
tempera on cardboard.

120. A Wise-Man. 63x44 cm;
tempera on cardboard.

121. Raft-Drivers. 45x49 cm;
tempera on cardboard.

122. In a Barn. 66x48 cm; tempera
on paper.

123. A Ford across the Irshava-
River. 44,5x65,5 cm; tempera on
paper.

124. Hanna from the Irshava
District. 57x87 cm; tempera on
paper.

125. Lehin’ (a young man). 64x44
cm; tempera on cardboard.

126. The Pasture’s Flowers. 65x43
cm; tempera on cardboard.

127. Mykola the Hutsul. 67x47
cm; tempera on cardboard.
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128. A Copy of the Kots (carpets).
23,5x15 cm; water-colour on paper.
129. A Hutsul Woman with Faika
(smoking pipe). 100x57 cm; oil on
canvas.

130. A Beauty from Irshava.
47x35 cm; tempera on paper.
131. A Picturesque Place in
Carpathians. 39,5x29 cm; tempera
on cardboard.

VILLAGES OF SYNYTSI, YAVORIV
AND YAsyniv, 1964

132. A White Cap of Chornohora.
60x40 cm; tempera on cardboard.
133. An Autumn Wind. 41x29 cm;
tempera on cardboard.

134. A Flaming Chornohora.
30x43 cm; oil on canvas.

135. Chornohora in Clouds. 26x46
cm; tempera on paper.

136. An Origin of Carpets’
Colours. 54,5x74 c¢cm; tempera on
paper.

137. A Young Hutsul Woman.
63x45 cm; tempera on cardboard.
138. Flowers are Sprouting on the
Peaks. 65x48 cm; tempera on
cardboard.

139. Clouds are Wandering above
Verhovyna. 26x58 cm; tempera on
cardboard.

140. Still Clouds. 28x39,5 cm;
tempera on paper.

141. Late Autumn. 40,5x29,5 cm;
tempera on paper.

142. A Girl with Flowers. 100x59
cm; tempera on paper.

143. An Old Woman Named
Kyianka. 41,5x29 cm; tempera on
paper.

144. Golden Blossoming in
Chornohora Area. 28x38,5 cm;
water-colour on paper.

VILLAGE OF KRYVORIVNYA, 1989

145. Among High Mountains.
60x80 cm; tempera on paper.

VILLAGE OF KRYVORIVNYA, 1990

146. In the Attic. 45x66 cm;
tempera on paper.

147. At the Wedding Party. 45x66
cm; tempera on paper.

148. A Mountain Flower. 46x60
cm; tempera on paper.

VILLAGE oF KRYVORIVNIA, 1991

149. A Young Mistress. 66x66 cm;
oil on canvas.

150. The Last Sun Ray. 57,5x57,5
cm; oil on canvas.

151. Carrying Pears and Plums.
85x44,5 cm; oil on canvas.

152. Yavdoha Mitchel. 65x65 cm;
oil on canvas.

153. Yaroslava the Princess.
65x65 cm; oil on canvas.

154. Hannusia in Peremitka
(woman’s head-dress). 65x65 cm;
oil on canvas.

155. The Carpathian Magic. 57x57
cm; oil on canvas.

156. A Folk Poetess Paraska
Plytka. 80x60 cm; oil on canvas.

157. Ivanko Rohatynyuk. 34x34
cm; oil on canvas.

158. Hay-Mowing. 45x51 cm;
tempera on paper.

VILLAGE OF KRYVORIVNIA, 1992

159. Kryvorivnia. 45x63,5 cm;
tempera on paper.

160. Rohatynyuk’s Village. 57x57
cm; oil on canvas.

161. Eternity. 90x87 cm; oil on
canvas.

“Cyciacska xara” (36)

“BiumicTs” (161)

bIBAIOTPA®IA

Mamonar E. MoHyMeHTaIbHO-J€KO-
paTMBHE MHCTeNTBO. Bua. gpyre. —
K.,1963. — C.25,40 (in.).
JIoéanoscumﬁ B. Mogaika i ¢pec-
ka. — K.,1966. — C.127,129 (in.).
Hayka i kyasTypa. Ykpaina. —
K.,1966. — C.224 (xoux.in.).
Murpopanos K.M. CoBpemennas
MOHYMEHTAJbHO- IeKOPATHBHASA Ke-
pamuka. — JI.-M.,1967. - C.102,
104, 106, 107 (in.), 108, 179, 181

(xox. im.).
Jlorsus I'., Kusecco C. Kepamuka B
apxurexkType Ykpauusl. — K.,1968 p.

- C.79,93 (in.), 94.
BoeiikoBa . MoHyMeHTaIbHOE HC-
KYCCTBO ¥ COBPEMEeHHBIe IPOGIeMbl

cunTe3a//CHHTE3 HCKYCCTB U apXH-
TeKTYphl OOIEeCTBEHHBIX 3TaHUH
(c6. cr.). — M.,1974. — C.88, 233
(xox. in.)

Illep6ax B. CyvacHa ykpaiHCbKa
maitonika. — K., 1974. — C.133 (in.),
173 (xox. in.), 174, 175.

Tanamxko 0. 3 uucroi kpuani//Pa-
HOK. — K.,1975. — Ne4 (BKJIazKa).
MoHyMeHTaJIbHOE M AEeKOPaTHBHOE
HMCKYCCTBO B apDXHUTEKType YKPaWHbI
(amsbom).-K.,1975. — C.59 (xou.in.),
86 (in).

Kues (kpaTkuii 0630p apXHUTEKTYp-
HBIX TIAMATHUKOB M aHcambuieit).—
K.,1978. — C.121.

Xynoxuuxu HapogoB CCCP (61o6u6-
nuorpaduueckuit ciosaps).—T.4,
kH.1. — M.,1983. - C.361.
Tpuropiit IIpumeasko (1927-1978),

Tanuna 3yb6uenko/Karanor. —
K.,1987.
Kyawminkos JI. Mapiymons//O6pasor-

Bopue mMucrenTso. — K.,1991. — Ne3.
- C.34 (xomx. in.).

Tanuua 3y6uenko (Kuis), Tanuna
3y6uenko (JIbBiB)/Bykiaer. -
JIbBiB,1991.

Yopuoropa (kou. i) // YKpaiHChK M
KoomepaTUBHUI KajeHzap. — Yika-

1o (CIIIA), 1991.

Mucrenrso Ykpainu (6i6miorpadiu-
Huit nosigauk). — K.,1997. — C. 268.
OpuunuikoBa O. Ilomopox
3auyapoBaHUM CBiToMm//AnbTep-
natuBa.—K.,1998.-Ned3(114). - C.7.
Marchenko Tetyana. Halyna Zub-
chenko: Ukrainian Carpathlans//
Welcome to Ukraine. — 1999.
Nel.— P.70-73.

23



Ha oOxaagmumi:

Ilepma cropiaka — «TAHHYCA-KHATHAHSA» (88).

HOpyra cropirka — «OCIHHA 30JIOTIHb». ®parment (109).
Tpers cropinka — «'POMAIATH CIHO» (77).

Yersepra cropinka — «YEPBOHA KAJIMHA». ®parmenT (82).
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