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[TponoHoBaHuit anb6oM — 1e HOTOPO3NOBiAbL
npo AyXoBHe 6ararcTBoO i caMOGYTHICTb

yKpaiHcbKoro Hapoay. B anbGomi npeacrasieni yHikaJjbHi

naM’ATKH KYJbTYDH HalUHX NaBHiX NMpeAKiB: Aepes’siHi
XpaMH, hpeckH, Kam’sHa CKyJbNTypa, KepaMmika, l0BeJipHi

NPHKpPacH, 6POH30Bi CBITHIbHHKH.
Uurau 03HaHOMHUTbCA 3 6araTolo KOJIEKILE€ KO3albKOi
36poi.

BiTpsikn, MAHHH, LEDKBH, XaTH — Wi CTApPOXHTHOCTI PO3MO-

BiflalOTb NMpPO MeBHi MOAii, a TAaKOX MpPO XHTTA

Ta nobyT ykpaiHcbkoro Hapoay nepiogy XVI—XIX cro-
JliTb, KOJIM BEJHKOrO MOLIHPEHHA B HapoOAHOMY MoGYTi Ha-
Gysin pi3b6J/IeHHsl MO [epeBy, PO3MHCH OJiHHUMH ¢papGamu
Me6JliB, peuell XaTHbOrO BXKHTKY, A€PEeB’SIHOrO MOCyAy,
HACTiHHI PO3MHCH XHTJIA, HaABiPHHX TOCMOAAaPCHKHX
Crnopyl, AepeB’siHHX LEePKOB.

YucsieHHi 3pa3skH yKpaiHCbKOI HAPOAHOI BHLIMBKH,
OAsry, AEKOPATHBHOrO TKAalUTBA, XyAOXXHbOI KepaMiKu
BPa)<aloTb CBOIMH BHCOKHMH XYAOXHIMH i BXKMTKOBHMH

SAKOCTSIMH.
[Tonaa 280 konbOpPOBHX POTO AAIOThb YSABJIEHHS MPO
HeBEeJIHKY uacTKy 6e3uiHHOi HapoaHoi
CKapO6HHLI.
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I1pebyodvre, ceari siTpu Hawoi
nawm’ari! [1pe6yde y sikax, xaro
Hawa 6iaa, K0A002310 HAW
wuctui! 1 aodu npebydere i3
npasoolo Heaykaeoro, i3 cepysamu,
w0 npaznyts Kpacu i 0o4i...

apiBHa Jlylla HALIOTO BEJHKOro i CTapoaaBHbOro yKpaiH-
cbkoro Hapoay. Mloro nymu, fioro moesisi, Horo xuct, Horo BiKo-
BiUHHI 1yX 3adikcoBaHi B THX 6e3liHHUX ckapbax, Aki no6aunTe
nepen co6oio.

Bu BiguyeTe winpoKi npocTOpH Halloi piaHOT baTbKiBlIMHH, 3anaill-
HiCTb i uapiBHiCTb cTapoAaBHbOI MOJSIHCbKOI 3eMJi — KHiBILHHHY,
MaJsiboBHHYO1 [loaTaBiMHK, 6araTo6apBHOi UepHiriBLUKHHH.

Bu Biguyete ayx Ko3aubkoi BoJi, 110 Oysijia B PO3JIOTHX CTenax
Ykpaiuu, rau6uHy BikiB Halwoi cJaaBHOi i TpariyHoi icTopil,
CIpHiiMeTe LIeJeCT XKHUTa i yM rais, CMiB COJIOBEHKA i 11e6eTaH-
HS XKaWBOPOHKA, CJIbO3H MaTepi i LlacTsA 3aKOXaHOI [AiBYHHH...
[TomipkoBaHe mifCOHHA Ykpaiuu, yapiBHa npupoja, 6ypxnnBa re-
poiuHa icTOpisi HAaUIOro Hapony copmyBasM MOTHUHY H repoiuHy
pyury Horo, SIKY BiH BUSIBHB Y CcBOil 6e3MexHO 6ararii, po3mai-

TiH TBOPYOCTI.

Haw napox Tak /o61B moesilo, 110 X0 HOro AHA He 6yB 6e3 Hel,
yci KJAIiTHHH HOro CBiZIOMOro >XHTTSl MPOMHATI Moe3i€io.

Hema npeamera — Bif JIOXKKH H NMHCAaHKH A0 BEJIHMKOI OYAmiBJI —
sIKHi1 61 He GYB MO-MHUCTELIbKOMY 031006/I€HHH, K He 6YyJI0 H TOro
JIHsl, CBSITA UM MOJii B POAHHHOMY XXHTTi HECIIOETH30BaHHX. Yce
XKHUTTA — Bill HApOAKEHHS 0O CMepTi — YKpaiHUs CYyNpOBOLXKY-
BaJia Moe3isi, HaBiTb yMHpaB BiH NOETHYHO, 60 He O)V.10 TaKoro
HeGi>KYHKa, IKOro He OMJaKaHO HapOAHHM TO.1I0CIHHAM, CBOE-
PilHHM HAapOAHHUM PEKBIEMOM aX [0 MOTH.IH.

Tomy it He JMBHO, 11O YKpaiHCbKHH HApOJ HA3HBAIOTb HAPOIOM-
M0ETOM, HapOJAOM-MHTLEM, HAPOLOM-CMiBLEM.

106 rainGuie 3po3yMiTH LiHY i BapTiCTh MHCTELLKOT KYJILTYPH Ha-
1oro Hapopay, Tpe6a ckasaTH KiJbka CJ/iB NP0 Hally HAapOAHY
KYJIbTYpYy, YaCTHHOIO KO1 € i HapoaHe MucTeuTBo. [licHs i pyw-
HHK, AyMa i My3HKa, TaHOK i 6apBucTe BOpaHHs, TyMOp i MaJsp-
CTBO — YyCe €lIHHe LliJie, 110 CTBOPIOBAJIO HEMOBTOPHHH HaLliOHaJb-
HUH o6pa3 yKpaiHCbKOro Hapoay, fIK i KOXKHOI Hauii.

LinbHui o6pa3 Hawoi HapOLHOI KyJbTYpH MOXHAa CNOCTEpiraTH
Mg yac BH3HAYHUX NOGYTOBHX MOAiH, CKaximo, BeciJJs, fKe
MO>KHa 6e3 nepebiiblU€HHS Ha3BaTH HapOAHOIO OMEPOIO, 1110 BUKO-
HYETbCS MPOTArOM THXXHS B CYNPOBOAI BCiX MpPOfABIB yKpaiHCbKOI
HaliOHAJbHOI KYJbTYpH.

[ToenHyloTbes B Liil onepi micHs, My3HKa M TaHOK, 1O Ha TJi
JleKOpOBaHO1 HapOAHHM MHCTELTBOM XaTH B HaHOGapBHCTILIOMY
HauioHa/bHOMY BOpaHHi ii yyacHHKiIB fiBJsie cOO0IO MO CYTi Heme-
peBepileHY 33 KpPacolo NOGYTOBY KapTHHY. KoxHHH nposiB Hapoa-
HOi TBOpYOCTi TyT 6yB HEMOAINbHUHA y CBOIH B3aeMOil.
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Tyt Mu nouyemo i nicHi ApyKk0K i 605ip, XOPOBi MiCHi BCiX yyacHH-
KiB BECiJIJIsl, @ TAKOXK COJIbHI CMiBH CBiTHJ/IOK i CBALLIOK, TPOICTY MY3H-
Ky, )KapTH, MPHKa3KH, 3BUYai, TAHOK, rpy Ko63apiB i JipHHuKiB. Ha
CTiHAaX XaTH N06aYHMMO HalKpalli KHIMMH Ta PYLUHHKH, Ml SKHMH
KpacyloTbcsl GapBHCTI KapTHHH 3 HAPOLHOrO XKHUTTHA, icTOpIi,
HEMOBTOPHI Mamail, HapoAHi o6pa3H. Ha pi3p6eHux MepexKaHUx
MHCHHKaX XYIO0XHbO pPO3Ma/JbOBaHHH MOCYA, a HaA CTOJAX MHUILIHI
CKaTEepKH, BeCiIbHHH PUTya/JbHHH MOCYA: pO3MaAiTi BEAMEAUKH 1151
FOpiJIKH, €peB’'AHi pO3MaJnbOBaHi MHCKH [J151 KOPOBAlO, MaKiTpH TO-
0. PutyanbHHil r/1€4HK 3i CBiYKOIO, 3 MILIEHUYHUM 3€PHOM; BOpaH-
Hl Ha ydyacHMKax BHIIYKaHe, Ma/JbOBHHYE 1O €K30THKH.

Te came moxeMo crnocrtepirati i Ha iHIIKWX PUTYaJbHHUX BHIOBH-
Llax YH 3 HArOAH BeJHUKHX CBAT. Ta i He TiJbKH MiJ yac BUJATHUX
noAif uk cBAT. | 6yneHb 6yB NPOHHATHI TBOPUHUM XKUTTSAM Hapo-
Ay, 10 i B Mpalio BKJAalaB CBOIO MOETHYHY AyLIY.

Ocb yomy; 3HaHOMAAUHCh 3 HAPOAHHM MHCTELTBOM, MYCHMO YCBi-
JOMHTH, LIO L€ He SAKiCb TaM JIerKOBaxKHi 3a6aBH, He siKech Tam
ApYropsilHe MHCTEUTBO (SIK A€XTO CXMJbHHUH AymaTH), Lie
HeBiZ'€MHA YyaCcTHHA HALIOl BeJMKOI HApPOAHOI HALiOHAJBHOI KY.b-
TYpH, 6€3 fKOI Hall HapOd HiKOJH He »KHUB.

[le mucTeuTBO HAHMOryTHillle, HalixapakTepHille, BOHO TBOpeHe
reHieM ycbOro HapoAy 3a JOBTi BiKH iCHYBaHHSA Hauii. BoHo €
MAaTip'i0 BCbOrO i KOXKHOr0 NpodeciiHOro MHCTELUTBA i CJAYXKHTb
HEBHYEPIHUM JKEpeJOM HAaTXHeHHA [Js Hallux MUTLIB. Ha npese-
JIMKHH KaJib, He BCi HaWli AiAYi, AKUM OH CJi1 Npo e 3HaTH, JiH-
IIJH 10 HaJIeXKHOTO PiBHA KYJbTYpPH H HaLiOHAJbHOI CBiZOMOCTI,
o6 came Tak Le po3yMiTH. TOMy B Hac He BUBUAIOTb HAPOAHOI
MUCTELbKOI CrnaillMHH He TiJbKH B 3arajJbHOOCBITHIX LIKOJaX, a H
TaM, e BOHa MYCHTb OYTH B OCHOBI HABYAHHSA: B XyJA0XKHiX LIKO-
Jax, crneuiajJbHHX T€XHIKyMax Ta HaBiTb y BHLUHMX XYIOXHiX
3akJ/anax.

3HeBaK/1MBe CTaB/EHHA [0 HAPOAHOI MHCTELbKOI KYJbTYpPH CIpH-
YHHHJIOCA 10 TOro, L0 BOHA MoYaJ/ja CKpi3b 3HUKATH, 3aHemnaaaTH
a Hauwe npogecioHajJbHe MHCTELTBO, fKe MepecTasno >KHUBHUTHCH
HapOJHHM, BTpauyae CBiil HalllOHAJbHUH BUI.A[, MO CYTi, HAArOJ0B-
Hillly O3HAKY CMPaBKHbOrO MHCTELTBA.

CycniabeTBO, sIKe He KYJbTHBYE i He Geperke BiKOBiUHHX Haa0aHb
KYJbTYpH CBOrO Hapody, NpHpeUeHe Ha Aerpajaliio, Ha BUPOIKeH-
Hsl, BOHO HiKOJIH He BUSIBUTb MPOrpecy, He NOCSATHE PO3KBITY.
Ko>xHa Hauif cBiTY 3a NOBTi BiKM CBOro iCHyBaHHSl CTBOpHJA,
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BHUIECTH./IA CBOE HalliOHAJIbHe 1epeBO KHUTTA. Take HaLiOHA/bHE
JlepeBO KYJbTYPHOTO XKHUTTA Mae€ i YKpaiHa. | Tiibku TOAI, KOIH MH
BBaXKATHMEMO KYJbTYyPHY CMaAlUlHHY YKPaiHCbKOrO Hapoay Ko-
PiHHAM i CTOBOYPOM HALIOrO AYXOBHOTO KHTTH, 3apsACHIIOTH
MaiOyTHI MHCTellbKi Bpoxaf.

He tpe6a 3abyBaTtu U npo Te, 11O A€PEeBO HE MOXKe POCTH 0e3
TPYHTY, IKHH HOro »KHBUTb. TakuM rpyHTOM [Js A€peBa KYJ/bTypH
€ rIH60Ke MHHYJ€e HAapoay, a HANrOoJM0BHilIe — piJHa MOBa HApoO-
Ay, 110 JIeXKHTb B OCHOBi BCSAAKOIO KYJbTYPHOrO i AYXOBHOrO
KHUTTA.

MoBa € neplwMM MHCTeLLbKHM BHTBOPOM Hapoay. 3a JOBTi BiKH
Ha OCHOBIi pilHOI MOBHM HapoOJ CTBOPIOE THCAYI, MiJIbHOHH HApOA-
HHX MiceHb, AYM, NIPHUKA30K, 6aHOK, Ka30K, JIereH, Pa3oM 3 LHM
HeolliHeHHi ckapOu HapoaHOoro MmucreuTBa. BoHu Takox € 6e3no-
cepejHiM M.J1010M TBOPYOCTi HalIOi MOBH. JK JIOAMHA AymaJa, TaK
i BHCJOB/IOBAJA CBOK AYMKY, TaK i TBOpHJA.

Yci, un maiixKe BCi, mpeaMeTH HapOJHOrO MHCTELTBA BUHKOHYIOTb

B XKUTTi HAWIOro Hapoay He oaHy dyHKILi, a ABi a6o i Tpu. Lle
GYHKUIT YKHUTKOBI, a60 yTHJiTapHi, 0Opsil0BO-pUTYaJIbHI Ta
MHCTeLbKO-1€KOPaTHBHI.

Bisbmemo, Hanpuk.aaa, ykpaiHCbKHH pylIHHK. Bin nobytye B
KOXKHill pOIHHI BCIOJH i CKPi3b K Y2KHTKOBA piu. be3 Hboro HixTo
He 06X0oauTbcs. PYLIHHKOM BUTHPAIOTb PYKH, TiJO, 3 HHM XOASITh
110 KOPOBH, MOPAIOThCHA B KYXHi TOLLO, BiH 3aBKAH OYB NPH pyLLi.

3a KiJbKIiCTIO PYLIHHUKIB 1€5KOIO MipOI0 BU3HAYAIOTb piBeHb MOOY-
TOBOi KYyJ/bTYpH Hapoay. SIk pHTyajbHy piu HOro B:KHBaJ/H B
ycix o6psigax uM puTyasax Bil HapOAKEHHHA JIOAHHH 10 11
CMepTi: Ha poAHHAX, Ha XpecTHHaX, Ha BeciJaJasXx, Mid yac 3ycTpiui,
NMPOBOAKAlUH B 10POrYy, HaBiTb TPYHY B MOTHJY CIYCKalOTh Ha
pywHHkax. Oco6.1MBO 3HAMEHHY pOJb, HaBiTb 3aKOHOJAaBuy,
BigirpaBaB pyLIHUK Ha Becisli, 60 came C/J10BO 3apyUHHH MilLJIO
Bill c/IOBA PpYyLIHHUK. JIK MOJIOAMI UM MOJIOJA, KHA3b | KHATHHSA CTaBa-
JIU Ha PYLIHMK, Le OyB anored Becins, ue OyB 3aKOH.

Henapma npo ue ckaazeHo 6arato niceHb. Ocb A5 MpUKaaLy
O/lHa 3 TaKuXx miceHb: «Kosau 6 MeHi, rocnoau, Heaill AiXKAaTH, Ha
PYLIHHYOK CTATH, TOi He po3ayyaThb Hi 6aTbKO, Hi MaTH, Hi cyn,

Hi rpomaja, Xi6a po3.lyuHTb 3acTyn. Ta Jonaras. A6o: «...A xT0

XK Tee Bigepue aicTaHe, TOH 3i MHOIO Ha PYLUHHYOK cTame...»

[ Tpera dyHKUiA pyLIHHKA — MHCTELbKO-1€KOpaTHBHA, HUMH 03-
106.11010Th XaTH-cBiTaMLi. He 6ys0 Ta it 3apa3 Hema xaT Ha Ykpai-
Hi, 0cO6J/IMBO MO cesax, ae 6 He Oy/10 pYLIHHKIB Ha CTiHAX, KapTH-
HaX, o6pa3ax. PylwIHHKY HAQalOTb XaTi HALIOHAJbHOrO Xapakrepy,
CBATKOBOCTi, MOETHUHOCTi, YPOUHCTOCTI.

IHTepHaLioHalbHa Ky/abTypa MHIIAETHCA BHECKOM YKPaiHCHKOI
KYJbTypH. | MU MOBHHHI ropaAMTHCA BKJIAAOM CBO€i HALIOHAJAbHO]
KYJbTYpH Yy cBiTOBY. A yu 6arato MM caMi 3Haemo npo Hei? Ma-
O6yTb, He6ararto, KoM Tak MaJo ii JIoOHMO, a llle MeHLIe Npo Hel
MiKJIYEMOCD.

Yce, 110 BH nepea coboto no6auute, xad 30yAUTb Y Bac NOUYTTH
naJjkoi, Hauwupiwoi 1060Bi 10 MOETHUHOI Ayli MaTepi-YKpaiHH,
i xa# q1060B 1S CTaHe MOTYTHIM CTUMYJOM A4 il MPEeKpacHoro
MaHOGyTHbOrO Ta OYHHOro pO3KBiTY!

IBAH TOHYAP,
3acaymenuii diay mucreyrs Ykpaincokoi PCP,
aaypear [epxcasnoi npemiti YPCP im. T. I'. lllesuenka






I, noku mu ryr
cTasumo naasarxu
I 8 xasanouxy
6yavkae soda —
Hywa axozoco
nepsicnozo npedka,
Moxcauso, nac 3-3a Gpuaru
cnozanda.
Or gin 3aaniz
ra i dymae Gposamu,
Bo cenc y caoso
uie ne emis ybearo:
— Miavidonu air min muoro
i mixnc samu,
Aae akuii corodxui
Oum 6azars!

(J/lina Kocrenxo)

Boin. Ckipcbka Ka-
M'fiHa CKyJabnTypa.
V cT. no H. e.

Stone sculpture of
Scythian warrior,
5th century B. C.

puodninpos’a. [lepeacrasujuna... baaeocao-
8eHHa ykpaincoka 3eman. Muae cepyro i Oy-
wi cr08’ancbKil dasrbopycoKke ocepis. Biku
nepebic.lu yum KpPAEM, 3AAUULUBULL HUHI
CYyuyum HeoyineHHi ckapbu — nam’aTku mare-
piaabroi Ta OYyxo8HOI KyabTypu 6acarsvox nieme
i HapoOdi8. ¥ CTOAUMHOMY MICTi 3emAi nepescaas-
CbKOl, wyo onociaocs Hao bepezamu npeoKosi-
Hoeo Tpybedxca, Koxen 3 Hac modxuce npoutu obepezamu
nam’sTi pody i HaApooy, NPUXUAUTUCA 00 PIOHUX Kpu-
Huyb. Came tyr, na repuropii [lepesacaascokoeo mysero
HAPOOHOIL apxiTeKTypu i nobyrty, ocAeacwl Y3a2arbHeHUll
obpas yciei Hawoi YKkpainu 3 ii 2ipKow i 8eAU4HOIN0
dosero. 127 Tucsu eKcnowartie npomosAfoTs 00 HAWOL
nam’ari, yreepoxrcyroTe Hac-y at0608i 00 piOHOi 3emaii...



BilOMHX Yy cBiTi 6pOH30-
BHH Ta3-nyTtepiit — cBAT-
KOBAa 4alla CKi(pCbKHX Lla-
piB (V cT. g0 H. e.) i3
BHIIYKAHHMH 03106aMH (i-
TYPHHX pY4YOK i TpboMma
¢irypHHMH aHiMani3oBaHH-
MH Hi>)KKaMH sIKOiCb TBa-
punu. Barato Gyno mpe-
TEHAEHTIB Ha BOJIOAIHHA
i 36epiraHHs BH3HAYHOI
peui, Ta uecti Takoi 3106yB-
csl nepesic1aBCbKHH My3eH.

The oldest exhibits in the
Pereyaslav-Khmelnytsky
Open-Air Museum of
Ethnography are stone
images of Scythian
warriors dating back
to the 7th century B. C.
Settled on the Black

Ckidcbki Gponsosi
npukpacu: 6pacaer i
3aKkoaku. V—III cr.
10 H. e.

Scythian bronze dec-
orations: bracelet
and pins. 5th—3rd"
century B. C.

Yu He HaHaaBHIlIUMH eK-
ClMoHaTamMH My3eto
npocto He6a € 3HaAHOEHi
Ha TepuTopii YKpaiuu i
npuse3eni no IlepesiciaBa
KaM'siHi craTyi cKipcbKuX
BOiHiB, KaM’saHi 6a6u, 110
CBOiM MOXOAXKEHHAM csra-
1oTb VII cT. 10 H. e.
Ckicu, npaaaBHi mell-
KaHli MpHYOPHOMOPCHKOI
Ykpaiud, 3ajHWHAH HaM
HEMOBTOPHI BHAIBH XYNOX-
HbO-Y>KHTKOBOI Ma#HcTep-
HocTi. Oco6.1HBY J11060B
BHSIBJISVIM BOHH 10 MeTasny,
npo WO cBiAuaTh Mnpen-
cTaBjeHi B My3ei YHi-
KaJibHi €KCMOHATH: LLIOJIOM,
: HAKOHEUHHKH  CIHCIB,
Ckijpcbkuit 6ponso- o
suil Tas-ayrepid Ta 6pacnerd. Onuum 3 Haki-
fioro ¢parment. V cr. LIHHIIIHX cKap6iB, 3HaH-
a0 H. e nenux y c. I[liwaHomy 3o-
Scythian bronze JIOTOHICbKOTO paHoHy Ha
bowl. 5th century B. C. YepkallluHi, € e1HHHH 3

Sea side of the Ukraine,
the Scythians produced
unique  handicrafted
articles and were especial-
ly good at metalwork. You
can see this for yourself
at the exhibition, which
displays a helmet, arrow
heads and bracelets. One
ol the most valuable treas-
ures is the bronze fes-
tive bowl of the Scythian
tsars (5th c¢. B. C.)
which was found in the
village of Pishchane, Zolo-
tonosha district, Cher-
kassy region. Graceful in
form,.the bowl has decora-
tive handles and three
legs shaped like fabled
animals. There were many
contenders for the right

to keep this invaluable
treasure; at present it is
in the Pereyaslav Museum.










1966 poky mig u4ac 6y-
NiBeJbHHX POGIT Ha Te-
puTopii My3elo HapomHOi
apxiTekTypd i no6yry, Ha
cxuaax piukd TlomiBku
6yJ10 BUSIBJICHO JIIOACbKE
JKHTJIO YEpPHAXIBCbKOI
Kyabtypu II—IV  crt.
3a/HIIKH XKHTJA Ma3aH-
KOBOro THNMYy (HamiB3eM-
JsiHka) 3 po6pe 36epe-
JKEHOI0 TJIHHAHOIO Miyylo
i snexaHkolo G6y/aH MOB-
HiCTIO BiZpecTaBpOBaHi,

i Tenep ue 4M He €eAHHHMH
LiMiCHHA eKcnoHar, wWo
NpeAcTaBJ/se XKHUTJIO yep-
HAIXIBCbKOi  KYJIbTYpH,
3HaHJeHe Ha TepHTOPii
HalOl KpaiHH.

In 1966, during con-
struction work in the
territory of the Museum

of Ethnography on the
slopes of the Popivka River,
a Chernyakhivska culture
dwelling (2nd — 4th
century A. D.) was ex-
cavated. The remains of
the dwelling (a cob-
house) with a well-pre-
served clay stove and
bed were thoroughly re-
stored. At present, it is
one of the few intact
exhibits representing
the dwelling of the Cher-
nyakhivska culture found
in our country.



Konis 36pyubkoro
inona — craryi

N aBHbLOCJIOB AHCbKOTO
A3HYHHUbKOTO Gora
(nanimoBipniwe,
CBsATOBHTA)

Paiion Tpy6isbkoi i Kapas-
CbKOi 3ansaB — Lie He3aH-
maHi aykd. [aai Big
JlHinpa 3anaaBHi JyKH
nepexoasTb y 6e3kpaif crenm.
[TpocTopu ui oaBiky mnpH-
BabJ/loBaJM JIOAeH, 110
NOJHUIIKAN o cobi Hemepe-
CiYHi MaM’sITKH KyJbTYypH.
Ha repuToOpii nepescnas-
CbKOTO MY3€l0 BilHOBJ/IEHO
CBSITH/IMLIE, SIK€ PO3KO-
nanu 1984 poky Ha ropi
Borit 6ins 36pyua. Tyt
JKe BCTAHOBJIEHO KOMiio
36pyubKoro inona, ¢opma

SIKOro Bigo6pax<ae LiJicHy
KOCMOTOHi4HY CHCTEMY,
0 CKJIajacs y CJOB'fH
no IX cr.

A pagan place of worship
(excavated in 1984 on
Bohit Mount near the
Zbruch River) was
reconstructed on the
grounds of the Pereyaslav
Museum. A copy of the
Zbruch idol has been
set up here. This idol
reflects the entire cosmog-
onic system which the
Slavic people had formed
by the 9th century.

The Zbruch idol,
statue of an ancient
Slav pagan god.
Replica










JKutaoBo-rocnoaap-
cbKHil Komnaekc. XI
cT. (PpeKoHCcTpyKuis)

Dwelling and hus-
bandry complex of
the 11th century.
Reconstruction

O my3u, my3u xam’anil
He epim oyuwi,
Hapooxceruii 3 210608i?
Bu mosuure, :
8u naauere 8 MeHi.
Hywa Ttucauoariro wyxae
cebe 8 caosi.

(J/ina Kocrenxo)

epescaa8coka 3emMAsl BBANAETHCA [CTOPUY-
Hum aodpom Kuiscexkoi Pyci, eTHi4HUM YEHTpOM,
de 3eodom (XII—XIII ct.) 8idbysascs npo-
yec popmysanua i Koncoaioayii maibyTHsoi
YKpaincokoi nHapoonocti. KyavTypui yinnocri,
CTBOpeHi eeHiEM 0aBHbLOPYCUUIB, CTAAUL OCHOBOIO-
HAYIOHANbHUX KYAbTYP YKPAiHCbKO20, GiN0pYCbKO-
20, pociticvkoeo Hapodis. Kpawji 3 yux T8OpPiHb CTAAU
HabyTKOM €8ponelicbKol i c8iTo80i KyavTyp. [lepes’saxe
acuraose 6ydisnuyteo y Kuiscoekiii Pyci skpa3 nase-
HUTb 00 BUBHAYHUX NAM ATOK MATEPIAAbHOL KYAbTYPU.
Pexoncrpytiosani 3pa3ku 0aB8HbOpYCbKUX KHuUTes 8i000pa-
HArOTb 20cno0apcoKy OOYiAbHICTL | MUCTEYbKY 2ApPMOHIIO
AOOUHU | nPpUPOOU, NPAcHeHHs 3AUTTA 3 Helo 8 3a2AlbHOMY
NAGHYBAHHL [ 8 enemeHTax 00608°A3K08020 OeKopy.



Bucokoro piBHs pockoHa-
Jocti Habyno Ha [lepes-
cJaBlIMHI B yacH Kuis-
cbkoi Pyci BurorosJieH-

HS IVIMHAHOTO MOCY.y Ta
HEBEJHYKHX TJIHHAHHX
ckyJabnryp. Ilocyn Buro-
TOBJISIBCS NEPEBAXKHO HA
PYYHOMY FOHYapHOMY KpY-
3i. HaBiTb cyuyacHuit BH-
rasn ampopu X cr. i3 cena
XapkiBui Ilepesicnas-
XMeJbHHLBKOrO paioHy
Ta KepaMmiyHOI MOCYIHHH
(X cT.) cBiAYMTb Mpo He-
aGUSKHI XHCT HEBIZIOMOro
mafictpa. A ¢parment
aHTponoMopgHoi cTa-
TyeTKH-irpawku (X—
XIII ct.) 3Haiigeso mim
4ac PO3KOMOK Yy caMoMy
Ilepesicnasi, Tak camo,
K i 3pa3ok mIiHGH i3
3o06paxeHHsam opaa (XI
CT.), KaM’siHy IIMTY i3
3aragkoBuM Hamucom (XI

CT.), sIKa 3HaXoJHJachb y
Cnacbkilt uepksi — xpami-
yCHMaJIbHi KHSI3iBCbKHX
poauH M. [lepesicnaBa.
Barato uikaBuXx 3Haxigok
NOoTaJlaHHJIO0 3HAaHTH apxeo-
JoraM i Kpae3HaBLUSIM MiA
yac PO3KOMNOK 3HAMEHHTHX
nepesicJlaBCbKHX XpaMiB —

.l .uxainiBcbkol Ta AHApiiB-

CbKOI 11€pKOB.

In the time of Kievan
Rus, the Pereyaslav area
was famous for its
pottery and clay figu-
rines. Clay dishes were
mainly made on the pot-
ter’s wheel. Even today
the preserved items —
a 10th-century amphora

and a 10th-century ves-
sel — reflect the great
skill of the unknown mas-
ter-craftsman. A fragment
of an anthropomorphic

toy figurine (10th —

13th century) was found
during excavations con-
ducted in Pereyaslav, also
a plinthoi sample

with the representation

of an eagle (11th c.),
and a stone slab bearing a
still undeciphered in-
scription (11th c.) which
was unearthed in the
Church of Our Savior,
the Pereyaslav princes’
burial place. Archaeolo-
gists and local lore
experts. discovered a
number of important
items during excavations
in the famous St. Michael’s
and St. Andrew’s churches
of Pereyaslav.

Amdpopa Ta kepamiu-
Ha nocyauna. X cr.

Amphofa and ceram-
ic vessel. 10th cen-
tury

dparMeHT aHTpono-
MOp(dHOT cTAaTyeTKH-
irpawku. X—XIII cr.

Toy figurine. Detail.
10th—13th century

NMainga i3 so6pa-
Kenuam opaa. XI cr.

Plinthoi the with
the representation of
an eagle, 11th century









Haifinpocriuii Tvn Xuren
nepiony Kuiscbkoi Pyci
SIBJISIIM Ha3eMHi 3pyOH 3
JIBOCXHJIHM 1aXOM i f0-
waroio mniagaoroio. Crno-
PYAY MpHKpalLIajo AEKO-
patHBHe pi3b6seHHs. By-
J0Ba ck/aajanacs, §K
npaBHJo, 3 IBOX MPHMi-
1LIeHb — XKHTJA i ciHed.
locnopapcbka  Gynisast
maJja aBa sipycH. [Tepuni
BHKOPHCTOBYBaBCS K XJiB,
a Ipyrui, XOM0AHHH, NPH-
3HauaBcsl AJs 36epiran-
Hfl 3epHa Ta iHWHX Mpo-
nykriB. OG6ilicta o6ro-
polKyBasocs  Jepes’si-
HHM YacTOKOJIOM.

3py6 3 nBOCXHAHM
NAaxoM, MPHKpaWEHHA
piab6aennam. XI cr.

Wooden hut with gable
roof decorated with
carving. 11th century

The most typical dwelling
structure of the Kievan
Rus period is represented
by an overland frame-
work with a gable roof
and wooden floor. The
structure was usually
decorated with carving.
As arule, the structure
consisted of two chambers,
the seni (vestibule) and
the dwelling-room proper.
The husbandry building
had two floors: the
first was used for cattle,

the second, wunheated,
was intended for the stor-
ing of crops and other
products. The premises
were surrounded by a
wooden fence.

J1aBHLOPYCbKHiA WHT
i ¢parmenT yacro-
koay. XI cT.

Old Rus shield and
paling. Detail. 11th
century






dyupament Cnacbkoi
LlepKBH — XpaMy-yCH-
naJbHUUI nepesc.1as-
cbkux KHsasiB (XI crT.),
po3konanui 1953 poky,
i B CyyacHOMY BHIJfdi
BpaxKae ysiBy MNpOCTO-
POBHM BHDILIE€HHAM BHY-
TPilllHiX 06’€MiB BeJIHUHOT
cnopyad. o Hauiaakis
MPOMOBJISIE KaMiHb —
maTepianisoBaHa cy6cTaH-
uisi HenepepBHOCTi HawWoi
nam’siti...

Foundation work of the
Church of Our Savior,
a burial place of Pereya-
slav princes (l1th c.)
was unearthed in 1953.
Even the remains of this
grandiose structure are
striking for their compo-
sitional balance. Our
ancestors speak to us
in the language of stone.







)Xutao nepiony Kuis-
cbkoi Pyci. XI cr.
(peKoHCTpyKLin)

IepeBo — ocHOBHHH 6yui-
BeJbHHH MarTepian naB-
HbOPYCBKOi €MOXH.
3BHuailHo X, OYyaiBJai
Bifpi3HAAMCA OOHA BiL
OdHOI i mMpH3HAYEHHAM,
i poamipamu, i crapan-
HiCTIO BUKOHAHHSA, i 30-
BHilLIHIM 03106/I€HHSAM.
CKpOMHOMY JiepeB’siHOMY
xkutay XI ct. (pekos-
CTPYKLisl) HifIK HE AOpiB-
HATHCA KHSIXKHM maJja-
TaM, Ta BCE X i B HbOMY
MpOCTynae THXa rapMoOHisi
3 HaBKOJIMILHIM CepelOBH-
wem... [lanunocss B3HMKY
HaAuYOpHO, 3aTe X i TemJile
6yJo0...

Wood was the main con- Kievan Rus dwelling
struction material of Old place. 11l seatuy.
Rus period. Naturally, ’

the structures differed

considerably as to

their size, purpose, skill

of execution and exterior

decor. This modest 11th —

century dwelling place

(reconstructed) could

not challenge the beauty

of the princes’ palaces,

but still, the quiet harmo-

ny with nature is strik-

ing... In winter, it was

heated by stove without

chimney (the so-called

“black” heating), but it

was quite warm indoors.



Pirypu TBaphu: Bea-
MeliB, neBa 3 Bepui-
Hukom. VI — nou.
VII crt.

Animal figurines:
bears, lion with rider.
6th — early 7th
century

[MTonosui... 3 uuM Kouo-
BHM BOHOBHHYHM HapoOAOM
TiCHO noB’si3aHa icTo-
pia naBHboi Pyci XI—
XIII cr. Ha#iBu3HauHiwa
JiTepaTypHa nam’siTKa
NaBHbOPYCbKOI €noxH, Ha-
nucana y kinui XII cr.,
po3noBigae npo noJioBeLb-
KHH noxig HOBropon-
ciBepcbKoro KHsi3si Irops
CesitociaByua 1185 po-
Ky... [TosoBui, a6o X Kun-
4YaKH, KpiM CKOTapcTBa,

3 ycmixom 3aimagnucs #
pi3HOMaHITHUMH pemec-
NamMH. 3HHUKHYBUIH 3TO/0M
3 iCTOPHYHOI apeHH, MoJI0B-
Ui MOJIHILK/IKN cepel NMiBAEH-
HOYKpPaiHCbKHX CTeniB
YUylOBi 3pa3KH Kam' AHOI
ckyabnTypH. Tak, Hanpukiaz,
0CO6./IHBOIO  XYIOXKHICTIO
BiA3HAYalOTbCA CKYJAbNTYp-
Hi ¢irypH TBapHH (Bex-

Mejsi, JeBa 3 BepLIHHKOM
VI — nou. VII crt.), Bin-
HalJeHi y Mo/oBelLbKOMY
CBATHJ/HILI, B YOMY MOX-
Ha nepekoHaTHCsl, 3pOOHB-
14, 3BHYAHHO, MOXHOKY
Ha HOro BeJIHYHICTb «4ac»,
AKHH He XKaJjye i KaMeHo...

The history of ancient
Rus in the 11th—13th
century was closely con-
nected with the polovtsi,
militant nomads. The
outstanding literary mon-
ument of the Old Rus
epoch written in the late
12th century tells about
the Polovtsian campaign
of Novhorod-Siversky
Prince Igor in 1185...
The polovtsi, along with

cattle-breeding, indulged
in various crafts.

In time, however, they
were ousted from the
historical scene but the
south Ukrainian steppe
retains numerous
examples of polovtsian
stone sculptures. The
refined artistic taste is
inherent in the animal
figurines (bears, a man
riding a lion, 6th —
earlv 7th century)

found in the polovtsian
sanctuary. Regretiully,
time has not spared even
stone...









MoaoBeubki kam'sni
6a6u. XII—XIII cT.

Polovtsian stone
images. 12th — 13th
century

Monoseubknit Kam's-
Huit inoa. XII cr.

Polovtsian stone
idol. 12th century

[TosoBeubKi A3HYHHLbKI
igo/x, WO iM MOKJIOHAMHCS
CTENOBHKH, — BeJIHYHI
KaM’'siHi CKyJbNTYpH 3 MaH-
CTepHO OmpalbOBaHHMH
aetansiMH. [nonu He oxHe
CTOJIITTS BHCOUI/IH HA Kyp-
raHax, y MoJioBelLbKHX CBS-
THJIHILAX, HaNpyKEeHO BCJy-
XalouHCb Kpi3b HEBLIYXHe
IIYMOBHHHSI KOBHJIOBOTO
cTeny y BiaAaJeHHH TypKiT
KiHCbKHX KOMHT, ypHBYacTi
_TYKH FOpIOBHTHX BEpLUHHKIB.
Sk ycsiki aTpu6yTH BipyBaH-
Hsl, GOPMH MOJIOBELbKHX
CBATHHb € JIOCHTb KaHOHi-
30BaHHMH, XO4a HaBpsil 4H

MOXHa Cepel HHX 3HAWTH
ABi 0aHaKoBi irypu... A ui
pisHoro cryneHs 36epexe-
HOCTi iZoJH npuHGYyJH Ha
[TepescaaBuiiny 3 XepcoH-
cbkoi Ta MHuKo/1aiBCbKO1
obsacrei.

Polovtsian pagan idols
worshipped by the steppe
nomads are giant stone
sculptures with skilfully
worked-out details. For
many centuries these idols
stood on mounds adorning
polovtsian places of
worship and listening
attentively through the
incessant rustle of the
feather-grass steppe into
the distant clatter of
horses’ hoofs and curt
shouts of proud horsemen.
Being attributes of faith,
forms of the polovtsian
idols were determined

by the canons, though
you would hardly find
two identical figures...
These statues have come
to the museum from

the Kherson and Myko-
laiv regions.



Mertaunesi JE€KOpaTHBHO- : BpoH30BH# CBIYHHK
Y2KHTKOBi BHPOOH €IOXH ; Ta ioro parment.

KuiBcbkoi Pyci... 3 . XL et

[Tpo HeaGusiky Maiicrep- o Bronze candle-hold-
HICTb AaBHBOPYCBHKHX ; b & y : er and detail. 11th
10BeJIipiB CBiIYUMTL Xoya 6 century

nepeslik BHKODHCTOBYBaHHX

HHUMH TeXHiK 175 06po6KH

KOJIbODOBHX MeTaJiB:

JIUTBO, BOJIOUiHHS, CKaHb,

¢dinirpanb, kapOyBaHHs,

emajb Touo. Ha#dnouwu-

peHiwum 6yso JuTBO. PO3-

MJaBleHHH y creuiajibHUX

FJIMHAHUX MOCYJAHHAX Me-

TaJl po3JIMBaJIH y 3a3jaJe-

rilb NiArotTosJieHi GOpMH.

Ha#uacriwe BHKOpHCTO-

ByBaJsiacsd 6poH3a, sika

npeacrasiena y Ilepes-

cjaBi 3HaHAEHHMH mif

yac po3konok CnacbKoi

LEePKBH CBiYHHKOM, BHTOH-

Xopoc-awocTpa Ta i drawing, cloisonné, fili-

$paiuent. XI cr. gree, engraving, granu-

Chandelier and de- lation, embossing

tail. 11th century and so on. Casting was

most widely practised.

Heated in special clay

bowls, metal was mould-

ed in forms prepared -

beforehand. Bronze was ‘ T e . Bpousosi npuxpacu
frequently used by Old ] : J sisraps Cnacbkof
Rus jewellers. In the A Bide
Pereyaslav Museum an- = o . e Bronze ornaments
cient bronze is repre- o ; s : from altar of the
sented by a candle-holder, : s : Church of Qur Savior

YeHOIO JIIOCTPOIO-XOPOCOM,
¢dparMeHTaMH 1eKopy BiB-
Taps Touwo. Haw cyuyacHHK
060B’A3KOBO BiJ3HaYHTb

y LHX npeaMmeTax JA0CKOHa-
Jy TexXHiKy.

The mastery of Old Rus
jewellers can be illus-
trated by a list of tech-
niques applied in ancient
jewellery: casting,

an elegant chandelier,
and a fragment of the

altar decor, all found
during excavations in the
Church of Our Savior.
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‘1‘\ Bopota Ko3aubkoro
: noctoo. XVII c1.
N (pekoHCTPYKuif )

=
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5. Gate of Cossack inn.
B 17th century: Recon-

L | B e struction

4440040505

Y

Civx — maru,
a Beauxuid Jlye — Garoxo!
Cren ta 8oan —

Ko3aybka doas!..

o3a4uuna... Ciu... Hesmupyuia caasa Yxpai-
nu! Cepednbosiuna Ko3aybvka pecnybaiika.
Myocni 060ponyi pionoi 3emai, ocepedox
804, NATPIOTU3MY, BUCOKOL OYXOBHOCTI.
lllo dari rauadKku 8i0 Tux 4acie, TUM 8eaut-
Hiwum noctae neped Hamu yei Hayio-
HAAbHO-NOAITUYHUL (herHomen. «A icTopis —
noema B804bHO20 Hapooda!» — 32adyemo
croea Tapaca [llesuerka...
[epesacaascokull my3etl A€ Ham 8i0podrHeny
CTAPAHHAMU 11020 CniBPOBITHUKIB, YCiX WAHY-
BANLHUKIB KO3QUUUHU YIAICHY KAPTUHY HUTTA
i 60poTbbu, nobYTy i KYabTYpu 3anOPoNCYis.
Bpaxcae Komroeo 8i0TEOpEHHA KO3AYbKO2O0 NOCTOO
XVIII cr., 30iticnene 1977—1978 pp. [locridi oxonaioe

naowy posmipom 65X 45 merpis.



B ekcno3uuii myseio npen-

CTaBJIEHO aBTEHTHYHi 3pas-

KH KO3alLlbKoi 36poi, AKi
He TiJbKH CJYXHAH XO-
po6puM BosikaM, a H
AIBJSAIOTb HAM CbOTOAHI
HeaGHsIKy MalCTepHicTb B
037106/1€HHI Ta J€KOpYyBaH-
Hi KO3aLbKHX aTpHOYTIB,
SIK OCb Lli KpeM'siHi pyLi-
HHLI, micToJi, NOpOXiB-
HHLI YaciB BH3BOJbHOI
BilHH YKpaiHCbKOTO Ha-
pony (XVII crt.).
Kosaubkuit omsir ta 06-
MYHIHPYBaHHS OyJH
¢yHkuioHanbHuMH. ITin
yac BeJIHKHX LePKOBHHX
CBAT Ta MifA Yac po3sar
KO3aKH MNofo6/sIH BASI-
ratucsi XBalbKO, HaBiTh
BH3uBHO. Uy6-ocesenellb,
JOBri Byca, JIIOJbKa —
TeX O0OOB’I3KOBi aTpH-
6yTH...

Mopoxisxuui, npukpa-
weHi piab6aeHHAM.
XVII cT.

Powder-boxes deco-
rated with carving.
17th century

YKpaiHCbKHH KO3aK.
Maa. T. Kaauncbkoro

Ukrainian Cossack.
Drawing by T. Ka-
lynsky

Ko3saubki kpem’sni
pywHHui, npukpa-
weHi KapOyBaHHAM
Ha cpi6ai. XVII cr.

Cossack flint rifles,
decorated with en-
graving on silver.
17th century

The museum exhibition
includes samples of
authentic Cossack weap-
onry, which not only
served military purposes,
but showed considerable
skill in their decoration.
Among them are a flint
rifle, pistols and powder
boxes dating back to the
period of the Ukrainian
liberation struggle in
the 17th century.
Cossack garb and mili-
tary outfits were function-
al. On church holidays
and in time of recreation
Cossacks used to wear
bright, even garish
clothes. The Cossack hair-
style, long mustache
and pipe were absolutely
essential.
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CropoxoBa Ko3allbKa
Bexa... lllo no6auutb
nosopeub 3 Hei — Mmaii-
6yTHIO nepeMmory i cjaaBy
a 4YH CMepTb repoHchbKy
KO3albKy?

A Cossack watch-tower...
What did a guard see
from there — victory and
glory or heroic deaths,
as become Cossack
warriors?

3anopo3bkHii Ko3ak.
Maa. T. Kaauncbkoro

Zaporozhian Cos-
sack. Drawing by
T. Kalynsky

Sliarauu i Ko3aubka
wabdas. XVII cr.

Yatdaghans and Cos-
sack sabre. 17th
century



Xodim, a nanow
re6e [qninpom.
S nazodyr o4i T80
crenom.
Mozuau Ykpainu noxaxcy.
Hinkux 8ixox
Ha TOOi He cTepnAaio,
B Yymayvrui Biz —
i TO He 3anpany.

(Jlina Kocrenko)

Kozaubkuit  xpecr
(1499 pik) i3 c. B'io-
nuuwe Ha [lepesc-
NaBUWHHI

Cossack cross (1499).
Village of Vyunishche,
Pereyaslav district

Ko3aubka uepksa.
XVIII cr.

Cossack church.
18th century
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Moptper bBoraana

XmeabHuubkoro. He-
BilOMHI XYNOXHHK.
XVII cT.

Portrait of Bohdan
Khmelnytsky.
Unknown painter.
17th century

Wa6as Bornana

XMeabHHUBKOTO.
XVII cT.

Sabre of Bohdan
Khmelnytsky. 17th
century

l'erbman Ykpainu Boraau
XMeJbHHUbKHH, BH3Hauy-
HHH MnoJiKkoBOJelb, aep-
XKaBHHH aiay i aunJo-
Mar, roJIoBHa MOCTaTh BH-
3BOJIbHOI BilHH YKpaiH-
CbKOrO Hapoay NpoTH
wnaxercbkoi ITosbiwi
(1648—1654). IMopTper
reTbMaHa B YPOYHCTOMY
B6paHHi HaJleXHTb HeBi-
NOMOMY XYZOXHHKY

XVII cr. YHikaabHi ek-
CrnoHaTH My3elo — wabas
B. XmenbHHLbKOrO, a Ta-
KOX mnapajaHa wabas 3
OCOGHCTOI OXOPOHH reThb-
maHa. ByHuyk i 6yn1aBa —
CHMBOJIH FeTbMaHCbKOI

BaanH Ha Ykpaini XVII cr.

Ukrainian Hetman
Bohdan Khmelnytsky,

a famous military com-
mander, statesman and
diplomat, was the princi-
pal figure in the liber-
ation war led by the

Ukrainian people

against the Polish lords in
1648—1654. This portrait
of the Hetman in festive
attire was painted by

an anonymous 17th-cen-
tury painter. The unique
museum exhibits also
include Khmelnytsky's
personal sabre, as well

as a parade sabre of the

Hetman's safeguards.
A horse’s tail and a
mace were symbols of
the Hetman’s power in
the Ukraine in the 17th
century.

BynaBa i GyHuyK —
CHMBOJIH reTbMaH-
cbkoi Baaan. XVII ct.

Mace and horse-tail,
symbols of the Het-
man’s power, 17th
century

Mapaagna wabaa 3
0COGHCTOT OXOPOHH
boraaHa XMeabHHLb-
Koro

Parade sabre of Het-
man’s bodyguards




Kozaubki nicroai,
npukpaweni kap6y-
BaHHAM Ha Miai, Ta
nopoxisuuus. XVII cr.

Cossack pistols dec-
orated with engrav-
ing on copper; a
powder box. 17th cen-

Hapoay MOBHOI'O BH3BO-
neHHs. Pocis nepe6yBaJa
nia BAajfoI0 LapH3My, SIKHH
BiB peakllifiHy MOJITHKY
HaliOHaJIbHO-KOJIOHiaJIbHOTO
rHOGJIEHHS1 y BiAHOLIEHHi
BCiX MiAKOpPEHHX HapOAiB.

tury Bin camonepxkaBHoro Jany
TepniB Tak caMo # yKpa-

iHCbKHI Hapon».

(1. M. Kpun’akesuu.
bBoedan Xmervruybruil)

The decree adopted by the
Zemsky Sobor (Council)
in 1653 under the Russian
Tsar approved the reunifi-
cation of the Ukraine with
Russia.

“The decision of the Zem-
sky Sobor was of great

[TocranoBoio 3emcbkoro
co6opy (1653 p.) npu po-
cilicbkoMy uapesi 6Gyno
CXBaJIeHO HacTynHe
BO33’€lHAHHA YKpaiHH

3 Pocielo.

«PimeHHss 3eMcbkoro co-
60py MaJjio BeJIHKe 3Ha-
YEeHHA AJAA JajbIUHX Bif-
HocuH Pocii 3 YkpaiHolo.
Oco6aHBO Bax/auBHM 6YyJi0
Te, o Pocifa BH3Hana
(aKTHYHO i IOpPHAHUYHO
YkpaiHy BiJbHOIO, He3a-
JIEXXHOI0O KpaiHolo, sika Mo-
e BCTYNaTH y 3B’A3KH 3
iHIUHMH Aep)>KaBaMH...
ITpote 06’enHanHs He
NPHHECJI0 YKpaiHCbKOMY

Dlepes’sina dasra,
npHKpaweHa pi3n6-
aennam. XVII cr.

Wooden flask deco-
rated with carving.
17th century

significance for the forth-
coming relations of Russia
and the Ukraine. Of spe-
cial importance was the
fact that Russia, both de
facto and de jure recog-
nized the Ukraine as a
free and sovereign country
which could maintain con-
tacts with other states.
The reunification, though,
did not bring the
Ukrainian people complete
liberation. Russia was under
the rule of tsarism which
pursued the reactionary
policy of national-colonial
oppression of all the
subjugated nations.
Ukrainian people suffered
from the autocracy as
well.”

(1. P. Krypyakevych.
Bohdan Khmelnytsky)

CTOpiHKH yXBaJH,
fiKa Ha J0Bruil uac
BHpimysana mai6yr-
HIO A0J10 YKpaiHH...

Pages of the Decree
which for centuries
determined the fate of
the Ukraine
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BilicbkoBe cnopsia-
HEHHA POCilicbKHX
BoiuiB. XVII cr.

Military accoutre-
ment of Russin sol-

diers. 17th century

[lepesicnaBcbka paga —
O/lHa 3 BH3HAYHHX MOAIH
XVII ct. Ekcnosuuis my-
3€l0 1a€ MOXJIMBICTb MNO-
6auuTH He JHIUE 3pasKH
Ko3allbKoi 36poi — micTo-
Ji, MiAHHH nosic, NpHKpalue-
Hi Kap6yBaHHSAM, MOPOXiB-
HULI TOLLO, a H XapakTepHe
BiHCbKOBe CMOPSIXKEHHS
pOCiHCbKHX BOIiHIB.

The Pereyaslav Rada was
one of the most signifi-
cant events of the 17th
century. Visitors to the
museum can see not
only Cossack weapons
(pistols, copper belt dec-
orated with engraving,
powder boxes, etc.) but
also military gear typical
of Russian soldiers.

Ko3aubka 36pos:
nictoni, MiaHui nosnc,
npHKpauweHi kapoy-
BaHHAM, NOPOXiBHHLI.
XVII cT.

Cossack weaponry:
pistols, copper belt,
powder flasks deco-
rated with engrav-
ing. 17th century
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«Y 3anopo3bKHX KO3aKiB,
AK Jojaei BificbKOBOro
3BaHHA, BigOMi cBATI i
BiZlOMi CBSITa KOpPHCTY-
BaJIHCA OCOGJIHBOIO MOBa-
roio nepen iHwuMH: [lo-
KpoB npecssitoi Boropo-
MU, apxicTtpatur Muxain
i Mukona-uynoTsopeub.
Ha uectb Ilokposu mnpe-
cBAroi Boropoaxui 3aBxau
BJALUTOBYBAJ/IH LIePKBY B
camiit Ciui; ue cBsTo Mano
noAsiiHe 3HaYeHHSA MJIS
3anopo3bKHX KO3aKiB: Mil
nokposoM Boromarepi 3amo-
poxXii He 6osHCA Hi Bpa-
XKOro BOTHIO, Hi rpi3Hoi
CTHXil...»

(A. fAeopruybrui)

Kictani nopoxis-
HHUI, NPHKpaweni
pi3b6aeHHAM

Ivory powder-boxes
decorated with
carving

“People of military dis-
tinction, Zaporozhian
Cossacks, held religious
holidays in great honour.
They specially revered
the feasts of the Interces-
sion of Our Lady, the
Archangel Michael and
St. Nicholas the Miracle-
Worker. Zaporozhian
Cossacks built in the Sich
a church consecrated '
in honour of the Inter-
cession of Our Lady,
and, having Her Holy
Intercession, the Cossacks
feared neither enemy

fire, nor elemental
forces...”

(D. Yavornytsky)

Ko3aubka uepkba
1606 poky 3Gepirae
03HAKH CTHJIO

The Cossack Church
(1606) has preserved
features of the style









Kro cepdyem wucr u dywero,
He nyxcna tomy 6pons,
He nyxcen u waem na wero,
He nyxna emy eoiina.
Henopounocro —
TO ez2o 6pons,

H nesunnocre —

aamasna criéua.
ur, mey u waem

emy cam Boe.

(T. Crosopoda. Mécno 20-3)

:

nepesicAas8CoKo0 3eM.1et0 NO8 A3AHI CTOPIHKU
HUTTSA BUOATHO2O YKPAiHCbKO2O (hiarocoga,
noera, eymanicra i npocsitureasn ['pueopia Cko-

gopodu (1722—1794), sakuii npayrosas 1753 po-
ky 8 [epesaciascokomy Koaeziymi suxaradavem
noeruxku. Kpim toeo, I'. Ckosopoda docuts Tpusa-
auti wac (1753—1758) nposusas y ceri Kospai
nobausy Ilepescaasa. baearo tioeo sudarnux
TBOPI8 HANUCAHI came TYT.
Ha noprperi nesidomoeo xydoxrnuka XVIII cr.
I'. Ckosopoda nocrae at00uUHOW BUCOKOI OYX08HOL

Hanpyau, w0, 38u4aiiHo i, 8ionosidac ideam dyYyxos-

HOI €80600u i «CPOOHOI npayi», AKi 8i0cTO0BA8
MAHOPiBHULL (irocogp — 00uH 3 HAOCBIYEHIUUX
npedcTasrukie ceo€i enoxu. Huni y npumiujerui Koae-

2iymy PO3TAULOBAHO MEMOPIAAbHULL MYy3el YKpaiH-
cbkoeo irocoga.




1972 poky y npHMilleHHi
KOJIeriyMy BillKpHTO My3eH
I'. C. CkoBopoau. Tyt
BiATBOPEHO iCTOPHUHY
06CTaHOBKY, €KCMOHY-
I0TbCSl MEeMOpia/bHi peui
I'. CkoBOpoaH, TYyT IHXa€
icTopia ykpaiHcbkoro
OCBIiTAHCTBA...

Bi6aioreka koseriymy ua-
cto npasuaa I'. CkoBo-
poni 3a po6ouy KiMHaTy.
Huui B Gi6aioreui pe-
CTaBpPOBAHO CTApOBHHHI
me6ai. ¥ wadax 36epira-
10Tbcst 64H3bKO 6000 KHHT,
AKi GyJH BHAPYKYBaHi y
XVI—XIX cT., cepen HHX
i YHiKaJbHi CTApPOAPYKH...
«O 6H6/1HOTEKO, Thi MOS
H36paHHa, //O HeMHOrHM
KHHTH UYTOMBI!» — YHTaEMO
B OJHOMY 3 BipuliB yye-
Horo-¢dinocoda.

Byaunox [Mepencaas-
chKOro xoaeriymy min-
3HAYAE CTHAB YKpATH-
csxoro Gapoxo. Horo
3osniwni crinm npu-
Kpaweni po3ximnum
Ainaenusm i3 cumso-
AiunuM 306paxennam
nayk. Ha nepeansomy
naadi — sxia a0 xeaii,

The Pereyaslav col-
legium building is in
Ukrainian Baroque
style. Its exterior
walls are decorated
with elaborate plas-
ter work showing
symbolic representa-
tions of various sci-
ences. In the fore-
ground: entrance into
the cell
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In 1972 the Hryhory Sko-
voroda Memorial Mu-
seum was opened in the
building of the city colleg-
ium. The former inte-
rior was recreated, and
Skovoroda’s personal

- belongings were put on
display. The history

of Ukrainian Enlight-
enment breathes here...
The collegium library
often served Hryhory
Skovoroda as a study.
The old furniture has
been restored in the library
and its book cases now
hold some 6,000 books
dating back to the 16th —
19th centuries, among
them some unique old
printed folios. “Oh, libra-
ry of mine // Only a few
care to read your treas-
ures!” reads one of
philosopher’s poems.
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Interior of collegium
library

LLum cekpeTepom KO-
puctysascs . Cxoso-
poaa...

Hryhory Skovoroda's
writing desk
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Okpacoio MeMopiaJjibHOro
My3el0 cTaB BilHOBJIEHHH
iHTep’ep Kaacy NMOETHKH,
ne [puropiit Ckosopo-

na uutas jaekuii. Tyt nany-
BaB BHCOKHI ayx noesii,
3ByYaJH Bipwi noetis
aHTHYHOI A06GH, CyyacHH-
KiB — BiTUH3HAHHUX i 3a-
py6ixuux. Hacom yuutenb
yyTaB i BJACHi TBOpPH, BiB
6ecian npo mo6po i 3.0,
Mpo NpPH3HAYEHHS JIOOH-
HH Ha 3eMJi, npo ii po3ym,
Npo pyX HeGecHHX TiJ

i Bipy XpHCTOBY...

i - M i | i A e

The restored interior of
the auditorium where
Hryhory Skovoroda
delivered his lectures is
now one of the most in-
teresting sections of the
mfuseum. Here the spirit
a2 = ; of poetry once reigned.
QN)A\( A r,/\‘}j U /ﬂf{x{,’ The poen)lls of ancien%
ok - e iR 7“/' \ authors as well as of con-
(}N‘) \L\h\ ﬂ“)}{\f\'i.ﬂ A(ﬁ*m }E;r;pg;arg n:ational agg ;
i o Y ¢ i oets resounde
L AU <\',“JM}§I ¢ _U\ in this classroom. Some-
5.8 il iy times the teacher recited
his own works and spoke
about good and evil,
about Man’s destination,
Man’s wisdom, about
the route of heavenly
bodies and the Christian
faith.

D>

Iutep’ep keaii, y saki#t
XKHB noer-ginocod, BiATBO-
peHH# cniBpOGiTHHKaMH
My3elo, BBOJHTb Hac B
0co6/HBY aTMOCGepy >KHT-
TS i TBOpPUYOi Mpali JIOJAHHH,
[0 MOHajA yce CTaBHJa
rapTyBaHHsl AyXy, irHOpY-
BaJa Martepia/ibHi CTaTKH,
Jio6una ceobony i miekazna
ii B Ayuiax yuHiB...

The interior of the cell
where the poet-philo-
sopher lived has been
restored. It introduces
visitors to the specific
. atmosphere of the life and
work of a man who above
all valued the streng-
thening of man’s spirit,
who ignored material
well-being, loved freedom
and strove to instill a
love for it in his pupils.
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JexkopaTHBHHI po3mHc —
OAHH i3 HaHMOWHpEHiLHX
Ha YkKpaiHi BHIiB Hapol-
Horo MHcreursa. Horo
3ycTpiHeMo Ha GyniBasx,
me6JAX, TKaHHHaX, peyax
XaTHbOrO BXHTKY, MY-
3HYHHX {HCTPYMEHTax TolLLO.
Cepex BigoMHX MaHCTpiB
ZleKOPaTHBHOIO PO3MHCY
Ha KuiBwuHi — Mapisn
Bypsik — usnen Cnijku
XYAOXHHKIB YKpaiHu. [ap-
MOHi30BaHa KOJIODHCTHKA,
HEMOBTOPHHH HApOAHHIA,
KOMMNO3HLiHHO YypiBHOBa-
)KEHHH MaJsloHOK — Bce
ue BiA3HAUYHMO Yy poOGOTi
M. Bypsak «CkoBopoaa Ha
JIOHI NMPHPOAH»,

50X 60 cm, Temnepa.

Decorative painting was
widely practised in

the Ukraine usually for
the decoration of build-
ings, furniture, fabrics,
household utensils, and
musical instruments.
Among the most

famous folk painters

in Kiev region is Maria
Buryak, a member of the
Ukrainian Artists’ Union.
M. Buryak’s works are
marked by harmonious
colour scheme, and a’

unique line and composi-
tion. Skovoroda Out For
a Walk, 50X 60 cm, tem-
pera.




I. Cxosopoaa npa-
rHys 10 BceGiunoro
?uaunu npo npupoay
i MoAMHY, TOMY He
AWBHO, WO cepea

XHHF, fKi BiH yuTas,
3HalAeMO i napusbke
Buaanua «lcropii
npupoau» (1771 p.)
I

Skovoroda strove
to acquire a versa-

tile knowledge of Na-

ture and Man;
among the books he
read we can find a
Paris edition of The
History of Nature
(1771)
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Koxascs noer i B My-
3Hui — ko63a, Jaipa,
uumGanu, coniaka —
UHX YKPATHCbKHX
HapOAHHX iHCTPYMEH-
TiB TOPKAJAHCA HOTO
PYKH...

The poet loved music.
He played many
Ukrainian folk in-~
struments, such as
the kobza, the wheel-
lyre, the dulcimer
and the pipe
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Y memopiaabHOMy My3ei
I'. C. CKkoBOpOAH mpen-
cTaBJieHi 3pa3kH aBTOrpa-
¢dis (y komisx) dinoco-
pa- rymamCTa 30Kpema
CTOpiHKH 3 Aianory «Pas-
roBop ApYXKeckiil 0 MHPBY,
AKHi Gyno omy6JiKo-
BaHO 1837 poky. B HpOMY
fizeTb¢s npo mpobaemy ic-
THHHOrO WACTHA JIOAH-
HH, 11 NpH3HAUYEHHA Ha
3eMJi, Mpo WIIAXH 3140-
6ytrs wacra. Pinocodp
BBaXKaB, WO WACTH
MO)Ha [OCArTH JHLIe
TOLI, KOJIH MYAPIiCTb BKa-
e JIIOHHi, 3 Yoro BOHO
cKaanaeTbed, a n06po-
YeCHiCTb HOMOMOXce HOro
NOCSATTH.
Jlytue 00un 200 4UCT,
Hew OeCATOK CKBepHeH,
Jlyrue 8:noab3t OecaTo AT,

nexc sect 86k 6e3 naoda.
(T'. Ckrosopoda,
Mtcno 23-2)

his dialogue A Friendly
Discourse on Peace which
was published in 1837.
It deals with the theme of
Man’s happiness and
ways to acquire it.
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A maun crapui

Ha dpeeniil Ykpaini.
A siunuii, mos xozax Mamaii
HA CKpUHI,

Bin 6epexce ceari
cxkapbu rapody,
3abysuwu, cxirvku air domy
8id pody.

(B. Ocaduui. Birpax)

YOiBHULTBO nepuioeo Ha ¥ kpaini My3zero
HApPOOHOI apXiTeKTypu i nodyrty npocro
Heba nouaaoca 1964 poxky ma Tarapcekiu
eopi — okoauyi [lepeacaasa-XmerbHuuybKo-
2o. Tepuropis (loeo cTaHO8uUTb HUHi birbul
Ak 30 eexkrapis. Bnepwe Yy 8iTuu3HsAHIll
MY3eUritl npaKkTuyi CT8OPEHO XPOHOA02IY4HUL
pAad. my3elinoi exkcno3uyii 8i0 enoxu
ni3Hb020 nAaAeoAiTy 00 n’ATuKamepHoeo 6Your-
ky kinya XIX cr. Llentpasvne micye 8 my3sei
8i0sedeHo cinbCoKum xaram i caduban...

Hikoro ne 3aan-
wawTbh GadnyKHUMH
CKpHNyyi CBiLKH
yacy — KoJekuis
siTpakis XIX cr.
3 pisnux micuesoc-
TeH Ykpaium...

Creaking witnesses
of the past. The mu-
seum boasts a unique
collection of 19th-
century . windmills
from various regions
of the Ukraine

Takumu a6o maiixke
Takumu Gyau Bopora
caaubu Gonpaps
(XIX ct.); inTep’ep
xatH Goupaps i3

c. B'ionnme [epe-
facaas-XMeabHHUb-
Koro paiony, 1863 p.

That is what the gate
of a cooper’s home-
stead in the 19th
century looked like.
The interior of a
cooper’'s cottage
(1863) from the vil-
lage of Vyunishche,
Pereyaslav-Khmel-
nytsky district



Lis oceas cepeaHHH
XIX ct. 6yaa npu-
BE3€HA HA TEPHTOPil0
my3eio i3 c. B'ionnue
Mepescaas-Xmenb-
HHUbKOrO paioHy

Tpanuuifinuit iHTep’ep
XxaTH croasipa. Bnagae B
OKO MOLIKWPeHHIt Ha YKpa-
iHi NONiXpOMHHA PO3MHC
CBOJIOKA XapaKTEepHHM
(GNOPHCTHYUHHM  Bi3epyH-
KOM. Y KHTKOBIiCTb i 1e-
KOPaTHBHICTb OpraHiyHO
NnoeJHyBaJsiHCAA B iHTEp’epi
YKpaiHCbKOro XHTaa.

A typical interior of a
carpenter’s cottage. The
polychromic painting

of the beam was widely
practised in the Ukraine.
Here its floral pattern is
noteworthy. Functional
value and decorative
quality were often .
combined in the interior of
a Ukrainian cottage.

This mid-19th-cen-
tury house was

brought to the mu-
seum from the vil-
lage of Vyunishche,
Pereyaslav-Khmel-
nytsky district









Maiictepus Goupaps

A cooper’s workshop

SRR

KoxHha caau6a, cinbebka
XaTa MaJii cBO€ 06JHYuA,
0COG6J/IMBO K KOJIH BOHH
HajexaJslH CilbCbKOMY
pemicHHKOBi — GoHpape-
Bi, roHuyapesi, TKauesi,
cTonsipoBi... [lepectynus-
IWIH MOpif XaTH, MOXHa
6y/n0 6Ge3NOMHJIKOBO BCTa-
HOBHTH, XTO B Hill rocrnoaa-
plo€, B KOXHi# peui — ayua
i BMiHHA MaiicTpa...

3 ycix pemecean 3 06-
POGKH nepeBa Hai6inbLu
AaBHIM | MOWHpPEHHM e,
OuYeBHAHO, GOHAapCTBO.
Bonpapi Burotosssun
LiXKKH, 6apHabus, Ganii,
ue6pa ToL10, MaTepianom
Masl iKHX Oyja JgepeBHHa
pi3uux mopia: 6yk, ay6,
JuMna, ocuka, Gepesa,
Bep6a, cocHa. ¥ maiicTepHi
6oHnaps Bci peui Ta iH-
CTPYMEHTH MaloTb CBOE
micue. B ekcnosuuii npexn-

cTaBJIeHi peui ceafH-
CbKOrO BXXHTKY, L1O BH-
rOTOBJSA/INCA GOHAAPSAMH.
Ha wacrts, nepeB’siHe XaTHe
HaYyHHHSA He CTaJo Ha CbO-
roAHiWHIA YKpaiHi Julue
npuBabIHBHM MYy3eHHUM
eKcrnoHaToM. Y 6araTbox
MOJIICbKHX, KapmaTCbKHX
ceJlax i CbOrofHi BOHO akK-
THBHO BHKOPHCTOBYETHCS

y no6yTi, Xo4a CBO€l0 ne-
KOpaTHBHICTIO He 3aBX/[H,
Ma6yThb, y2Ke MOXKe JOpiBHs-
THCS 3pa3kaM, IKHMH KOpPHC-
TyBaJMCA Halli MNpagilH...

Every homestead

cottage had a uniq.
especially when it

longed to a master-

man, such as a coop

a potter, a weaver o
carpenter. Crossing

the threshold of a cott:
one could tell with cer
tainty who its master
was because every item
displayed the skill and tht
very soul of its maker.
The oldest and most wide--
ly practised kind of
wood-making was prob-
ably coopery. A cooper
made kegs, barrels, and
buckets, and wood of var-
ious trees, such as

beech, oak, lime, willow,
birch or pine was used
for their production. In a
cooper’s workshop all

"tools and instruments had

their particular places.
The exhibition includes
household articles made
by coopers.

Peui ceasincbkoro
BXHTKY, WO BHIOTOB-
aaauca GoHpapaMu

Articles produced
by the cooper

>

KayHs Ha oGificti

GoHpaps i3 c. Xo-

myTteub Mupropon-
cbKOTo paiiony Ha
MoataBuwuHi

A cooper’s threshing
barn from the vil-
lage of Khomutets,
Myrthorod district.
Poltava region
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Y KOXHOMY ceJli MpOXKH-
BaB yHH6ap — Ma#Hcrep,
10 BHYHHSIB LUKYDH; CalH-
6a yuHGaps i3 c. B’ioHuule
CBilYHTb CBOTM BHIJISIIOM
npo He Taki Bxke i BeJHKI
CTaTKH BiJ TOro uHHOGapio-
BaHHA, a MOCJYrH X HOro
6y O# K NOTPi6Hi BCiM —
crapomy i maJjomy, 6ara-
ToMy # 6igHOMY, 60
wKipa — ue B3yTTs H OIS,
KiHCbKa ynpsixk Ta 6araro
iHIIMX HeoOXiAHHX peueii.

Every village had a tanner
of its own. The exterior of
this tanner’s cottage from
the village of Vyunishche
illustrates the modest
means of its master,
though the tanner’s skill
was of great demand
among villagers.

Intep’ep BpoBHHOT
XaTH

Interior of a wid-
ow’s hut

Cann6a unnGaps,

c. B'ionnwme Mepe-
ficiaB-XMeabHKUb-
Koro padony

Tanner’s farmstead
from the village of
Vyunishcze, Pere-
yaslav-Khmelnytsky
region



npm(paca BOpIT y ca-
an6i Bposu. XIX crt.

Intep’ep xaTH uuH6aps, ®dparMent csonoka
] . : o Sy K Oynb-SIKOi YyKpaiHCbKO1 The beam. Detail
Decoration of a & % ocesli, MaB TpaaHuiine )
W;fowl';‘;otﬁa%e naaHyBaHHS. Y BiATBO-

gate; century 4 ‘ peHOMY X Y My3ei XHTai

ynH6apst 3acJyroBye Ha

yBary po3KilllHH# Jepe-

B'AIHHH pPi3b6JIeHHH CBO-

JIOK — CMpaBXHill BHTBIp

mucTteurBa. CBOJIOK, KpiM

ycboro,— o6epir pOAHHH.

A tanner’s cottage,
like any other Ukrainian
dwelling-place, had its
traditional planning. This
particular cottage re-
created has an elaborate
beam of carved wood.
The beam, by the way,
was considered to be the
family’s talisman.
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FonuapcTBo Ha YkpaiHi
BHHHKJIO 1yXe€ NaBHO, i
CbOroJHi 1€ oaHe 3 HaH-
6inbwl 36epexeHHX pe-
mecesn. ¥ mysei npen-
cTaBJeHO i cagnby roHua-
ps — TakKHil BHIAAL Mae
NoBiTKa 3 JBOpPY roHua-
PA, @ TaKe CBOEPi/lHE IBHH-
TOBE pi3b6JIeHHA TNpH-
KpallaJjo CTOBN HEBEJHY-
KOi rasepei B KOHCTPYKLUii
KOMOpH.

LleHTpamMH KHiBCbKOi Ke-
paMiku OyaH MexxHrip’s,
[Mepescnasiinia, bBory-
caaBuiHHAa. XYIOXHA Ke-
pamika KHiBIUHHH Mae
YHMAJO CMiJbHHX PHC i3
FOHYapCbKHM PeMecJ/ioM
iHIWKX perioHiB YkpaiHH.
[oHuapHH#i Kpyr B yKpa-
iHcbKOro Hapoay, fK i

y 6araTtbox iHIUHX, Hece
B co6i i riH60KHH CBiTO-
IVISIAHO-eCTETHYHHH

3micT — BiH yoco6.1i0€
inel0 He3HHLLEHHOCTi
6yTTS, BiPOAXKEHHAA YChO-
ro >KHBOro i3 3MiHOlO mip
POKy. A ranHa — Martepian

MoBiTka 3 ABOPY roH-
4aps, c. CTyACHHKH
na MepescaaBuwuni.
Kiun. XIX cr.

Boxnit!..
Shed in a potter’s v
farmstead from the i '~‘< !
village of Studeny- Y ot y
ky, Pereyaslav district. Lot s ani i
Late 19th century > !

i

This carving deco-
rated the pillar of a
small gallery of a
barn from the village
of Dobranichivka,
Yahotyn district,
Kiev region. 1830

Take pi3b6aenns
NPHKPAWano CToBN
HeBeJaHuYKOT raaepei B
KOHCTPYKUiT KOMOPH
i3 c. Jlo6pannuiska
SArOTHHCBKOTO PaiioHy
Ha KuiBwuui. 1830 p.

The centres of Kiev ceram-
ics were located in
Mezhihirya, Pereyaslav
and Bohuslav. Artistic
ceramics produced

there had many features
in common with ceramic
items produced in

other areas of the
Ukraine.

For the Ukrainian people,
and for many other nations

In the Ukraine, the art ot
pottery has deep historical
roots, and even today is
extensively practised.

The museum also features
a potter’s household.
This is a barn of the
potter’s farmstead and
original screw-patterned
wood-carving decorates
the pillar of a small galle-
ry in the store-house.

as well, the potter’s wheel
has a profound philosophical
and aesthetic meaning: it
personifies the eternity of
life and the rebirth of
everything alive with the
change of seasons. And
clay is a divine material.



HaiinownpeHxiwnm 6yno
BHIOTOBJIEHHA NOGYTOBOro
nocyany — MHCOK, Tapi-
JIOK, TJIEYHKiB, iHIUKX
YXKHTKOBHX pedel, HanpH-
KJajJ KepaMiyHHX CBi4YHH-
KiB, AMTAYHX -irpaluok
Towo. Ase Ha KOXHIil peui,
Kpim ii 6esnocepeanboro
NPH3HAUYEHHA, MPOCTYNae
NPOHeceHa Kpi3b CTOMITTH
HapoJHa ecTeTHKa, rap-
MOHIsi 06’eMy i Kosibopy.
Hafinpocriwa piu, ane
BOJQHOYAc — npekpacHa i
HENoBTOpHA... XyAOXHii
po3nuc Ha Kepamiui Bia-
3Ha4yaeTbCsA CBOEPIAHICTIO
3a/eXHO Bil iCTOPHKO-
€THiuHOro perioHy Ykpai-
HH. Ha KepaMiuHHX BHpO-
6ax 3 HaaaHinpsiHWHHH —
ociHHa 6apBa.

Ukrainian pottery in-
cludes household articles like
bowls, dishes, pots, ceram-
ics, candle-holders and
toys for children.

Apart from its functional
purpose, every item
brings from the past a
message of folk aesthe-
tics, its ideas of form and
colour. However simple,
every article is unique.
Peculiar ceramic painting
characterizes every histo-

. rico-ethnic region of the

Ukraine. In ceramic
articles of the Dnieper area
“autumn” colours prevail.

Excno3uuis 3Haiio-
MHTb Hac 3 Maiictep-
Helo roxuaps cia Xo-
myteub i FHuaeub Ha
Moartaswuni. XIX cr.
Y rakii neui rnasypo-
BaHi raekuH Haby-

BAJH OCTATOYHOTO BH-
raspy...

Potter’s workshop
from the village of
Khomutets. Poltava
region, 19th centu-
ry. Earthénware
was fired in this
stove to get its fin-
ished look



ﬁ%’iw

paeates

L
3, =

T







He? .«  Xni6 — cBATHHA Haworo
W‘ 6yrTa... CHMBON Xxai6a —
3J1aKOBHIi KOJIOCOK 4acTo
NPHKpALLaB iHTep'€p XaTH.
Horo Bnaitanu y Bizepyn-
KH Ha cBOiX BHpo6ax
roH4api, TKaui, BHLIHBAJb-
HHLLI...
Y TIlepescaaBi 3acHoBaHoO
My3e# xs1i6a, LeHTpaJbHe
Micue B IKOMY HaJIe)XKHTb
XaTi nekaps. Y Hiit MH 3y-
cTpiuaemocs i3 Hanis3a-
6yTHM aas 6araTbox
XaTHIM HAYHHHAM, aepe-
B'SIHHM MOCYAOM, L1O BH-
KOPHCTOBYBAJIH NpH BHMI-
KaHHi x1i6a. A poraui —
ue He TiIbKH 3Hapaaas
npaui, a mwe # o60B’'A3-
KOBHH 06pa3 HapOAHHX
KApTiBJIHBHX MiceHb i
XKapris...

ot
Y,

P

Xata nexaps, The symbol of bread, an
2;"'2:::::‘.:‘"";:‘“_ ear of wheat, often deco-
wy Moatascekoi 06- rated the interiors of
aacri. Jipyra noa. peasant cottages. Potters,
. XIX cr. ' weavers and needle-
A baker's cottage " women all made use of
frem: fhe viliage & this symbol in their
Sanzhary district, patterns.
Poltava region. Lat- The Museum of Bread was
ter half of the 19th set up in Pereyaslav,
century and the baker's cottage is

its focal point. Here we see
articles no longer to be
found anywhere: wooden
bowls, which were used

in the past for baking bread,
and oven prongs which
were notonly labour. im-
plements, but the
subject of humourous folk
songs.




dparmeHT intep’epy
i3 ckpuHelo y xari
nekaps

Interior with a
chest of a baker’s
cottage

YkpaiHcbka niy, Jie)xaHka,
XpaHuTesi Tenna, HacH4e-
HOrO HEMOBTOPHHM apoMma-
TOM CBiXKocneueHoro xJi6a.
Hocraaeris...

A Ukrainian stove and
bed combine warmth with
the aroma of freshly-
baked bread and engender
nostalgic feelings.










Mpiiausi BiTpAKH
npubyau Ha CBOIX
wecTH Kpuaax 3 Xap-
KiBmwuuu i Byko-
BHHH, 2 OCb Ueii BOCb-
MHKPHJAHA — uyep-
KallaHHH...

These six-wing
mills come from
Kharkiv and Buko-
vina areas, while the
eight-winger is
from Cherkassy

O. PirenbmaH 3po6HB 6a-
rato AJAs BHBYEHHS He
JMule Ko3auTsa, a i noby-
TY Pi3HHX CYCMNiNIbHHX
BepcTB Ha YKpaini XVIII
ct. Ha manonky T. Ka-
JIHHCbKOro 3 kHuru O. Pi-
reJbMmaHa «JliTonucHa
onoBiab npo Maay Pocilo,
ii Hapoa Ta Ko3akiB y3a-
rani...» (M., 1843) — kouJo-
PUTHHH THN YKpPaiHCBKOro
ceJIIHHHA, He Mo36aBJieHo-
ro HenoBTOPHOI CeNSTHCbKOT
NaTeTHKH i TFiZHOCTI.

Olexander Rigelman made
a considerable contrib-
ution to the study of
Cossack life and traditions,
as well as to various
customs in 18th-cen-

tury Ukraine. T. Kalyn-
sky’s drawing in Rigel-
man’s book “Chronolo-
gical Narration of Little
Russia, Her People and
Cossacks in General...”
(M, 1843) shows a certain
type of Ukrainian peas-
ant, full of life and digni-
ty: a wheat-grower in his
own right.

Xara nekaps crosaa
y ¢. Kynuesomy
HoBocanxapcbKkoro
paiiony wa loaras-
wHHi, a cBiil BiK Bene
i3 poky 1916...

This baker’s cottage,
built in 1916, is from
the village of Kun-
tseve, Novi-Sanzha-
ry district, Poltava
region

>

30BHilWHIH BUraAN
XaTH nekaps — 36ix-
Kl BXKe Yy JBOPi...

Exterior view of a
baker's cottage












[Tancbkuit Ma€ToK, nepe-
Be3eHH#i 3 c. BopoHbkis
Bopucninbcbkoro paiony
Ha Kuisuwnni (XIX cT1.),
ABJISIE HAM 30BHIllLIHi ‘ATPH-
6yTH Takoro THmy Gyai-
BeJib y NO€AHAHHI 3 roay-
GiHHIO 1€KOPATHBHOIO CTa-
BOYKA.

Tapinkoo -~ BHPOGHHUTBA
3HaMeHHTOro KneBo-Me-
XKHripcbKkoro 3aBopy
(XIX cT.), TaKk camo, K i
¢appopoBuMH BHpOGamH
3aBoay MukaauleBCcbKoro,
KOPHCTYBaJIHCA Ti, XTO
«uinyBaB» MHcTeUTBO... Lli
pedi MHAYIOTb Halle OKO i
cborofti. B HHX — cmak i
XYAOXHA ¢paHTa3ia Mai-
cTpa.

This landlord’s homestead
is from the village of Vo-
ronkiv, Boryspil District,
Kiev region (19th c.).

It demonstrates all the
typical exterior features,
and rests in harmonious
unity with the blue still-

ness of a decorative pond.

The plate produced by the
Kiev-Mezhyhirya Facto-
ry (19th c.) as well as
porcelain articles made at
the Miklashevsky Factory
were used by those who
“appreciated art”. These
articles are still pleasing
to the eye today.

Tapias. Kwngso-Me-
Kuripcoknii  dpapdo-
posui 3ason. XIX cr.

Plate. Kiev-Mezhyhi-
rya Porcelain Factory.
19th century

Papdoposi BHPOGH
3apony Mukaawes-
CbKOrO: MOJIOYHHK,
UYKEPHHUA, KYXOab
AAA NHBa i OPHri-
HaJAbHHA WTOP

Milkcan, sugar-
bowl, mug, and
original square bottle
were made at the
Miklashevsky Factory



{ |
] AR L N A
(A b i TR P
X, A ‘,kn‘.‘ ot
) V' Ak LBV
o Ay {3

L)
AT B
o










®parment iHTep'epy
Xxartu rpeGinHuka i3
c. Xomyteub ua lMoa-
TasuuHi. XIX cT.

Partial view of the
interior of a comber’s
cottage from the
village of Khomutets
in Poltava region.
19th century

MHCHHK — Heo.MIHHHH
aTpHOYT CiJbCbKO1 XaTH.
Tpaguuiiina spycHicTe y
NOEJHAHHI 3 BePTHKAJb-
HHM DO3MilLeHHAM nocyny
nepeTBOpIOE rocnoaap-
CbKHH KYTOK HalGiaHiwo1
XaTH Y MaJleHbKHH BepHicax
HapoaHoi TBopuocTi. Kpim
TOro, MOJHB’IHHHA mocya
Haa3BHYaHHO (QYHKLUIO-
HaabHUHA. Y po3muci, mo-
TPHMYIOUHCb 3arajbHHX
KaioHiB, MaicTep naBas
BOJIIO TBOpYiH ¢aHTa3ii:
KOXKHa Tapilka uYHM MHC-
Ka — MariuHe KoJ10 Kpa-
CH... MariyHe koJi0 KpacH,
sike yBi6paJsio B ceGe
HEMOBTOPHHH apoMar
YKpPalHCbKHX KBiTiB,
CTHJII30BAHHX Y TreoMeT-
pHYHO rapMOHi30BaHHX
BidepyHkax. AJse mpu-
[VIAHbMOCS YBaXKHille: npu
BCifi MPYXHiil AuHaMiLi
JiHi# i KOJIbOpiB MH He
no6a4HMo nepecHYeHoOCTi —
KOXK€H BHPi6 MHJIYE OKO.

A bowl-shelf is an insepa-
rable part of the cot-
tage’s furnishing. The
traditional tiers of shelves
combined with the verti-
cal positions of the dishes
transformed the poorest
cottage to a tiny exhibition
of folk art. You were sure
to find slip-painted
dishes in every family.
Though maintaining estab-
lished rules, the crafts-
man gave free rein to

his fantasy, and every
plate or dish is a magic
whirl of colours.
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Tapeani: ¢asnc, wo-
6aabTOBHA po3nuc.
XIX cr.; nepeso, po3-
nuc. XIX cr.

Plates: faience, co-
balt painting, 19th
century; wood, paint-
ing, 19th century






Y KOXHOro 3 Hac € piuka,
pidyeuka HalWIOro [AHTHH-
ctBa... Jlipuam Halux
KPa€BHIIB — y HALUHX
nicHAX i agymax...

A usi memopiasbHa xaTa-
noJimyyka — i3 c. Ba6as
Bopoasincbkoro paiiony
Ha KuiBwwuhi (80-Ti poku
MHHYJIOTO CTOJITTS).

Every person has a
river of his childhood,
and the lyrical tenor of
Ukrainian scenery is
reflected in our songs and
ballads.

This memorial cottage is
from the village of Vablya
Borodyanka district,

Kiev region. 1880s

)

Xapakrepia aas nis-
HiIYHUX paloHiB
Ykpainuu ciabcbka
xara, ckjaajgesa 3
aepes’siHUX KON0J1

Peasant cottage built
of processed logs,

peculiar for the Ukra-
ine’s northern regions



dparmeHT inTep’epy””
CifIbCbKOT KiMHATH 3 ~
XapPaKTEPHHMH iKOHAMH
y BHUIHBAHOMY i TKa-
HOMY PpYUWHHKaX.

Part of the interior of
a village room with
icons set in embroid-
ered and woven deco-
rative towels

« Hocypok» — kepa-
MiYHHA CBITHABHHK.
Kin. XIX cT.

Ceramic candlestick
vessel. Late 19th
century

Y intep’epi noaicbkoi xaTu
BiI3HAYHMMO OCOOJNHBOCTI
pO3MHCY CBOJIOKA, Mheui,
CBOEPiNHICTb Bi3epyHKiB
Ha BMLIMBKax i TKaHHX
pedyax — CTPHMAHICTb,
fKacb MPOCBITJEHICTb i
THXa 3a)Kypa, cniB3ByyHa
AyllaM MoJillyKiB — no-
€THUHHM, XKEPTOBHHM...

In the interior of a Polis-
sya cottage we see peculi-
arities in painting on
beams and stoves, and ori-
ginal patterns in embroid-
ered and hand-woven
articles










InTep’epn xatH cTo-
aspa, c. B'ionnue,
XIX cT.; nodicbkoi
xartu. TMou. XX cT.

Interiors: carpen-
ter’s cottage (the
village of Vyuni-
shche, 19th century).
Polissya cottage
(early 20th c.)

Xara Ge3zemenbHoro
ceNsiHHHA i3 c. B'ioHu-
we Ha [lepescaas-
WHHI

Cottage of a landless
peasant from the
village of Vyunishche,
Pereyaslav district

OnuH 3 Ha#icrapiwmx
€KCIIOHATIB MYy3€el0 MPOCTO
He6a — GigHAUbKA XaTa
6€e33eMeJIbHOrO CeJIsIHH-

Ha — 1875 poky. I3 125-
JiTTAM Te6e, xato! Xto
LIaHye€ CBOE MHHYyJe, TOH
Ma€ npaBo Ha MaMGyTHE...
Jo sikoi 6 my3eiiHoi.xaTu
MH He 3aHLIIH, CKpi3b
no6auumo y ii iHtep’epi
NpeaMeTH, WO SICKPaBo Npo-
MOBJISIIOTb IIPO iX BHCOKY
(QYHKLiIOHANBHICTb y MO€E-
HaHHi i3 JOBepLIEeHHM
€CTEeTHYHHM CMaKOM MaMcCT-
pa ud MaHCTPHHI, pyKH SKHX
TOPKaJIMCA Tiel uM iHwoi
peui. Un ue Gyne maiictep-
HO BHTKaHHH DYLUHHK, BHILH-
Ta CBAAITKOBA XiHouya co-
pouKa, ud aepeB’siHa JI0XK Ka
i3 xapakTepHHM reomer-
PH30BaHHM pi3b6JIEHUM
Bi3€DYHKOM, a YH MaJ/boBa-
HHH YKpaiTHCbKHMH KBi-
TaMH CBOJIOK...

Hy a sika X rocnoauus mor-
n1a 06iiTHCst 6Ge3 060B’sI3-
KOBOro atpubyra cijib-
CbKOi  XaTH — JAepeB’siHOi
3y64acTtoi npackH — pyGisi.

This cottage which once
belonged to a poor land-
less peasant is one of
the museum’s oldest
exhibits, dating to 1875.
[t is true that those

who respect their past can
hope to have a future.
Whatever cottage we come
in, everywhere we see things
which exemplify function-
ality combined with a fine
taste of the master who
made them, be that a woven
towel, an embroidered
blouse, a wooden spoon, or
a beam painted with
Ukrainian flowers.

>

Ha kapTHHi Hesipo-
MOTO XYMOXHHKA
XVIII cT.— uumba-
JiCT, HAPOAHHA MY-
34HKa

Dulcimer-Player.
Painted by an 18th-
century unknown
artist






Crapa 03sinuys
i doci nosurs 2asu.
Tanyroe yin
HA NCUTHOLOMY TOKY.
Hy wo meni maznoaii,
azasu?
A noyiaryro manrvey y ujoxy.

(Jlina Kocrenxo)

axcyrsb, WO aApXiTeKTypa — ye 3acTueia
MY3uKa... Ykpaincoeke 6apoKko A8UA0
CBITO8I HAO3BUUALHO YiliCHEe NOEOHAHHS
XYOOxCHIX CTUXil, i He auwe Yy MYy3uyi
U apxitektypi, a u 8 06pa3oTBOPHUOMY MUC-
TeyTsi, (PONbKAOPHUX HAHPAX, Y CAMOMY
CBITOCNPULMAHRHI, NiOHEeCeHOMY, CBITAOMY...

ByauHok ciabcbkoi
ynpaeu (c. B'ionuue,
XIX cT.) B oTOuEHHI
FOPAOBHTHX TOMOJb —
NOETHYHHX CHMBOJIB
Ykpainu

Village management
building (from
Vyunishche, 19th
century) framed by
proud poplars, poetic
symbols of the Ukraine
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Hapoahuit  po3nuc
na pepesi « [Ipomenn-
CTi KBiTH», BHKOHA-
HHA HAPOAHOIO MaW-
crpuuelo lanunoio
Co6auko. 1923 p.

Fluorescent Flowers.

painting on wood by
Hanna Sobachko,
folk master-crafts-
man. 1923

Banaypa — ykpaiH-
CbKHA HapOAHHA My-

3HYHHH iHCTPYMEHT.

XIX cr.

Bandura, Ukrainian
folk musical instru-
ment. 19th century

¥ |
¥

that he wrote Testament,
The Housemaid, The Cau-
casus and other works.
Symbolically, Shevchenko’s
talent was born in the
Middle Dnieper region
where forests and steppes
meet, where the Ukrainian
language was cherished.
This portrait is by a 19th-
century anonymous artist.

3 [NepescniaBom TicHO no-
B'si3aHe. iM’fl BeJIHKOro
CHHA YKpPaiHCbKOTO Ha-
po4y, moeTa, XyNOXHHKa,
BHpa3HHKAa HaLiOHAJIbHO-
BH3BOJbHOI inei Tapaca

" 'puroposuua llleByeHka.

Tyt BiH npoXxHBaB NEeBHHH
yacy 1845 i 1859 pokax,
TYT BiH HamucaB BifOMi
cBOi TBOpH: «3aMOBIT»,
«Haiimuuka», «<KaBkas» ta
in. Teniit [lleBuenka 3po-

uBCs, i 1e rJH60KO CHMBO-

JiYyHO, caMe Yy cepelHbo-
HaAAHINPAHCBKOMY Kpalo,
e CXOAATBCSA JIic i cTem,

[e nJieKaJlacsi 3arajibHo-
HapoaHa yKpaiHCbKa MOBa,
e 1yXOBHe HayaJo npoc-
TOi JIIOJAHHH 3HAXOAHTDb cebe
y BHCOKHX 3pa3kax TBOp-
YOCTi...

[Toptper Ko63aps Ykpaiuu
HaJIeXKHTb MEH3/I0 HEeBiIOMO-
ro xynoxuuka XIX cT.

The name of Taras Shev-
chenko, poet and artist,
an exponent of national
liberation, is closely asso-
ciated with Pereyaslav.
He lived there in 1845
and 1859 and it was there



Cuayer BosHeceHCbKOTrO
monactups XVIII cr.
BUAHO 31aJjeka. Bin e
KOMMO3HLiHHOIO NOMiHaH-
tolo [TepesicnaBa. ¥ co6opi
SICKpABO BTiIEHO CTHJb
ykpaiHcbkoro Gapoko. [le-
pe6yBatoun y [lepesicaa-
Bi, T. LLleBueHko 3poGHB
KiJibka MaJlioHKiB HOro
iCTOpHUHHX NaM’ATOK.

Y cepnui 1845 poky T. Llles-
ueHko npoGys y [lepe-
sicaBi ABa THXXHi, Mell-
KalouH B 6YNHHKY Jikaps
A. O. Ko3aukoBcbKoro
(1812—1889). Tenep y
bOMY OYIHHKY MiCTHTbCSA
iCTOpHUHHH My3eil.

The silhouette of the As-
cension Monastery (18th
c.) is seen from a dis-
tance. This structure is the
compositional centre of

Pereyaslav’s skyline, with
the cathedral built in
Ukrainian Baroque style.
Taras Shevchenko did a
number of drawings
showing the town’s histor-
ical monuments, among
them the Ascension Ca-
thedral and St. Michael's
Church of the 17th c.

In August 1845, Shev-
chenko stayed in Pere-
yaslav for two weeks, liv-
ing in the house of A. O.
Kozachkovsky
1889), a Pereyaslav doc-
tor. Today this building
houses the Museum of

History.

Bo3sueceHebkHii codop.
Maaionok T. LlieBuen-
ka. 1845 p. (konin)

The Ascension
Cathedral. Drawing
by Taras Shevchenko.
1845. Copy

Muxaiaiscbka uepk-
Ba. XVII ct. Maao-
Hok T. LlleBuenka.
1845 p.

St. Michael's Church.
17th century. Draw-
ing by Taras
Shevchenko. 1845

Byaunok A. Ko3au-
KoBcbKoro, ae 1845
poky nepeOysas

T. LlleBuenko

House of A. Kozach-
kovsky where Taras
Shevchenko stayed
in 1845
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PparmeHT JainjaeHus
Hap KapHW3om Muxaii-
AiBCbKOT LEPKBH

Detail of stuccowork
over the cornice of
St. Michael’s Church

Tapac Lllesuenko, nepe-
6yBaiouH BXKe Ha 3aCJ/aHHi,
nucas i3 Hosonerpis-
CbKOTO YKpinJieHHsl 10

A. Ko3auKoBCbKOrO B JIHCTi
Big 16 aunua 1852 p.:
«[ToMHHTE J1K Haly ¢ BAMH
nporysiky B AHApYLIH H
3a Jlvenp B MoHacThipHILe
Ha ropy. BcnomuuTe TOT
YYAHbIA Beuep, Ty LIHPO-
KYyl0 maHopamy, H nocepe-
IHHe ee IJIMHHYIO LIHPO-
Kyl0 (HOJIETOBYIO JIEHTY,
a 3a JIeHTo# (hHOJIeTOBO#
6/1ECTHT, KaK H3 30J10Ta KO-
BaHHbl#, [lepescnas-
cKHii co6op. Kakasi-To uyn-
Hasl, TOpXKeCTBEHHas TH-
wHHa. [ToMmHHTE, MBI JOJTO
He MOIJIH NpPOMOJIBHTb
cJloBa, MOKa, HakoHel, 6e-
Joe, eBa 3aMeTHOe
MATHBILIKO He 3ameJo:

Ta apom, Apom-3a TOBAPOM.

Yynubiit Beuep! UyaHblit
Kpai H mnecHH AuBHble!
MHoro 106pbIXx BOCMHOMH-
HaHHH COXpaHHMJ 1 O cTa-
pom IlepesiciaBe u o TeGe,
MOH HCKpeHHHH Apyxe!»

Takuit BHrasp mae
WaTpoBa A3BiHHUA
Muxaiaiscokoi
uepksu. XVIII cr.

Belfry of St. Michael’s
Church (18th c.).

While in exile, Taras
Shevchenko wrote in

his letter of July 16, 1852,
to Kozachkovsky from
Novopetrovsk Fortress:
“Do you remember our
walk to Andrushi and
across the Dnieper to
Monastyrishche and to the
top of the hill. Recall that

wonderfiul evening, that
broad panorama, and just
in the middle of it, a long
broad violet band. And
beyond the band the Pere-
yaslav cathedral is
shining as if forged of
pure gold. Wonderful and
solemn quietness! Do
you remember we couldn’t
utter a word for the
longest time, until at last
some tiny, hardly visible
dot began to sing a song.
A wonderful evening!

A wonderful land and
enchanting songs! I have
many fond remem-
brances of old Pereyaslav
and you, my sincere
friend!”

A Tak BHrasgae cama
MuxaiiaiBcbka uep-
KBa, 30BHiWIHi CTiHK
AKOT MpHKpalae
OopHaMeHTaJbHe Jin-
JeHHs

The church is
lavishly decorated
with stuccowork



€BaHrenie — KHHura
BipH i AyXOBHOCTi...
Kap6ysauusa no
cpi6ay, nozoaora.
XVIHI cr.

The Gospel. Engrav-
ing, gilded silver.
18th century

Onpasa €paxrenia —
po6oTa HeBiZlOMOro yKpa-
THCBKOrO LLepKOBHOTO Mai-
crpa-soqorapa XVIII cr.
Okpacoio 11boro BHpo6y

€ MaficrepHo BHKapGyBaHi
306parkeHHs, BHKOHAHi y
HEBHCOKOMY peJbedi.

This case for the Gospel
is the work of an unknown
Ukrainian church
goldsmith of the 18th
century. The low-relief
engraved ornaments have

been masterfully executed.

JlepeB’ssHa uepkBa
nepwoi NONOBHHH

XIX crT. i3 c. B’'ioHHme
Ha [MepescaaBuwHHi

Wooden church of the
first hall of the 19th
century, from the
village of Vyunishche,
Pereyaslav region
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Ikona XVII cT. i3
Bopucorai6ebkol
uepkBu. lMepenacaas-
XMeabHHUbKHI

17th-century icon
from the Church of
Saints Boris and
Gleb. Pereyaslav-
Khmelnytsky

Bo Oe nema cearoi soai,
He 6yde Tam dobpa nikoau.
Hauo x ce6e raxu dypurv?
Xodimo 8 ceauwa, Tam
arode,

A ram, de arode, .
dobpe 6yoe,
Tam 6ydem xuro,

arodeti arobure,
Csaarozo I'ocnoda xeaaurts.

(Tapac Lles«enxo. Lapi)

Bopucorai6ebka uep-
kBa (1863 p.) ne
JHIIEe apXiTeKTypHa,
a # MemopiaabHa
nam’atka. Bona 36y-
noBaHa Ha Gepesi piu-
KH AJbTH, A€ 3aru-
HYB RHiBCbKHA KHA3b
Bopuc

The Church of Saints
Borisand Gleb (1863)
is both an architec-
tural and a histor-
ical monument. It
was built on the
bank of the Alta Ri-
ver to commemorate
the death of Prince
Boris of Kiev




CBO€piAHHM Ppi3bOJEHHAM
Bil3HA4alOTbCA 30BHiLUHI

i BHYTpillHi apxiTekTypHi
JeTaJi CiIbCbKHX XaT y
cxiAHHX pafioHax YKpaiHH.
llikaBuMH MOTHBaMH
aXKypHoro pi3b6JieHHSA
NPHKpAILAJUCA NOLUKH-
JIMLLITBH, 11O ALIJIK HABKPY-
rH miggaw, raJepefiok,
6aJIKOHiB, raHKiB, i BepxHi
YaCTHHH BiKOHHHX Ha-
JIMYHHKIB — BiKOHHHUb
4acTo MpHKpallasucs reo-
METPHYHHMH MOTHBAMH
pi3bbsieHHs. [lepes’siHi
apxiTeKTypHi peraJi B
03106i yKpaiHCbKOI'O JXKHT-
Ja [eMOHCTPYIOTb HaM
opraHiuyHe 3JIMTTA €JIeMEeH-
TiB >XXHBOi MPHPOAH i TBOP-
yoi ¢aHnrasii macTpa.

Xata cBAueHHKa i3

c. Pyasku Bopucniab-
CcbKOro pafioHy Ha
KuiBmuni. Kin. XIX cr.

Priest’s cottage from
the village of Ru- ’
dyaky, Borispil di-
strict, Kiev region.
Late 19th century

Taki nerani He € KaHo-
HiYHUMH Yy CcBOill ¢opmi,
Xoua H BiLpi3HAIOTb CBOI-
MH OCOOJIMBOCTSAMH OJHH
KyTOUOK YKpaiHH Bin
iHworo. [ y cyyacHomy
cinbcbkoMy OGYAiBHHUTBI
HaUIoro Kpaio 3HaiaeHo
36epexeHi e 3 4aBHbO-
PYCbKHX 4aciB LikaBsi
3pa3kH THXOi CHMQOHIi
aepesa.

Peasant cottages in the
Ukraine’s eastern regions
are outstanding for their
unique woodcarved in-
terior and exterior archi-

tectural details. Elaborate
motifs decorated the
outer sides of roofs,
galleries, balconies, and
the upper sections of the
window shutters. Wooden
architectural details in

the ornamentation of a
Ukrainian house demon-
strate the harmony of living
nature elements and crea-
tive fantasy of a craftsman.

3pa3ku Aepes’siHOTO
piab6aeHHs aas 03n0-
64 netaneil Kurtaa
(nomiwnubka caauba
XIX ct. Ha KuiBwusi)

Details of wood-carv-
ing for the orna-
mentation of dwelling
houses. 19th-century
landlord’s mansion.
Kiev
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Hanpouyn cTpyHka i kpa-
cuBa uepksa CBATOro
Teoprisi, wo y ceai Auapy-
wi Ha [lepesacnaBlwuui
(1768 p.). Tonoui i uepkeu
npariytb He6a...

The elegant structure of
St. George’s Church from
the village of Andrushi,
Pereyaslav region (1768).
Poplars and churches
soar high into the sky.

Ikona XVII crt. i3
Bopucorai6ebkoi

uepksu. lMepescaas-
XmenbHHUb KU

17th-century icon
from the Church of
Saints Boris and Gleb.
Pereyaslav-Khmel-
nytsky







Poanuc 6auni Bopucorai6-
CbKOi uepkBH (1863 p.)
Bpa)Ka€ BeJHYYIO i rapmo-
Hielo. Biune ko0 XHUTTSA i
BipH...

The painting on the dome of
the Church of Saints Boris
and Gleb (1863) is strik-
ing for its magnificence
and harmony






J3Binnuga i3 c. by-
weBe POKHTHAH-
CbKOro paioHy Ha
Kuiswuni. XVIII cr.;
A3BiHHYHI cXOnH

Belfry from the
village of Busheve,
Rokitne district. Kiev
region. 18th cen-
tury. Belfry stairs
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[ 3Binnus i3 c. Bywese
POKHTHSIHCbKOrO paHoHY
Ha KuiBlHHi — nam’saTKa
yKpaiHCbKOro nepe.’si-
Horo 3ogquectsa XVIII ct.,
a nopsj — liepKOBHa CTO-
poxka. Take BOHO —
3BHYaiHe ciabCbke Lep-
KOBHe mojiBip’a...

A belfry from the village
of Busheve, Rokitne dis-
trict, Kiev region (18th c.).
A church warden’s hut
from the village of Ru-
dyaky, Boryspil district,
Kiev region (18th c.).
That was what a typical
village church yard
looked like.
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LlepkoBHa CTOpOXKa
i3 c. Pynaku Bopuc-
ninbcbKOro paiony
Ha Kniswmuni. XVIII
CcT.

Church warden’s hut
from the village of
Rudyaky. Boryspil
district, Kiev region.
18th century




Ixona «Pizaso Xpu-
crose», XVIIH cr1.

The Nativity of
Christ. 1con. 18th
century

A padocre marepi Mapii
Heispeuennaa. Mecirwo,
Camozo Boza na 3emai
Bona exce 3pina.

(T. Wlesuenxo. Mapiz)

[koHa — cJ/I0BO rpelbKoro
NMOXOJKEHHA i O3Hauae
o6pa3, 306paxKeHHs

© peJiridtHOro 3MicTy, BHKO-

HaHe 3a CTPOTHMH KaHo-
HiYHMMH BHMoOramu. Ikona
nop’sizaia 3 o6pasHuUM
BIATBOPEHHSIM BaXJHBHX
NoAi# €BaHreJbCbKOi ONOBifi
npo XKHTTS1 XPHCTOBE,
Mapii i cBaATHX.

Icon is a word of Greek
origin which means “an
image.” In fact, this image
had to be executed in strict
accordance

with canonical
requirements. Through the
idiom of art, the icon
reflects important events
from the life of Jesus Christ,
Mary, and the Apostles,
as were described in

the Gospel.

IkoHocTac uUEPKBH

The iconostasis of
the church



Sl . A

o W

(e
/ F
LA NN
b,

R

"\
® ; |
e
NeOIE 60 @ =k

Pk







[lie B mpyrifi nonoBuHHi
XVI cr. mia Bnausom 3po-
CTaHHA HaUiOHAJbHO-BH3-
BOJIBHOTO PYXy B YKpaiH-
CbKOMY iKOHOMHCi MOCHJIH-
JIHiCb Ge3nocepefHi BisiHHSA
peasnbHOro Xutta. [1punuM-
NOBHX 3MiH 3a3HaJjla HaBiTb
ikoHorpaoisa TBOpiB, per-
JIaMEHTOBaHAa KaHOHaMH
BCEJIEHCbKOI LepKBH. B
306paxkeHHi CBATHX noya-
JW 3’ABJASAATHCSL MicLeBi
pHCH, @ B peJiridHux
Cl0XeTax — MOTHBH
ykpaiHcbkoro mo6yTy, pia-
HOi NMpPHPOIH.

As early as the latter
half of the 16th century, un-
der the influence of the
liberation struggle, the
Ukrainian icon strongly
showed the impact of reali-
ty on art. Even the icono-
graphic rules minutely
stipulated by the Oecume-
nical Church underwent

‘drastic changes. The ima-

ges of saints acquired cer-

tain local features,

while the compositions incorpo-
rated details of the

Ukrainian household and
scenes of the environment.

Ikoun XVIIL i XVIII
ct. MNMepencaas-
XMeabHHUbKHA

Icons of the 17th-
18th century. Pere-
yaslav-Khmelnytsky
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YcnencbKka uepksa.
Mepescaas-Xmean-
HHUbKHA. 1898 p.

The Assumption
Church. Pereyaslav-
Khmelnitsky. 1898

IMepesicnaB-XMeJabHHIb-
KHH — 11€ MicTO 6araTbox
my3eiB. OguH i3 HHX —
My3eH YKpaiHCbKOro Ha-
pooHOro OAAry KiHus
XIX — moyatky XX cT.
Poro ekcnonatH — a Le
noHan 15 THCAY OAMHHUD -
36epiranHa — MaloTh Be-

JIKKY HayKOBO-Mi3HaBaJb-
HY i XyLOXHIO LiHHiCTb.
Haii6inbiie B Kosekuii
NpeACTaBJ/JI€HO BHIUHBAHHX
COpOYOK, AK XKIHOYMX, TAK i
40JI0BiYHX; 6araTto TaKOX
CE30HHOrO OAAry — MOBCHAK-
Il€HHOTrO i CBSITKOBOTO,
XKIHOYHX MPHKpac TOLIO.

Pereyaslav-Khmelnytsky
is a town of many mu-
seums, one of them is the
Museum of Ukrainian
Folk Dress featuring
items from the turn of the
20th century. Its 15,000
exhibits have great scienti-
fic, education and artistic
significance. The art

of embroidery on man’s
shirts and woman’s
blouses is widely repre-
sented.

S

Monan 700 copouok
YTBOPIOIOTL B My3ei
ranepeio 6aps Ha no-
JOTHI, AKHMH BHrpae
KOXHa copouka —
YHIKaNAbHHA BHUPI6
PyK, HacniBauuii no-
E€THYHOIO AyIIE YK-
paiucbxoro Hapoay...
)Kinoui copoukn 3
MepeacaaBuunn i
Yepxkawuuu

More than 700 em-
broidered blouses
and shirts make up
this “collection of
colours on linen”.
Each blouse is a
hand-made master-
piece. These blouses
are from
Pereyaslav and
= Cherkassy regions



JlexopaTuBuuii 6ape-
AbeP 3 KAHOHIUHHM
cioxerom «leopriii
MoGinoHoceun»,
astop I. Hecrepenko.
1983 p.

Decorative bas-relief
representing canon-
ical scene St. George
the Dragon-Slayer.
Author 1. Nesteren-
ko. 1983
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Tak masio y Hac 3aqaHLUIH-
Jocs  MaicTpiB-KoBaJis,
a 6yJO K KOJHCh...

Tomy Tak LHPO 3aXOMJIIOE-
MOCSl KOBaJ/IbCbKOIO pO-
6oTOl0, fapMa Lo TO 32
piu — 3BHuaiiHiciHbKa nia-
KOBa, a YW BHTOHUEHI
LLepKOBHi BOpOTa.

There are so few black-
smiths left in this area,
but once there were many,
and very skillful ones at
that. That is why our
attention is drawn to the
work of a masterful
blacksmith, be it an ordi-
nary horseshoe or the
whimsical decoration for a
church gate.

M .(t!w

LlepkosHi BopoTa,
KOBaJbcbka po6ora,
Kuiswuna. Mepwa
noa. XIX cr.

A church gate. Kiev
region. Early half of
the 19th century
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Potonpa B My3sei Ha-
POAHOT apXiTeKTypH
ta no6yty. XIX cr.

Rotunda in the Mu-
seum of Folk Archi-
tecture and Ethno-

graphy. 19th century

['apuo na repuropii nepe-
fIC/1aBCbKOTO My3eio Mnpo-
cTO He6a 6yab-IKOI MOpH
POKY... .

CrpyHki 6epe3su BHTBO-
pIOIOTb TapMOHiHHY nep-
CMEKTHBY BOPIT-POTOHIH...

The grounds of the Pere-
yaslav Open-Air Museum
are beautiful at any
time of the year.

Slim birch-trees follow

the harmonious outline of
the rotunda-gate.






Oii nacrynanra
Ta it Yopra xmapa,
Cras douy naxpanars.
Oii ram 3ibparace
6idna eonora
Ho xopumu z2yanrs.

Huau 20piaky,

nuAL HaAUBKY
Ta ii med Gydem nuro.
A xro 3 nac, 6parra,

6yde cmiarocs,
Tozo 6ydem Guro.

B'ian Ha asopHiue
KOpuMH. Jlpyra noa.
XIX cT.

Entrance to a tavern.
Latter half of the
19th century

a YKpaiHi npoTA2OM BIKI8 KOPUMA CAYHUAQ
Mmicyem 045 po3sae, eYyArinb nid 4ac 8eAUKUX
6asapis Ta y c8arkosi Oni. Kpim 4actysannsa
20pinAKoI0 Ta Hegubazausumu cTpasamu, TYT
4ACTO-2YCTO MO2AU BUPIULYBATUCA 2POMAOCHKL
cnpasu, Yykaaodarucsa Pi3HOMAHITHI Yeoou...
Y nowani kopuma 6ysa i y ci4o8ux KO3AKIS.
Tax, y /1. Slsopruybkoeco uuraemo: «...8 oymax
KO3ayKUX 8CAKAA KOPYMA HA3bLBACTCA KKHA-
euHel», a 8 TOU «KHA2UHE MHO20 KO3AyK020
dobpa 3aeuHe, u cama OHA HEOULATHO XOOUT U
Ko3akos nod cayuaii 6e3 c8UTOK 800UT».
Hacroawui 3anoposcey HecnpocTa nua e0puiky,
a ¢ pasnoimu npubayrkamu 0a ¢ nPUCKA3KaAmMu,
gpode: «{oa08iK He ckOTUHA, Girbwe 8iOpa He BUN’E»;
«Po3acrynuce, dywa kozayska, 06ia1t0», « BOH3UM
Konia 8 Oywi C80sx»...
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Y Myaei naponpHoi
apxiTekTypH Ta
noGyTy MOXHA Hamu-
THcs i3 BiaTBOpEHOro
CBSILLEHHOTO KOJNO-
AA3N

On the grounds of
the Museum one can
taste water from the
holy well

Haesuu mene, nasuu,
o Yuzupune!
Konoodase reili zauboxuii,
He 3minis.
¥Yce cesare,
yce nenoeropume,
¥Yce uexae nesumosnux
cais...

(JTina Kocrenxo.
Yuzupuncoxui xoa00230)

['yTHe ckJO 34aBHA MOILLUH-
peHe Ha YkpaiHi, 60 came
TYT #oro i BUPOGJSJIH Y
ryrax — 3BiAcH H Ha3Ba
BHpOGiB...

BHpoGH i3 ryTHOro ckia:
kapadku 3 yapkoio (XVIII
CT.), BeAMeaHKH — ¢i-
rypui nasiwkn (XVIII c1.),
wropu (XVIII cT1.).
Tpanuuii ryTHsapcTBa Ha
Ykpaidi He 3aHenaJ.
Macose X BHPOGHHLTBO
e nonepeny.

Glass-blowing has al-
ways been practised
extensively in the
Ukraine. The museum fea-
tures caraffes and goblet
(18th ¢.), and bear-
shaped and square bottles
(18th c.).

The traditions of glass-
blowing have been care-
fully preserved and our
museums are the only
places where followers of
this art can become ac-
quainted with this ancient
Ukrainian craft.

>

InTep’ep KOpuMH
(apyra moa. XIX ct.).
KyxaiB i micus Bu-
cTayano Bcim. A 106-
puii ToBapHW A0
PO3MOBH 3aBXKAH
3HafpeTbCs...

Interior of a tavern.
Latter half of the
19th century
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Onauu 3 Bapiantis
TPOTCTOT MYy3HKH.

Folk musicians

Tpoicra My3nka — K XKe
6e3 Hei? YcsKa CBATKO-
Ba OKasis CynpoOBOAXYBa-
Jlacl HapOJHHM MY3HKY-
BaHHAM. TpoicTa MysHKa
SIK XKaHp YKpaiHCbKOro Ha-
POIHOro MY3HYHOrO BHKO-
HABCTBA HaJ3BHYaHO Je-
MokpaTHuHui. HaponHi iH-
CTPYMEHTH BiJIbHO MOTJIH
3aMiHATH OIHH OJHOrO:
3aMiCTb CKPHIKH — LIHM-

6asu, 3amicTb uMMGan —
coninka, a or 6y60H — TO
HeoaMminHo. TpapuuifHKi
XaHp HaponHoi TpoicToi
MY3HKH HiKOJH He MnepepH-
BaBCH, CYyNMpOBOLXKYIOUH
Halle XHUTTA, HAlle 1O03BiJ-
Js, Ta came CbOrojHi MH
€ CBiAKaMH CMPaBKHbLOrO
Horo BiApOMXKEHHS, 30Kpe-
mMa H Ha ecTtpali...

A festive occasion was
incomplete without an
ensemble of folk musi-
cians, and these per-
formances developed into
a separate genre of
Ukrainian folk music art.
Folk instruments could
easily be substituted: a
dulcimer could play the
part of a violin,: for
instance, a pipe could do
for a dulcimer, but to
change a tambourine was
out of the question.

Bupo6Gu 3 rytHoro
cKJa: Kyxoab, 6a-
puabue. XVIII cT.

Glass-blown arti-
cles: mug, barrel.
18th century

BiTpsakn i3 cia Pyas-
kH T1a lonosypis
Bopucniabcbkoro
paiiony, Kuismmuna.
Mou. XX cr.

Mills from the vil-
lages of Rudyaky and
Holovuriv, Boryspil
district, Kiev region.
Early 20th century
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Tapine KneBo-Mexu-
ripcokoro 3agony.
XIX cT.

Plate produced at
the Kiev-Mezhyhirya
Factory. 19th century

Yawka 3 6a0auem 3
MaeTKy kuass lop-
yakosa. ®Papdop.
XIX crT. .

Cup and a saucer
which belonged to
Prince Gorchacov.
" Porcelain. 19th century

3o06paxenns boro-
matepi Ha KpHuwni
thapdopoBoi cKpHHb-
Kk, Mepencaas-
XMenbHHUBKHA

Image of Our Lady
on lid of porcelain
box. Pereyaslav-
Khmelnytsky

3pasok kaxai — pe-
KOpaTHBHOT “Kepamiu-
HOT O0GJIHIIOBA/IbHOT
NANTKH. BupoGun-
UTBO KaxJiB Mae Ha
Ykpaini naBHio Tpa-
AHUilo...

Sample of ceramic
stove tiles. The pro-
duction of tilesis tra-
ditional in the Ukraine

>

«fipmapok y Mano-
pocii», XyLOXKHHK

1. Taren, XVIII cr.
A Fair in Little Russia.
Artist I, Gagen. 18th c.

«Bam, BepHO, caydajocb
CabIIIATD TAe-TO BaJf-
LWHACA OTHaJIeHHbIH BOAO-
naj, Koraa BCTPEBOXKEH-
Hasl OKPeCTHOCTb MOJHA
ryja M Xaoc YyIHbIX, He-
SICHbIX 3BYKOB BHXPEM HO-
CHTCSl nepes BaMH.
...lllym, 6paub, MbiuaHue,
6.1esiHe, peB — BCE CJIH-
BaeTcsl B OJIHH HECTPOHHbIH
rogop. Boubl, MeuikH,
C€HO, UbIraHbl, TOPLIKH,
6a6bl, NPAHKUKH, WANKH —
BCe SIpDKO, NMeCTpo, He-
CTPOHHO; MeueTca Kydamu
M CHYeTCsl nepei rj1a3am...»

(M. Fozoas.
Copouuncokud apmapox)

Nikolai Gogol in his So-
rochyntsi Fair brilliantly
described this event. He
compared the bustle of the
fair with the noise of a
distant waterfall, when

the air buzzes and strange
and muffled sounds

whirl around.

Swearing, mooing, bleat-

‘ing and bellowing, all

combine into one dissonant
tune. The oxen, sacks, hay,
gypsies, pots, peasants,
cookies and hats all make
a picture of something
mottle-coloured and chaotic.
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Birpsk i3 c. BunoB3ku
Mepesicnas-XmMenbHu-

ubkoro pafiony, Kuis-
wuna. XIX cr.

Mill from the village
of Vypovzky, Pere-
yaslav-Khmelnytsky
district, Kiev region.
19th century

Toprosuit psn 3 komopoio
Ha basapHiii naowi c. [de-
HHcH, TlepesicnaB-Xmenb-
HHLbKHH paiion, Kuis-
wHHa, apyra noa. XIX cr.
3asitana Ha Basapuy
naowy i Kosa-Ilepesa —
TPajHLiHHHA mepcoHax
YKpPaiHCbKOro (OJbKJOPY.
LIs po3ymHa icrotra —
cama 3a/lepHKyBaTiCTb.

A market row with a
store-house on the market
square in the village of
Denysy, Pereyaslav-
Khmelnytsky district,
Kiev region (latter half
of the 19th c.). “Nanny-
Goat”, a traditional char-
acter in Ukrainian folk-
lore, has also come to
the square.

Ykpaiucoki Hapoani
CcTpoi — HapeueHoi Ta
CBATKOBHA XiHoumit.
XIX — mou. XX cr.

Ukrainian folk cos-
tumes; a bride’s
costume and a wo-
man’s festive dress.
19th — early 20th
century §



Ille oana poGora
MaRCTPHHI-XYAO0XK-
uuui Mapii Bypsak —
AeKOpaTHBHHA po3-
nuc «Bbyno Ha sp-
MapKy»

Maria Buryak’s dec-
orative painting At
the Fair

Benukoro nmouwmpeHHs

B ceJfiHCcbKkOMY mo6yTi aic-
TaJH PO3MNHCH OJIIHHHMH
¢bapbamu nBepeit, BiKOH-
HHLb, Me6JiB i nepeB’AHUX
peyed XaTHbOrO BIXKHTKY.
Tpaauuiiinicts cloxeris,
KOJIODHTHHi1 HaiBi3M 306pa-
»KaJlbHOro psAny, CKpaBiCTb
6aps npH ycraJjeHid Tex-

Hilli — XapakTepHi 03HaKH
UbOro crnpasii HapogHOro
JKaHPY YKpaiHCbKOro Mansp-
CbKOrO MHCTELTBA.

«Oii BikOHHHLI KAeHoBi!..» Ma-
JIbOBaHi BiKOHHHL KOPUMH,
apyra nmoa. XIX cr.

Oil painting on doors, on
windows, on furniture and
wooden household uten-
sils was widely practised
by Ukrainian peasants.
Traditional topics, pictur-
esque naivety of images,
bright colours and highly
developed technique —
these are peculiar fea-
tures of this really popu-
lar genre in Ukrainian
painting art. ' :
The painted shutters of
tavern, latter half of the
19th c.

MaaboBHHUKHA
Tpy6ix

The picturesque
Trubizh River

D>

3anaasa piuxn Tpy-
6ix Giaa Muxahais-
cbkoi uepks, lepe-
fichas-XMeabHHUBbKHI

The Trubizh floodland
near St. Michael’s
Church, Pereyaslav-
Khmelnytsky
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Baazocaosu, semae,
I oreyp, i maru
Ceoemy durari
Bix wacauesuii maru...

(3 naepodnoi
seciabnoi nicni)

KpaiHCcbKull HapoOoHul 00se — ye we 00uH
BUTBIP HAPOOHO20 2eHifA. 30a€ETbCA, B8CI
6apsu 3emai ysibpas 8in y cebe, kpacy ecrte-
TUYHO20 4YTTA i BUKOHABCLKO20 YMIHHA,
peaiizosany y o020 ¢opmax, KPOAX, NUULHO-
CTi [ 0OHO4ACHO Y HAO038UMAUHIL 3PY4UHOCTI
i ¢ynkyionaavrocri... I1podosacyrouu eunpo-
6ysany sikamu Tpaduyito 0asHbOPYCbKO20
0052y, YKpaiHCcbKi CTpOi, AKi chopmysasucs
y XVI—XVIII ct., 36epecau 013 HAC NAOMIHb
HAPOOHOI Oyuwii, TUXY 3axCYpPY 4YTAUBO2O OO
Kpacu YKpaiHCbKO2o cepys; 80HU i CbO2OOHI
HaduxaroTe Hac, npobyoxnyroTs npucnany
HayioHaabHy eidHicTs. Yepsone — TO a10608,
a 4opre — TO KHYpoOQ...

Hapeuena 3 aApyx-
X010, HauionaabHmui
oanr, Moarasmmuna.
XIX — nou. XX cr.

Bride and bridemaid
in national dress. Pol-
tava region. 19th—

. .early 20th century



YKkpaiHcbkHil HapoOaHHH
ONAIr 3aBXIAH MPHKpa-
wascsa BulwKuBKow. Oco6-
JIMBO CKJAHi Y30pH i B
Ginbll BHINYKAHHX KOMIMO-
34LiAX nigbupand anas

. COPOYOK. ¥ UOJIOBiYHX CO-
pOuKax BHIIHBAJHCA 10-
CHTb LUHPOKHH MPAMOKYT-
HHK Ha rpyasix (MaHH-
Ka) Ta cTosiuuil Komip i
maHxeTH (yoxsu). )KiHoui
COpOUKH 3aBXAH OGarartuii
BHIIHBAHHMH TMpPHKpacaMH,
1o 6yBaioTh 30cepelKeHi

P

FOJIOBHHM YHHOM Ha
pyKaBax.

Ha KuiBuiuni xapakrepHi
BHIIHBKH 3 TeOMeTpHUY-
HHM a60 3reoMeTpH30Ba-
HUM DOCJIHHHHM OpHaMeH-
TOM. Y30pH CK/IalHi, 4iTKO

i opuriHasbHO mnoOGynOBaHi.
ITonTaBcbKi X MaHCTPHHI,
KpPiM reoMeTpH4YHOro op-
HaMeHTY, JIIo6HH i poc-
JHHHHH, BAKOHAHHH B Ofi-
HOMY KOJIbOpi, Ha#yacriie
4epBOHOMY a60 GJIAKHT-
HOMY.

3pa3ku HapoaHoi
BHIUHBKH

Samples of folk
embroidery

&

Ukrainian folk dress is
traditionally decorated
with embroidery. Espe-
cially complex patterns in
sophisticated composi-
tions were applied on blous-
es and shirts. In men’s
shirts the needlework
was placed on the front,
on a standing collar and.
on cuffs. Women’s blous-
es were more densely em-
broidered, especially the
middle part of the sleeves.
Geometric or floral-geo-
metric designs are typical
of Kiev embroidery and
the compositions are intri-
cate and originally treat-
ed. Poltavian needle-
women were fond of plant
monochromic patterns in
red or blue threads as well
as geometric decoration.









Pykas xinouoi co-
pouxu, c. WinGene,
Bopoasncekuii pa-
fion, Knismmnna.
1915 p.

Sleeve of a woman's
blouse. The village
of Shibene, Bo-
rodyanka district.
Kiev region. 1915

IOnka xinoua, npu-
Kpawena anaixa-
uiew 3 naucy, c. Xo-
myreus, Mupropoa-
coknii paiion, Moa-

rasuuna. Moy. XX cr.

Skirt decorated with
rich applique work
from the village of
Khomutets, Myrho-
rod district, Poltava
region. Early 20th
century

\¢
:
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Y30pH Ha BHLIHBAHHX pe-
4yax yacTo HOCATb KaHO-
HiuHH#A, a He daHTa3ifiHK#
XapakTep, TOMY TaKi y30pH

3106YyJHCS BJACHO! Ha3BH, -

AIK-OT Ha copoulli i3

c. ®enesnui IBaHkiBcbKOrO
paiiony Ha Kuiswnui —
«YopHe mope»

(kineub XIX ct.). Cnpasazi,
Mope, ajie BeJHYHe Mope
KBIiTiB 3 TpaaHuUiiHOIO AAfA
uUHX perioHiB YKpailHH
ZLBOKOJIIPHOIO 4€epBOHO-4Op-
Holo ramolo (xaise ¢oto
3HH3Y).

Patterns on embroidered
articles are often of an
established canonical char-
acter, not simply born of
the fantasy of an indi-
vidual needle-woman.
That is why patterns exe-
cuted outside of the
established style were
given their own titles. This
design embroidered on a
blouse from the village

of Fenevychi, Ivankiv
district, Kiev region, is
called “The Black Sea".
Late 19th century.
(Lower left photograph)

Copouxa, snumnta
raaaaw, i3 c. Faaun-
xa Bopoasucsxoro
padiony na Kwuismuni.
1909 p.

Satin-stitch em-
broidered blouse
from the village of
Halynka. Bo-
rodyanka district,
Kiev region. 1909



BoBhsiHa 3anacka,
NPHKPalIeHa BHLIHB-
KO0, C. YCTHBHUS
Beaunko-barauan-
CbKOro paiiony Ha
Moaraswmui. Mou.
XX cr.

"Embroidered woolen
wrap-around skirt
from the village of
Ustyvytsya, Velyka
Bahachka district,
Poltava region.
-Early 20th century

Y3op «Kpyueni na-

Huyi», c.. MweHHuHn-
ku KaniBcbkoro pa-
#Wony Ha Yepxaumui.
1926 p.

Embroidery pattern
Bind-Weed. The
village of Psheny-
chnyki, Kaniv district,
Cherkassy region.
1926

B6panns HapeueHoi,
Noaraswmnua. Kiun,
XIX cT1.

Bridal costume.
Poltava region. Late
19th century

J1o KoMMJeKcy CBSITKOBOTO
BOpPAaHHS HAPEYEHOT BXO-
JHJIH: JIJISIHA BHIUHTA CO-
pouka, BOBHSHi RJaxTa i
3anacka; mpHKpaileHi
BHILHBKOIO, BHCOKHH «dy6a-
THI» BiHOK, aTJacHi CcTpiy-
KH, HaMHCTO i3 KopaJais,
6ypwitHHy, cManabTH. [lpu
BCcii 6araTo6apBHOCTI Xi-
HOYOro OAArY i MPHKpac
HaHUMPHCKINNBIIHA ecTeT
He 3MOXe 3aKHHYTH LIHM
yKpaiHCbKHM CTPOSIM SKOiCh
€KJ/IEKTHUHOCTi UH HECMaKky.
BimnocHa «baraToiapo-

BiCTb» HALIOro HaUiOHAJb-
Horo B6paHHsA MO3HauyeHa
BOJHOYAC BHYEPITHOIO TapMo-
Hi€l0 HaTypaJ/IbHUX TKaHHH,
TeXHIKH '1X XyLOXHbOI
06po6KH, 36aJaHCOBAHOCTI
KOJIbOPOBOrO HaCHYeHHS,
3peuITo — ropaoBHTOL
OLLIATHOCTI i BiAKPUTOCTI, w10
BiAMOBifa€ KpallUM pHcam
yKpaiHCbKoOi. Braui.’

Hawwnini xinoui
NPHKPACH: KOpaJoBe.

_ HaAMHCTO, HaAMHCTO 3
KOLITOBHHX KaMEHiB,
aykau, Moataswuna.
XIX cr.

The wedding dress of a
Ukrainian bride included
an embroidered linen
blouse, a woolen skirt
and a woolen ‘wrap-
around skirt, also deco-
rated with needlework;
as well as special head-
gear with flowers -and
satin ribbons, and a cé-
ral necklace.

Woman's -jewellery:
a coral necklace, a
" necklace studded
with precious stones;,
a coin - necklace.
‘Poltava area. 19th
century









3HayHO PpO3IUHPIOE YfB-
JIEHHl MNpO CeJSHCbKHH
OAr LeHTpaJbHOI YKpai-
HH JpYyroi MOJIOBHHH
XVIII cr. inocTpoBaHa
npaus O. PireabmaHa
«JlitonucHa onosiab

B6panna noJicAHKH npo Male Pocito, Tl Hapon
i moaTas4aHku Ta KO3akiB y3araJi...»,
Polissya and Polta- AKa JIOCHTH YITKO:

vian women’s costu- NpeACTABJSAE 1 COLIANBHY
mes nHdepeHuiaLilo B 0as3i,

BGpanHa ykpaiTHCbKOT Ukrainian peasant i mopnis Ha JAiTHINK Ta 3MMO-
ceafiikn. MaaoHok woman'’s dress. Draw- o P

T. KanHHCbKOTO 3 KHH- ing by 1. Kalynsky BHH KOMILIEKCH, 1 B

ru @. Pireabmana in 0. Rigelman’'s book MIHHICTb 2KIHOYOro ojsry

Bill 1iBOYOro, CBATKOBOrO
Bin GyaenHoro. Besuky
yBary npHijIeHO KOJIOPHTY
Ta xapakTepy 031006./€H-
HSl BCbOTO OAATY.

Olexander Rigelman’s
illustrated book Chrono-
“logical Narration on
Little Russia, Her People
and Cossacks in Gen-
eral... provides compre-
hensive information on
Ukrainian peasant dress
in the central regions of
the Ukraine in the latter
half of the 18th century.
It describes summer and
winter cqstumes, shows
the social differentiations
in dress, and dwells on the
differences in dress for
girls and women, and for
weekdays and holidays.
Much attention is paid

to the colours and means
of decoration.




TpaauuiiHomy 03n06seH-
HIO aBepeil i BikoH BJsa-
CTHBA MiAKpecJeHa AeKo-
PaTHBHICTb 3 TAXIHHAM IO
($JIOPHCTHUHHX MOTHBIB.
Hafiyacriwe masoBanucs
XBHJACTI CTEGJHHH i3
THYYKHMH NaroHaMH, po3-
KilIHUM JIHCTSIM, KBiTamH,
KeTramu firia towo. Ase
MOXKHa 6YyJ/I0 HATPANHTH Ha
MaJjbOBaHi  »KaHpOBi
CLUEHKH TPaAHUiHHHX Ha-
poaHux cloxetiB. OT xo-
ya 6 fIKk KOMMO3HLisl Ha JBe-
pAX xaTH i3 cesa B’ioHuuie
Ha [lepesichaBuiuhi, wo
Ma€ Beceaqy HasBy «$ Kosak
Mamaii, meHe He 3aimaii!»
i BKJIOYAa€e KaHOHIYHOro
KO3akKa, L0 rpa€ Ha Ko6a3i,
wabenbKy — Horo BipHY
CYNYTHHLIO i BipHOro cre-.
MOBOr0 TOBApHLIA — KOHS-
6inorpuBsus, a Men-ropi-
JIOYKa... IJ151 MOJOPOXKHBOTO
rocTs.

MaabBa — CynyTHHK
ykpaincbkoro o6iiicTa

Hollyhocks tradition-
ally grow in the
yards of Ukrainian
cottages

The traditional ornamen-
tation of doors and
windows is characterized
by its tendency to floral
motifs. As a rule, anony-
mous artists painted wavy
stems with resilient
twigs, luxuriant leaves,
gorgeous flowers, and
clusters of berries. Genre
scenes of traditional folk-
lore could also be found.
This composition Cossack
Mamai is from the vil-
lage of Vyunishche, Pere-
yaslav district, Kiev re-
gion. :

)Kinoue BGpanus
3 [epescaasumiunn.

Mou. XX cr.
Faekn Ha meaanxo- F : 5
Aiiinif cTopoxi... : Woman’s costume
f # y from Pereyaslav-

Pots standing on IR 4 ' Khmelnytsky district.
guard b e L " Early 20th century










)XiHouni KocTiom,

Yepuirismuna. Kin.

XIX cr.

Woman'’s costume.
Chernihiv region.
Late 19th century

Lls xuMepHa xaTka 3Ha-
XapKH-BOPOXXKH repese-
3eHa g0 Myseio HapoaHoi
apxiTekTypH Ta no6Gyry i3
Binouepkiscbkoro Jic-
HHUTBA. 3arajioM Xe Ha
TepHTOPii My3eio 3HalLLIH
CBOIO OCTAHHIO MPOMHCKY
nonaa 200 nam’siTok ap-
xirekrypy XI—XIX cr1.—
caaubH, XaTH, LEpKBH,
A3BiHHLi, BITPSKH TOLILO.

This hut was brought to
the museum from the Bila
Tserkva Forestry. The
museum territory features
more than 200 monuments
of architecture of the
11th — 19th century.
Among them you can see
farmsteads, cottages,
churches, belfries, and
mills.

CyyacHa napkoBa

CKyJabnTypa, B fKi#
BTiJIEHO iAel0 eAHAH-
HAA JIIOAMHH | XuBOT
npupoan. Astop

I. Hecrepenko

Modern park statue
reflecting theme of
unity of Man and
Nature. Author

I. Nesterenko









Tkau, Tkauenko, Tkauyk —
3BHYHi YKpaiHCbki mpi-
3BHILA, aJie 32 iXHbOIO Mo-
IIHPEHICTIO HEe BaXKO [i-
HTH i BHCHOBKY MpoO Hal-
3BHYalHy MOMyJsApHiCTb
TKaLbKOro pemecJa Crno-
KOHBiKYy Ha YkpaiHi.
CnaBuaucs  KHJIAHMaMH
JlaBHi OcepelKH HapOJHOro
Kkuaumapcersa JliBo-
Gepexxs, Hanauinpsin-
wuHH, Cxigxoro i 3axin-
Horo [Tominns i Boausi.
Kunumu BHrotoBsiaHcA
He JIMLLe AJ5 BJACHOro KO-
pHMCTYBaHHA, a i Ha
npoaax. Humu censinu ne-
piako Bin6yBajsH MaHILHHY.
Kuanumu npukpaiuasnucs
POCJAHHHHMH MOTHBaMH,
reOMeTpHYHHM OpHAMEH-
TOM. Y KOMMO3HLiIO
KUJIMMIB 3 POCJHHHHM Op-
HaMEHTOM BBOJMJIHCb
CBOEPiHI CTHJi30BaHi
306paxkeHHsA MNTaxis, TBa-
PHH i HaBIiTb JIIOACBKHX

diryp.

MaaboBHHYI KpaHKH. Knaum pomMoTkaumui.

Moatasmuua. XIX —
nou. XX crT.

Belts from Poltava
region. 19th — early
20th century

XIX cT.

Hand-woven rug.
19th c.

Tkach, Tkachenko, Tka-
chuk are ordinary
Ukrainian surnames, stem-
ming from the word
“tkach” which means
“a weaver”. The exten-
sive practice of weaving
in the Ukraine can
account for this name
being so wide-spread.
The left bank of the
Dnieper, the Dnieper
reaches, east and west
Podillya and the Vol-
hynia area were famous
for their woven carpets.
Rugs and carpets were

made both for use and for
sale. Peasants often
wove rugs to pay taxes to
a landlord.

The rugs were decorated
with plant motifs and
geometric designs, and
the compositions often
included stylized repre-
sentations of birds and
beasts, as well as human
figures.

Iutep’ep maiictephi
Tkaua. XIX cr.

Interior of a weaver’s
workshop. 19th century
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Kuaum BoBHaHH#
aoMoTKanuii 3 Kuie-
wmunn. XIX cr.

Hand-woven rug
from Kiev region.
19th century
Tkaas...

A weaver

Po3szopraio pywnux,
HEMO8 CBATUNIO,
Cmupse noaorno
MOI0 2OpOURIO:
Papbosanui
y 6ypaxosim xeaci,
Heda obepie
iye icnye 8 uaci.
(B. Ocaduui.

Pywnux npanpa6abu
Bapraauxu)



Tpuaxinpos’s, cepue yk-
paiHcbkoi 3emai. Barato
TYT YyAOBHX KPA€BHAiB —
MOTHJI BHCOKHX, PiyOK
rHGOKHX, LWYMJHBHX G6O-
piB i THXHX raiB KaJHHO-
BHX...

The Dnieper vistas form
the heart of the Ukrainian
land. There is much to
admire — high barrows,
deep rivers and rivulets,
thick woods and quiet row-
an-tree forests.

Boasunit MauH.
XIX cr.

Water-mill.
19th c.
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Yard of a potter’s
cottage from the vil-
lage of Studenyki, -
Pereyaslav-Khmel-
nytsky district. 19th
century

CBATKOBe XiHoue
B6panHsa. 3iHbkis-
cbKuii pafion Moatas-
cbkoi oGaacri

Woman's festive
dress from Zinkivka
district, Poltava
region

Bona 8 dyuwi,
Henaue nokpaii cgira,
TAa XATA, WO CONOMOI0
nokpura.
I3 niuwio, de nouyroro
pocomaxu,
HQ pYWHUKAX CNiBarOTH
paiicoki nraxu.

(B. Ocad«uii. Xara)






Ocraaaca ydosoro,
Xou i moaodoro,
I ne oona...

Ta 8ce I TANKKO...
3 zopem ra nydveoro
Miwmaa sona do cycidis
Mopadu npocuru...
HMpucyduau cycioonsvku
¥ naiimax cayxcuru.

(T. Lllesuenxo. Cosa)

Y6ora BaoBuHa xara...
Criun xaTtH 3py6Hi, i3

TOBCTHX KOJIOJ, KOMHH,
nJeTeHHd 3 JIO3H i obMma-
3aHHH TJIHHOIO, BCEpelH-
Hi X — 3auaHi... Ta Ha
BesnkaeHb KOXHa xara
Ha BkpaiHi Hi6H OXHBae,
yenypurtbcsa, 60 X CBATO
BeJIHKe...

A poor widow’s hut. The
walls are made of thick
logs, and the chimney is
woven of willow and
coated with clay. It was
said that evil spirits resid-
ed in chimneys.

At Easter every cottage
was trimmed and refur-
bished.
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Xara Bnoeu i3 c. B'io-
nume [lepesncnas-
XMeNbHHUbLKOTO
paiiony. XIX cr.

Vidow’s hut from the
village of Vyuni-
shche. Pereyaslav-
Khmelnysky district.
19th century






Jynasii BYJHKH.
Kin. XIX cT1.

Hollow bee-hives.
Late 19th century

OnvH 3 HeGaraTbOX Ha
Ykpaini [lepescnaBcbkuit
My3e# ictopii 6mXKiNbHH-
urea Cepegnboro Ilpu-

IHinpos’s. BopTHHUTBO —
60pTbOBE 61 KiJIbHHLTBO

3 npajaBHiX yaciB MOLLIH-
peHe Ha Ykpaini. Baxin
po3BOAHIH y 6OpPTAX —
Ayniax JepeB, KOJOAAX.
Y mysei npeacrabJeni ayn-

JAsHi BynukH kiHusa XIX cr.

Coasiphuii  3HaK —

T 038006 ]
BOPIT

Solar symbol, ele-
ment of gate deco-
ration

>

Mpodini BiunocTi.
B'ioHHmeHCbKa uep-
kBa. lNepescaaBuwuna

Outline of eternity.
Church from the
village of Vyunishche,
Pereyaslav-Khmel-
nytsky district

ConsipHHH 3HAK — CHMBOJI
CoHuS SIK eJIeMEeHT 03106-
JIEHHs BOpIT canu6bu
6onnapsa (XIX cr.).

Lle#t cuMBON mnpoiiLOB
Kpi3b yac i3 AJOXPHCTHSH-
CbKOT €MOXH i BiJOMHIt Y
6araTbox HaponiB €BpOMH.

The Pereyaslav Museum
of Apiculture is one of the
few of its kind. Bee-
keeping was always wide-
ly practised in the
Ukraine, and bees were
formerly cultivated in the
hollows of trees or logs.
The museum displays
hollow bee-hives of the
late 19th century.

A solar sign, a symbol of
the Sun, decorates the
gate of a cooper’s farm-
stead (19th c.). This
symbol has come to us
from pre-Christian times
and is well-known to
many peoples of Europe.
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Caan6a 3aMoXHOTO
NpoOMHCJAOBLS i3

c. EpkiBui Mepe-
ficiaB-XMeAbHHLUBKOTO
pafiony. 1879 p.

Farmstead of well-
to-do craftsman
from the village of
Erkivtsi, Pereyaslav-
Khmelnytsky
district. 1879

PparmeHT opHaMeH-
TyBaHHs XiHoyoro
KOXyXxa

Detail of decoration
on a woman’s fur coat

BepxHiit oasr Ha Ykpaiui
WwHJIH 3 xytpa. Koxyx —
TpajHUifHe yKpaiHCbke
3HMOBe XiHOuYe i yosioBiye
BOpaHHA. KoXyxH mnpH-
Kpawaaucs amjikauieio 3
KOJIbOPOBOI ILUKipH, fic-
KpaBHM B’IOHYHKOM i3 BOB-
HH, KHTHYKaMH i3 pi3Ho-
KOJIbOPOBHX HHTOK. Op-
HaMeHT po3MilllyBaJju
B3/I0BXK MiJIOK, MO HH3Y
KOXYyXa, BHH3Y pyKaBiB

Ta MO UEeHTPY CNHHKH. O3-
NO6/IEHHSA KOXYXiB Bifl-
3HayaJocA CBOEPiAHiCTIO
crnony4eHuss ¢ap6, no-
BepIUeHicTIO JiHiA. Jursa-
YHH KOXYLUOK MaB OCOGJIHBO
NpHBaGJHBHIA BHUIJISAA, XOU
i WKBCSA 3@ LOPOCJHM 3pas-
KoM. 3a cTyneHeM OGpOGKH
CHPOBHHH i XapaKrepom
IIeKOPYBAHHS AeTaJjiell KOXY-
Xa oapasy MOXHa 6yJo
BrajaTH MmartepiajbHi cTat-
KH Horo Bosiogapsi. OcraHHi
IBa jecATHpiyus y 6ara-
TbOX KpaiHax, [e TilbKH
6yBa€e 3HMMa, XOIAATb JIOAH
y KOXYXax, Jelo Mo-iHLIO-
MYy JIMLI X Ha3HBAIOUH.
3HMOBa MaJl0OHHA Y KOXYCi
i3 c. I'puropika Kauis-
CbKOro paioHy Ha Yep-
KallHHi.

The outer garment in the
Ukraine was made of fur
and a fur coat was tra-
ditional winter wear for
men and women. A
colourful skin applique,
bright woolen needlework
or a multi-coloured
fringe decorated the fur
coats. The decoration was
placed on the front
details of the coat, along
the hem, on the lower
part of sleeves and in the
centre of the back.

A “madonna” in a coat of
fur from the village of
Hryhorivka, Kaniv dis-
trict, Cherkassy region.




BHWHBKH XKiHOUHX
copoyok i3 Yepka-
wHuH. Mou. XX crT.;
i3 c. Beauxnii
Badpak, 1927 p.,i
c. MokiiBka,

noy. XX cr.,
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Embroidery patterns
on women’s blouses
from Cherkassy
region, early 20th
century; from the vil-
lage of Velyky
Bairak, 1927; and the
village of Mokiivka,
Poltava region,
early 20th century
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...He3HH1eHHi ckap6H Ha-
pony, siIKH# ymie ix wi-
HYBaTH, He3HHLLEHHi AyLLi
THX BilOMHX i HEBiIOMHX
MaHCTpiB-XyNOXKHHKIB, LLO
3aJIHLIKJIH HaM KBiTH
cBOiX Ayw. MasbOBHHYHIi
kpait — Cepentxe Ilpu-
[OHINpOB’sl, IO Oroprae
CBOIMH NOJIAIMH i JicaMu
«6eperH BiYHOT PpiKH»,
pano 3ycTpiHe KOXHOro,

XTO Biguye notpeby
TOPKHYTHCSI CepLeM He-
3paJ/IHBUM CBAITOI mam’s-
Ti pony i Hapomy... Ane
He rnepeTBOPIOHMO Halue
€CTBO, aBTEHTHUHICTb
Halwy Ha My3eHHHH ekcno-
Hat. Jlio6iMo Hauly icropiio
B Hac caMHuXx, LiHyHMO
ckap6GH HalOi AYXOBHOCTI
B Hac caMHX, i Todi ckapG6H
Hawoi nam’ATi BiAKPHIOTb

HaM HOBi IVMIHGHHH B OCHT-
HEeHHi HE3HHULIEHHOrO 1y X0B-
HOro MaTepHKa,
Ykpaina.

iM'a AKomy

Our people highly appre-
ciate the works of our
ancestors, of those famous
and unknown master-
craftsmen who left an im-
mense legacy to us to
admire and preserve. The
picturesque land of the
middle Dnieper reaches,
the land whose fields and
meadows flank the banks
of the river, welcomes eve-
ryone who feels compelled
to familiarize himself with
these invaluable treasures.
But do not turn our au-
thenticity into a museum
exhibit. Let us love our
history in ourselves, value
our spiritual treasures in
ourselves, and then treas-
ures of our memory will
open new depths.in compre-
hending that spiritual
mainland whose name is
Ukraine.

Mpumimenns My3eiwo
icTopii 6aXiAbHHUTBA
i3 xapakTepHum po3-
NMHCOM CTiH

Museum of Apicul-
ture History building
decorated with topi-
cal wall painting









Pereyaslav-Khmelnytsky, a city
more than a thousand years old,
occupies a special place in the history
of the Ukrainian people. Today it
is a museum-city which has
compiled numerous treasures of
the past.

We could make a long list of people
who have contributed to the museum’s
activities in Pereyaslav, but one
person is of particular interest:
Mykhailo Ivanovych Sikorsky, pre-
sent-day director of the historical
and cultural preserve, and a champion
of national culture, whose unquenchable
efforts have turned the museum
into a unique treasure-trove.

A gifted organizer and expert on
Ukrainian antiquities, Sikorsky has
devoted his life to the propagation
of the Ukrainian people’s
spiritual values. And almost every
article on display is accompanied by
a legend relating to them.
Maxim Rylsky, in approving a book
by D. Yavornytsky, once said:
“He who does not know his past cannot
have his future. Who does not
pay tribute to the prominent figures of
his people, will never be respected
himself.”

This book has been designed
to illustrate elements of the
rich and indominatable culture of the
Ukrainian people.

VASYL SKURATIVSKY

[Tepesc.iaB-XMeabHHUbKHI, MicTO Gifbll SIK 3 THCAUYOJITHBOIO
ictopielo, nocigae oci6He Miclue B HaLIOHAJbHOMY XXHTTI YK-
paincbkoro Hapony. CbOroaHi e MicTo-my3el, ne 30cepedkeHi
6e3UiHHI NOCBiAKHM HAWOi AYXOBHOCTI.

MoxkHa 6y/10 6 HaBeCTH YMMaJo iMeH Jitoael, AKi Ti€lo Y iHLIOo0
MipOIO NPHUCIYKHIHCS 10 CTBOPEHHS My3€eHHOI crnipasH B [lepe-
fcsaaBi-XMeNbHHLUBKOMY. MU 3yNHHUMOCS JIMLlIEe HA OAHIH

0c06i, 3aBAAKH SAKIH ICTOPUKO-KYJbTYPHHH 3aNOBiAHUK CTaB
JIyXOBHHM OCTPOBOM HallO1 HAalLiOHAJbHOT KyJbTypH. Lle HUHILUHIH
woro aupektop Muxaisao IsaHoBHY CikOpCbKHH, UHE iM’'S1 BXKe
CTaJI0 XKHBOIO JlereH1010. JII01HHA BUHATKOBHUX OPraHi3aToOpCbKUX
3ai6HOCTeH, HenepeBepLIEHHH 3HaBeLb iCTOPHUHUX CTAPOMKHTHO-
CTeH, BiH yce CBO€E XKHUTTS NPUCBAYYE OXOPOHi i MponaraHii 1yXxoB-
HUX MaM’SAITOK yKpaiHCbKOro Hapoay. IIpakTHUHO 3a KOXXHHUM
YVHiKaJbHHM €KCMOHATOM, NMpUAGAHHM 1J51 MYy3eiB, CTOITb Ili-
KaBa, HepiAKO JiereHaapHa icTopis, AKHX MO>KHA 6yJ0 6 HaBeCTH
6e3.1iu. [x HemepeciuHy iCTOPHUHY WiHHICTb MiATBEPAXKYE i el
¢poToabObOM.

Kosnucb MakcuM PuiabcbkH#, 61aroci0B S04 KHHTY MPO

J1. S1BOpHHLIbKOTO, MHcaB: «XTO He 3HA€ CBOrO MHHYJIOTO, TOH He
BapTHH cBOro Mai6GyTHbOro. XTo He IIAHY€ BHAATHHUX JIOAEH
CBOTO HApoAy, TOH caMm He BApTHH MOLIAHU>.

KoMeHTyBaTH Li npekpacHi c;ioBa HeMae noTpe6u. 3a/ullaeTbCs
JIMLIE NONATH: KOXKEH, XTO MO3HAaHOMHUTbCH 3 MPONOHOBAHUM
¢hoT0anbO60OMOM, HEOAMIHHO BiAKPHE A5 ce6e 1ie OJHH 3 OCTPOBIB
JIEreHJapHOI1, YacoM TpariyHoi, ajne 6e3cMepTHOI icTopii ykpaiH-
CbKOTO Hapomy.

BACHJIb CKYPATIBCbKHH
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This picture book is about
the material culture of the
Ukrainian people. The

book represents

unique monuments on display
at the Pereyaslav Museum

of Ethnography, among

them wooden churches,
frescos, stone sculpture,
ceramics, jewelry and

bronze candle-holders. The
reader will also

become acquainted with a rich
collection of Cossack
weapons. Wind and water mills,

churches and

cottages can tell you

a great deal about

important historical events,

about the life and customs of the

Ukrainian people in the
16th—19th century, when folk
art was widely practised in

the household. This included
woodcarving, the oil painting of
furniture, wooden plates and
dishes, and wall

paintings in the cottages

and churches.

The numerous samples of
Ukrainian embroidery, dress,
decorative weaving

and artistic ceramics are striking
for their high professional
execution and functional value.

Over 280 colour

reproductions give an

idea of a small fraction

of the invaluable treasure

trove of the Ukrainian people.

Kiev. Mystetstvo Publishers. 1993
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