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My3zen nop oTkpbITbim Hebom, pacnonoxeHHbln Ha Beperax peuek
Tpybexa wn [lonoski, sBNRETCH OAHWMM M3 MHTEPECHEWWMX MYy3ees
Mepescnasa-XmensHuukoro. On nonbayercs 60NbWOA NONYNAPHOCTLIO
y cosetckux u 3apybexHbix TypucTos.

B HEOsbI‘iHOM noceneHuvn MOXHO YyBMAETH paznoo6paanhle cra-
PHUHHBIE NOCTPOMKM, NO3HAKOMMTLCH C APXMTEKTYpou u bBbiTom cena
sTopon nonosunel XIX seka.

M3paHue paccumMTaHO Ha WHUPOKMM KPYr uuTatenew.

_ MYS3EW
HAPOAHOI APXITEKTYPU | MOBYTY
B NMEPEACNABI- XMEINbHULbKOMY

MUSEUM
OF FOLK ARCHITECTURE AND LIFE
IN PEREYASLAV - KHMELNITSKY
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Ha manwosHuuin okonuui ﬂepe_acnasaTXA.neanuu.bKoro po3-
TaWyBaBCs My3eH HAPOAHOT apXiTeKTypw | no§yry — OAWH |3i
nepwux Ha YkpaiHi. CrsopeHui Y 1964 p., BiH 3aiimac Hi":i
nnowy 30 ra Ha cxunax Tatapcekoi ropu, Ae 36eper{1uc;"u. Hﬁ
nam’'sTKM MaTepianbHol KynbTypu 3 HalMAABHIIMX vacis. Myse
pO3NOBiAaE NPO €BONIOLIIO HUTNA W AOMALIHLOrO BOrHULA :f
Teputopii CepeaHboi HapAHINPAHWMHK BIA NISHBOrO Kam aH
ro Biky AO XWTNa Nepwnx PAASHCLKUX KOMYHAPIB Ha ﬂeeeac-
NaBLMHI, PO3BUTOK MATEPIanbHOi KynbTypu — BIA KM AHUX
HOXiB AD OCBOCHHA KOCMOCY — i AYXOBHOI KynsTypu — BiA
KaM'SHUX CKYNeNTyp KOYIBHMKIB A0 lucoxoxygomu;: TBOpIB
HapOAHMX XYROMKHUUL [aHHK CoSaung-LIJocun, atepuHu
Binokyp, Mapii Mpumauerko. Bonluouac Horo eKcnosuuis 4itko
po3KpMBAE KNacosy AU EpPeHUiauilo Ha ceni B APYriH NONOBUHI
XIX cr. .
My3elo-cena — BynuuHo-6eacuctemna, 3 Manaa-
3;§¥i°::pa“)’ep“ ans CepepHbol HagAmnpuHmuu;. Ll,e:::
pansHe Mmicue B Hik uﬁmaom:h QeNAHCLKI Asopu-caaubm _'n 3
HOBHi BUPOGHWUO-EKOHOMIUHI OAMHMUI iHAMBIAYaNbHOTO CiNb-
cekoro rocnopapcrsa. bins cagub KBITHMKM, FrOPOAM, CAAKH;
BiANOBIAHO O OpMAeHi i iHTep'epu xar. Yce ue pac Momn:u-
BicTs y 3pumux obpasax HapOAHOI apXITeKTypM -urmopu'.”l
KapTUHM XKUTTA | NOBYTy pi3Hux c_ot;(lla;h::x BepCTB HaceneH
erioHy s rin nNonosuHi 3
;;::c;nz yxpz?nc:(pclo Aopelonnoqiﬁuoro cena sayko ysaL:::
6e3 BiTpAKiB, KypraHis, uepKos. Ui craposuHHi cnopyAu b
poko npepfrasneHi B my3ei NpocTo Heba. vClocpluumi ap -
TeKTypHMIH aHCambnb NPUKPALIAE TaK 3BAHUA LUEPKOBHUM Ma -
aaH: Kosaubka uepksa nouatky XVII €T, A3IBIiHMUA cepeanH
XVIIl cr., uepKOBHA CTOPOXKA, Kam AHI KO3aUubKi XpecTu
XV — XVII c1. i3 cin Nepescnaswuxu 1a B IOHMLLIAHCb KA LepK-
ga 30-x pp. XIX €. Mix KO3aUbKOK UEPKBOK | UEePKOBHO-
NPUXOACLKOIO LWKOMOK po3Tawysanucs gap.uﬁa cinbcbKoro
ceaweHnka apyroi nonosuuu XIX cr. Ta ABip roHuaps cepeau-
wu XIX cr. Ha Kocoropi B OTOYeHHi aKkauid i nun CTpiMKO
niaHecnacs AHAPYWIiBCbKA UEePKBA — BMAATHA Nam ATka apxi-

tektypu XVIII cr., ysiuneHa Ha oaHOMy 3 maniowkie T. T, Les-
4YeHKa.

Mopyu, 3a Bucokolo 6pamolo, ABIP KyPKyNa-NPOMKCNOBLSA
70-x pp. XIX cT. 3 BenukuM PYKTOBUM camom. Tyt nosHum
Komnnekc rocnopapcskux Bypisens: Benuka KnyHs, noeitka,
cax, norpi6, KOMOpa, NOBiTKA 3 ONIMHMUEIO, a 3a XaTow —
ABa BITPAKM.

Mopsip's cepepHska — uenyphe, 3 YopHOBpuBLAMM | mank-
Bamu, BUWHeBMM capkom, binowo xarowo, sigkpute, oropoa-
YKeHe NNeTeHolo Nicol 3 nepenasom. Byaieni poamiweni Gea-
CMCTEMHO: Nepen BiKHAMM XaT KOMOPa, NOBITKA, CaW, y Fnu-
6uHi pBopy knyHs. Cama xaTa — KNACUUHMI TN TPUKAMEPHOro
WMuTna (xata — ciHm — komopa). Opsiumi HapoAHi Tpaauuii
NO3HAUYMNMCA Ha T KOHCTPYKTMBHMX ocoBausocTaX i xapaktepd
iHTep'epa, WO BiA3HAYAIOTLCS 3pyuHICTIO, npocToToto # wuinic-
HicTio. HasBHicTs opHoOro kunoro NpUMilwleHHs 3ymosuna
MOro 4iTKMM PyHKUIOHANLHUM po3noain: BxiA A0 XxaTu — i3
CiHeM, nignora semnsHa, Tak 3saHa Aoniska, AKy BRiTKy 3acTe-
NANM TPaBOIO, B3UMKY — CONCMOIO. Mano He TpeTMHy xaTw
3aliMae rpomiaaKa fiv, KOMMH AKOi PO3MAaNLOBAHMIA 33 MOTH-
BAMM HACTIHHMX PO3NMCiB HAPOAHMX MaicTPuHL MNepescnas-
wuHu Fannu Cobauko-LlocTak i Mapacku Bnacenko. Mi niu-
HI0 | NPUYINKOBOI CTIHOIKO — nin Ans CNaHHA, Nonif cTiHamm
NaBu — LWIMPOKi, MACHUBHI, Bif CTiHM RO CTiHM; Ha nokyTi cTin,
6ins ABEpen MMCHMK, Nnonuui ans nocyay, Haa Nonom »xepa-
Ka Ans opsry i nonuus. Ha criHax AOMOTKaHI PyWwHUKM i3
cin MNepescnaswmHu,

Mpusemkysata, 3 ManeHbKMMM BIKOHEUKAMW © HU3EHBKUMM
ABepuma xata censHuHa-6e3szemensHuka. BoHa ssnse coboto
nepexigHuM TMN BiAp KypHOi ao 6inoi, Tak 3sawHa HaniBKypHa.
B intep’epi nopsa i3 HaiiHeobxiaHiWMMK pedamn noByTy 3Ha-
PAAAS Npaui WeBLS, NOXKKAPSA, B CiHAX NPUCTPIA ANA BMrOTOB-
neHHs BipboBok. Lli api6Hi npomucau Bynu ictoTHol nigmoroto
Y 3nupeHHOMY rocnopapctei censHuHa-6igHaka.

Y cyciaHbomy aBopi npeacTaBneHo oniiHuM npomucen. Konex-
uis oniMHMuL i cneuianbHMx APUCTPOIB AAE MOMNMUBICTL npo-
CT@XMTH 38 NPOLECOM BUrOTOBNEHHS onii.

Y uenTpi cena, 6ins osepa, po3kuHyscs NPOCTOPUiIA SspMapKo-
BUI MaliAaH i3 KpaMHUUAMM, PYHAYKaMK, TOProsumu psaamm,
KOHOB'A3310, ByauHKOM cinbcbKOi ynpaeu. ManeHsKkumu Biko-
He4YKamu AnBMTLCA Ha MmalpaH xata 6igHoi BaoBM. Bxia ao
Hei — npamo 3 Bynuui. Yepes 3nuani Ta 6e3npas’s camiTHi

MKiHKW 3myweHi Bynu nTH B Takux ymosax. CBOE NOMeELIKAHHS

B OCiHHbO-3MMOBMWI NePiOA BOHM 343BaNM CinbCbKil monogpi
3a HesenuKy nnaty AN BeYOPHMUL | AOCBiTOk. B iHTep'epi



Dobpannuisceka cro-
anxa (pparment).
15—10-e TncauonitTa
RO H. e.

Midden in the vil.
Dobranichivka. Detail.
15th—10th millenium B. C.

¥urno nepiopy uep-
HAXIBCBKOT KYNBTYpPH..
IV ct. n. e

Dwelling of the period
of Chernyakhovskaya
culture. 4th c. A. D.

Nonoseuska Kam'sna
6a6a. X! cr.

Stone image of the
Polovtsi tribe. 11th c.




Murno uvacie Kuiscekoi Pyci. X| cr.

Dwelling of the period of Kievan Rus.
11th c.

Iutep’ep mmtna uacis Kuiscwkoi Pyci

Interior of the house of the period
of Kievan Rus




KinbKa NpRAOK, rpebeHis i3 AHMWAMM, MOTOBWNA, Ha nasax i
CTONI Ne}aTtb PYLWHWKM N COPOYKM 3 HEAOKIHYEHOK BMLUIMB-
Kot0. AHCaMbBnb SPMapPKOBOro MaiAaHy 3aBepLIYE WWHOK i ABip
uuHbaps.

Henopanik BifA MaiAaHy eKCMOHYETbCA Nam’'sTka uacis rpo-
MapAHCbKOT BiHM — xaTa, B skin 1919 p. micTuscs wrab
6puragu . |. KoToBcskoro, Npo WO po3nOBiAAE CKPOMHA me-
mopiansHa Aolka.

BaanuHi BuaHic ByauHok nepwux komyHapis MepescnasuwimHu.
Y #oro memopianbHii KimHaTi — ocobucTi peui KomyHapis,
npeametu nobyty, mebni, dorvorpacii, npeca Toro uacy.
Y pewrti cemu KimHatax GyAuHKY pO3MmiluieHa BMCTaBKa AeKo-
PaTMBHOrO AOMAaWHLOrO TKALTBA.

Ha okonuui cena-myseio — manboBHuua Bepseuka 3 14 siTps-
kie. Lle oaHa 3 Haibinbwmx kKonekuid y Hawin kpaini. 3a Ha-
POAHOKO TPAAMLUIEID BITPAKM PO3MilleHi NOOAMHUI M rpynamu.
B opraHisauii apxitekTypHoro obnuuus ykpaiHcbkoro cena
XVIII—XIX cT. BoHM Biairpasanu 3HauHy ponb. Crasunu ix Ha
HaiBMWOMY Micui, wob 6yno nomitHo 3panexy. Tomy HapoaHi
maictpu ocobnusy ysary NpuAinanu opMmi, NPONOPUisM uux
CNOpYyA, AEKOPATUBHOMY O(OPMNEHHIO.

Hag SpOM nNPUTYNMBCA HEBENUYKMH ABIp censHuHa-6igHsKa.
Y Moro xaTi BCe HaA3BMUAMHO CKPOMHE, KOXHA piy rosoputh
Npo Mani CTaTKu rocnopaps: NOCYA NepeBaXkHO Aepes’sHuH,
3aMiCTb CTONY — CKPMHSA, Ha NOKYTi ABA PYLWHMUUYKHM, HA KepAa-
Wi — 6nareHbKMin NOBCAKAEHHUM OASNr.

€ B My3ei YHIKanbHUM 3a COLiaNLHMM CMUCNOM EKCNOoHaT —
kopuma XIX c1. Ckinbku rops 6auunu ii cTinul 3Heponeni
6iAHAKM 3anuWanu TyT OCTaHHIM rpiw, a To M cBuTMHY abo
4oboTH. 3a Mi3epHUIA MOropuY KYPKYNb YM CamM KOpHMap Ha-
KMAANU AOBropiuHe SPMO NO3MKM HA WHUIO Mano3emenbHUM ce-
NAHam, KOTPi He mornu BUBMTHCS 3 HYXAM.

Yepes popory BiA KOPYMM TaK 3BaHWA NiCOBWIA KOPAOH —
KOMNEKC MMTNOBMX i rocnopapcbkux 6ypisens Ans nicHukis
ta 06'impunkie: Benukui 3pybrui Byaurok kiHus XIX cr. Ha
ABi NONOBMHM, NOBITKA, WMWKOCYwWapHs. Tyt 3ibpaHa Benuka
KONeKLUin 3HapsAb NO AOrnsAy 3a nicom, B iHTep'epi uTna
nicHMKa — yyuyena 3sipis i nraxis.

ManboBHUUMI KYTOUOK My3eto — Bynuus BuwHesa 3 BuWHSA-
MH no obuasa BoKM, 3 KONOAAIAMM i >KypaBnsmu, caaubamu
ctonspa, Tkaua, rpebinHuka, 6oHpaps. Lle tunosi psopu ce-
NAH-PeMICHUKIB NepioAy PO3BMTKY KaniTanicTUYHWUX BiAHOCHH
Ha ceni. Mpaus Ha 3NMAEHHIA CMYXUi 3emni He morna 3abes-
neumMTu CiM'i UMX censH HaiHeobXxiAHIWMM, TOX pemecno roc-
nopapis CTano OCHOBHMM 3acOBOM iCHYBAHHA. Y KOXHIH mak-

CTepHi pemicHukie 3ibpaHi BignosigHi IHCTPYMEeHTH i npucTpoi
3aroroam_¢, 3pasku rotosoi npoaykuii. CrocosHo Ao 3ausn:
rocnopapis BiATBOpeHO iHTep'epu ixHix xar.

Y kiHyi syr!uu,i BuwHesoi BenuuesHa caaguba KypKyns-3emne-
BnacHmka kiHua XIX cr. Y ABOPIi Kinbka KOMOp, ca)< Ha Aasi
MONOBMHM, KNYHs, NOBITKA, BeNuKWA ByaMHOK. yme6moaauuﬁ
KIMHAT noeaHye TpapuuiiHe i Hose, wo 3anosudysanu KypKy-
ni y 6Garatux Mmiwan, NOMILLMKIB, CBAWEHMKIB, cnocib )Ku'rrysl
SKMX BOHM NPAarHynu nepenHsTH.

)l-.(wrno, MakcTepHi, rocnogapceki 6yaisni pocute nosHo
BIATBOPIOIOTL KAPTUHW XWTTS i nobyTy ykpaiHuis CepeaHboi
HapaHinpsHwuhu 8 nopegopmeHuii Nepios, NOKasyoTs iXHIO
camobyTHIO TBOpPUicTs, SACKPaBMM TanaHT 6yaiBHMUMX, BUCOK
XYAOXHIO MaHCTEPHICTb. , i
My3sen HapopgHoi apxitekTypu i nobyry cras CNpaBXHbLOIO
ckapbHuuelo HAPOAHOrO MUCTEUTBA, BMIHAYHUM NAM’'STHMKOM
TBOPUYOMY reHIl0O yKpaiHCbKOro HapoAy, SKMM, AONal4M Co-
WaNbHUK | HaLiOHaNbHMIA FHIT, NOniTMuYHe 6e3'npas'a TBOPMB
wenespu, npukpawas ceow 3emno. Moro ekcnoauu'in Ao‘;o-
Marae HUHILWHLOMY NOKONIHHIO PAASHCLKUX NoAei rnubLe 3po-
3YMITH ICTOpHYHE MUHYyne CBOro HapoAay, cnocib ioro WUTTS,

AAE MOXNMBICTL NOPIBHATM MMHYBLIMHY YKpPaiHCLKOro cena 3
MOro WACAMBMM CbOFrOAEHHSM.

Ko3auska uepksa. Mouarok XVII cr.

Cossack Church. Early 17th c.

AHppywiscbka yepksa. Ce
XVIII cr. ) i

Church from the vil. A i
L fron vi ndrushi. l

B'ioHmwanceka uepksa. Nepwa
nonosuHa XIX cr.

Church from the vil. V: ishch
First half of the 19th c @ =






Apyra nonosuHa

Xara ronHuaps.

XIX er.

Potter's cottage. Latter half of

the 19th c.

Y maicTepHi ronvaps

s workshop

In a potter

Komopa. MNepwa nonosuna XIX cr.

First half of the 19th c.

Barn,




Xara censanuHa-oninnmuka. Opyra
nonosuna XIX cr.

Cottage of the oil-manufacturer
Latter half of the 19th c.

IHTep'ep XaTH CENAHMHAE-ONIHHWMKA

Interior of the oil-manufacturer's
cottage




Komopa. Apyra
nonosuna XIX cr.

Barn. Latter half of
the 19th c.

Kytouok pgsopy cena-
HnHa-cepeamnka. Ce-
peanna XIX cr.

Corner of a middle-
peasant’s farmstead.
Mid-19th c.

InTep'ep xatn cens-
HHMHa-cepeaHaka

Interior of a middle-peas-
ant's cottage

Kyrouok cinen y xari
censMMHa-cepegHaKa

Vestibule in the middle-
peasant’s cottage.
Partial view




Asip 6ignoi saosu.
Cepeauna XIX cr.

Courtyard of a poor
widow's cottage.
Mid-19th c.

LlepkosHonpuxoacska
wkona. Kineus XIX cr.

Parish school. Late
19th c.




Ha SpMapKOBOMY MaiHAAHI.
Kineus XIX ct.

Market square. Late 19th c.

KyTouok po3sar Ha spmapko-
sOMYy MaHpaHi

Amusement grounds in the
market square




Xara censuuna-unnbaps. Mepwa
nonosuna XIX ecr.

Tanner's cottage. First half of
the 19th c.

KyTouok cinent y xari censmuna-
unHbapsa

Vestibule of the tanner's cottage.
Partial view

Iutep’ep xaru cenanmmna-unnbapsa

Interior of the tanner's cottage
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Bynuus mysero-cena (pparment
excno3nuii)

Street of the museum-village.
Partial view

Wurok. Kineus XIX cr.
Tavern. Late 19th c.

Intep’ep kimnatn s 6yanHky
nepwux komymapis Mepescnasuimmm
Memorial room in the cottage of the

first Communards from Pereyaslav
region



The Open-Air Museum ot Folk Arcnitecture and Life in Pereya-
slav-Khmelnitsky is situated on the picturesque outskirts of 'fhe
town and is one of the first of its kind in the Ukraine.
It was set up in 1964 and now occupies an area of 30 hec-
tares on the slopes of the Tartar Hill where important monu-
ments of material culture have been preserved from ancient
times. The museum tells of the evolvement of the dwelling in
the Ukraine's regions located along the middle reaches of ‘fhe
Dnieper from the late Stone Age to the times of the first
Soviet Communards in the Pereyaslav region. It also relates
the story of the development of material and spiritual cultures
from the period of stone knives and stone sculptures pro-
duced by nomads to that of electric lamps and highly artistic
works of art by famous folk artists such as Hanna Sobachko-
Shostak, Katerina Bilokur and Maria Priymachenko. The muse-
um exposition clearly reveals the class differentiations exist-
ing in the Ukrainian village during the latter half of the
19th century.

The museum-village was built up according to the traditions
typical of the areas along the Dnieper’'s middle reaches: it
had only one square and the streets were laid wnthuf any
system. The centre of the village is occupied by individual
farmsteads which formerly constituted the basic source of
agricultural production. The cottages are surround‘edl by
flower-beds, kitchen gardens and small orchards; their inte-
riors correspond in every detail to those of the past. The
flower-beds, kitchen gardens and small orchards; their inter-
iors correspond in every detail io those of the past. The
museum exposition as a whole rcoroduces vivid picture ?f
the life and customs of various sovial groups of the region's
population in the latter half of the 19th century. . .

It is hard to picture the Ukrainian village without windmills,
barrows or churches. Many of these old structures are
represented in the open-air museum. An original architectur-
al ensemble adorns the so-called church square of the
museum. It comprises a Cossack Church of the early 17th

century, a mid-18th century bell-tower, a church warden
lodge, Cossack grave crosses of stone of the 15th—17th
centuries from the villages of the Pereyaslav region, and a
church of the 1830s from the village of Vyunishche. The
farmstead of a village priest and the potter's yard, both of
the 19th century, are situated between the Cossack Church
and the parish school. On the slope of a hill, surrounded by
acacias and lime-trees, rises the slender structure of a
church from the village of Andrushi. It is a valuable
architectural monument, which Taras Shevchenko depicted in
one of his drawings.

Quite nearby, beyond the high gate, there is a rich manu-
facturer's farmstead of the 1870s with a big orchard. The
farmstead includes a whole complex of farm buildings: a large
threshing barn, shed, pigsty, cellar, storehouse, a shed
housing an oil-press, and two windmills. .

The farmstead of a middle peasant is neat and tidy; the
courtyard, grown with marigolds, mallows and a cherr

orchard, is uncovered and enclosed by a wattle fence witl
a stile; the cottage is whitewashed. The farm's buildings are
arranged unsystematically: in front of the cottage there is a
store-house, a shed, and a pigpen, while a threshing barn is
in the middle of the yard. The cottage presents a classical
example of a three-chamber dwelling comprising a living
room, a vestibule and a store-room. The age-old traditions
of Ukrainian folk architecture have determined the cottage’s
design and its interior characterized by simplicity and com-
fort. The floor in the cottage is made of earth or clay. In
summer it is covered with grass, and in winter with straw.
A bulky stove occupies almost one third of the cottage. The
front of the stove is adorned with ornamental drawings based
on the murals of the famous folk artists from the Pereyaslav
region, Hanna Sobachko-Shostak and Paraska Vlasenko.
Between the stove and the lateral wall there is a plank-bed;
broad massive benches run along the walls; a table is
placed in one of the corners, a cupboard and shelves for
dishes are near the door, a pole serving as a clothes rack
is fixed over the bed. The walls are hung with home-spun
rushniks (decorative towels) from the villages of the Pere-
yaslav region.

Further on we come to the home of a poor peasant. The
house is squat, with small windows and a low door. Inside
one can see the most necessary household utensils, also
implements and tools of a shoemaker and a spoon-maker.
In the vestibule there is a device for making ropes. Thesr



Moniceka xara. Apyra

nonosuna XIX cr. Tyr
1919 p. mictusca wrab
6puragu . |. Kotos-

ceKOro

Cottage from Polissya
area. Latter half of the
19thc.In 1919 it housed
the headquarters of

the brigade commanded
by G. Kotovsky

Kytouok cinenn y
nonicekiin xari

Corner of the vestibule

in the cottage from
Polissya area

InTep’'epu nonicekoi
xaru

Interior of the
cottage from Polissya




'\&\}l hW! -

-



small industries were an essential aid to the poor peasant in
his miserable existence.

Installed in the neighbouring courtyard is a number of oil-
presses and special devices which enable one to follow the
process of oil production.

A spacious market square complete with shops, rows of
stalls, a tethering post and the village council is situated
in the centre of the museum-village, near the lake. The house
of a poor widow looks onto the market square through its
tiny windows. Inside there are several spinning wheels,
hackles and reels; rushniks with unfinished embroidery lie
on the benches and on the table. A tavern and a tanner's
yard complete the ensemble of the market square.

Not far from the square stands a memorial from the period
of the Civil War. It is the cottage which in 1919 housed the
headquarters of the legendary brigade commanded by
Grigory Kotovsky.

In the distance one can see the house of the first Commu-
nards from the Pereyaslav region. Its memorial room shows
some of the personal belongings of the Communards,house-
hold utensils, furniture, photographs and newspapers of the
time. An exhibition of decorative home weaving is arranged
in the seven other rooms.

On the outskirts of the open-air museum stretches a pictur-
esque chain of fourteen windmills. This is one of the richest
collections of windmills in the Soviet Union.

Windmills played an important role in the organization of
the architectural aspect of the 18th—19th century Ukrainian
village. They were built on the highest spots so they could
be seen from afar. This explains why folk craftsmen paid so
much attention to their form, proportions and decorative
design.

Another small farmstead of a poor peasant overlooks a ravine.
Everything in this cottage is very modest, every object
speaks of the master's scanty income: the plates and dishes
are mostly of wood, a trunk is in place of the table, the icon
corner is adorned with two rushniks; some threadbare
clothing hangs on the rail.

One exhibit in the museum is completely unique from the
social point of view. It is a 19th-century tavern. How much
sorrow its walls have seen! The ‘unfortunate poor peasant
left there his last kopeck or even his coarse heavy coat or
boots.

On the other side of the road from the tavern there is a
complex of dwellings and functional buildings for forest-

guards and mounted wardens. It includes a big log house of
the late 19th century, a barn and a cone drying-room. Here
the visitor can see a rich collection of implements for care
of the forest; inside the forest-guards’ house there are stuffed
beasts and birds.

A really picturesque corner of the museum is Cherry Street
planted on both sides with cherry-trees. This is a street with
wells and well sweeps, with the farmsteads of a joiner, a
weaver, a comb-maker and ‘a cooper. Such farmsteads of
peasant-craftsmen are typical for the period of the develop-
ment of capitalistic relations in the Ukrainian village. A peas-
ant could not maintain a family simply by working on his
tiny patch of land, and so frequently some craft became his
main source of provision. Each of the workshops presents the
craftsman’'s corresponding instruments, devices, work
pieces and finished products. The interiors of the craftsmen’s
cottages are restored respective of the trade of their masters.
At the far end of Cherry Street there is a large farmstead of
a rich kulak-landowner of the late 19th century. In the
courtyard one will find several barns, a cattle-shed divided
into two sections, a threshing barn, a shed and a big cottage.
The furniture in the rooms includes both traditional objects,
and pieces in vogue at that time, adopted from the bourgeoi-
sie, landowners and clergy whose way of life the kulak
tried to follow.

The dwellings, workshops and functional structures exhibit-
ed in the open-air museum give a fairly gooc ".ea of the
Ukrainians' life and customs in the areas ot the Di.:per's
middle reaches after the 1861 Reform which abolished seri-
dom, as well as acquaint the visitor with the originai
creativity, talent and high artistic craftsmanship inherent in
Ukrainian people.

The Open-Air Museum of Folk Architecture and Life in Pere-
yaslav-Khmelnitsky has become a genuine treasure-house of
Ukrainian folk art. It is an admirable monument to the skill of
the Ukrainian people who created unique masterpieces of
folk art overcoming social, national and political oppres-
sion.

The museum exposition helps the present generation of Sov-
iet people to understand better the way of life of their
ancestors and makes it possible to compare the Ukrainian
village of the past with the flourishing Soviet Ukrainian vil-
lage of today.
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Xara censHmHa-Tkauva.
Apyra nonoeuna XIX cr.

Weaver's cottage. Latter
half of the 19th c.

Mansoeana niu y xarti
CeNnAHMnHAa-TKaYa

Stove in the weaver's
cottage adorned with
decorative painting

Y manctepHi censHuHa-
TKa4a

TR F R WNCAARAS Fomegep e senmtans

Interior of the weaver's
cottage

In the weaver's workshop




Kopuma. Mouatok XIX cr

Tavern. Early 19th c.

Intep'ep KOpuUMM

Interior of the tavern
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Xara cenawuna-ctonspa. Kineus
| XIX cr.

| Joiner's cottage. Late 19th c.

Y MaicTepHi cenaHuHa-ctonapa

In the joiner's workshop
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Iutep'ep xaru cens-
HUHa-cTONApa

Interior of the
joiner's cottage

MansosaHa niy y xari
censHuHa-cTonapa

The stove in the
joiner's cottage
adorned with decors-
tive painting

Konucka y xari cens-
HUHa-cTOnApa

Cradle in the joiner's
cottage




ByawHox nicosoro
xopaony. Apyra nono-
snHa XIX cr.

The forest-guard's

house. Latter half of
the 19th c.

Mo6yrosi peui nichmkis

ltems of the forest
wardens’ household




InTep'ep xatm censHmHa-6igHaka.
Kineus XVIII er.

Interior of the poor peasant's
cottage. Late 18th c.

Ha okonuui mysew-cena
(pparment ekcnosmuii)

Outskirts of the museum-
village. Partial view




Xara censHmna-rpebinnnka. Apyra
nonosuna XIX cr.

Comb-maker's cottage. Later
half of the 19th c.

Y manictepHi censHuHa-rpebinnnka

Comb-maker's workshop




Bopota caaubu censnuna-6onpaps.
Kineus XIX cr.

Gates of the cooper's farmstead.
Late 19th c.

Y maictepHi censHuHa-6oHpaps

In the cooper's workshop




BynuHok kypkyns.
Kineus XIX cr.

Kulak’s house.
Late 19th c.

BitansHa y 6yauuky
KypKyns
Living-room in the
kulak’s house

Mucnuecbka paua
nomiwmka. TpansHs.
Kiveus XIX cr.

Dining-room in a
landowner's hunting
house. Late 19th c.

BoasHui mnuu. Mo-
uarok XIX cr.

Watermill. Early 19th c.







Kepamiuni snpobm Hapoammx lo6enen «Jlnbigwn. AsTop
manctpis Montaswmun # Kuiswmun, B. A. Bykonos
XX cr.

“Lybed'’ tapestry. Master-
Earthenware produced by folk craftsman V. Vukolov
master-craftsmen of Poltava and
Kiev regions. 20th c.

MNepconaxi «Kaskw npo 3onotoro
nisumkan. Ckynentop Jl. C. Cabancesa

Figurines made after the motifs of
A. Pushkin's "“Tale of Golden
Cockerel.'”” Sculptor L. Sabaneyeva
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